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English Literature Paper 2 – Modern Text and Poetry 

Paper Two: Modern Text and Poetry (2hrs 45 mins, 96 marks (40%))    

Section A- Modern Text (An Inspector Calls). A choice of two questions, you only 

need to answer ONE of the questions. 

Section B- Power and Conflict Poetry Anthology. One question that asks you to 

compare a given poem to a poem of your choice from the anthology. 

Section C – Unseen Poetry. Part A: Unseen Poetry, Part B: Comparison of 

unseen. There are two parts in this section. Part A asks you to analyse an unseen 
poem and Part B asks you to compare that poem with another given poem. 

 

A01 – That you can form your own 
point of view and give evidence to 
support it. 

A02 – That you understand how 
Priestley uses language and structure 
purposefully to create meaning. 

A03 – That you understand that the 
text links to the context of the time An 
Inspector Calls was written. 

    An Inspector Calls  

A04 – That you can use a variety of 
sentence types and vocabulary (with 
correct spelling) to express your 
ideas. 
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   Key People and Texts.  
JB Priestley (1894- 1984)  
An Inspector Calls is play written by Priestley in 1945, just after the 

end of World War Two, but set the play in 1912, before the start of 

World War One. 

It is a morality play disguised as a detective thriller. Priestley makes 

the point that society is guilty of neglecting and abusing its most 

vulnerable members.  

The play was first performed in Britain in 1946.  

Carol Rumens (1944- 

present) 

The Emigree was published in 

1993 and is a poem that is 

about a person who was 

forced to leave their home 

country and journey to a foreign country to be safe.  

Imtriaz Dharker is a contemporary poet who was born in Pakistan and 

grew up in Scotland. She has written five collections of poetry and often 

deals with themes of identity, the role of women in contemporary society 

and the search for meaning. She draws on her multi-cultural experience in 

her work. 

Tissue reveals the power of a paper, and how one can use it for many different things. It is 

about the fragility and power of humanity, which is used as an extended metaphor all 

through the poem.  

Carol Ann Duffy was born to a Roman Catholic family in the Gorbals, 

considered a poor part of Glasgow. She was the daughter of Mary (née 
Black) and Frank Duffy, an electrical fitter. Her mother's parents were Irish, 
and her father had Irish grandparents. The eldest of five siblings, she has four 
brothers; Frank, Adrian, Eugene and Tim. The family moved to Stafford, 
England, when Duffy was six years old. Her father worked for English Electric.  

War Photographer comes from Duffy’s friendship with Don McCullin and Philip Jones Griffiths, 

two well-respected stills photographers who specialised in war photography. Duffy is 

fascinated by what makes someone do such a job and how they feel about being in situations 

where a choice often has to be made between recording horrific events, and helping. 

William Wordsworth was a romantic poet from the Lake District. He 

challenged dominant beliefs about the world we live in and the way 

people thought at the time. During this time, epic poems of great length 

were common, as were poems which looked at man’s place within the 

world. This poem explores the spiritual and moral development of a man 

growing up.

Thinking point 

The play was first performed in Great 

Britain in 1946. What is significant about 

this year? 

What possible experiences might members 

of the audience have been through? 

 

https://wiki.kidzsearch.com/wiki/Play_(theatre)
https://en.wikipedia.org/wiki/Gorbals
https://en.wikipedia.org/wiki/Glasgow
https://en.wikipedia.org/wiki/Stafford
https://en.wikipedia.org/wiki/English_Electric


 

 

How does Priestley present class in An Inspector Calls? 

 

 How does Priestley use the 

character of the Inspector to convey a 

message through his final speech? 

 How does the writer use 

language to create a first impression of 

Leopoldville? 

 

 

How far does Priestley 

present Sheila as a character who is 

beginning to change her attitudes in 

Act One? 

 

  In ‘Presents from my Aunt in 

Pakistan’ how does the writer present the 

speaker’s attitudes towards identity and 

culture? 

  

 

Compare the power of humans 
in Tissue and The Emigree?  

 

How does Priestley explore 

ideas of social responsibility? 

 

 

In ‘Blessing’ how does the 

writer present the speaker’s attitudes 

towards place and culture? 

 

 

How is the power of nature 

shown in ‘The Prelude’ and one other 

poem? 

‘Mobile phones are killing social 

relationships, as well as ruining lives’ 

Write an article for a broadsheet article in which 

you argue either for or against this statement. 

 



Essential Knowledge 

  Context 
The Edwardian Era.  

The Edwardian era officially lasted for the reign of Edward 
VII between 1901-1910 but is often thought of as ending in 
1914 at the outbreak of the First World War. 
  
It is the last era to be named after its monarch. 

 
 
The Titanic- 1912 

RMS Titanic was a British passenger liner that sank in the North Atlantic Ocean in the early 1 

hours of 15 April 1912, after colliding with an iceberg during her maiden voyage from 2 

Southampton to New York City. There were an estimated 2,224 passengers and crew 3 

aboard, and more than 1,500 died, making it one of the deadliest commercial peacetime 4 

maritime disasters in modern history. RMS Titanic was the largest ship afloat at the time 5 

she entered service and was the second of three Olympic-class ocean liners operated by 6 

the White Star Line. She was built by the Harland and Wolff shipyard in Belfast. 7 

The ocean liner carried some of the wealthiest people in the world, as well as hundreds of 8 

emigrants from Great Britain and Ireland, Scandinavia and elsewhere throughout Europe 9 

who were seeking a new life in the United States. The first-class accommodation was 10 

designed to be the pinnacle of comfort and luxury, with an on-board gymnasium, swimming 11 

pool, libraries, high-class restaurants and opulent cabins. Although Titanic had advanced 12 

safety features such as watertight compartments and remotely activated watertight doors, 13 

it only carried enough lifeboats for 1,178 people—about half the number on board, and 14 

one third of her total capacity—due to outdated maritime safety regulations. The ship 15 

carried only a total of 20 lifeboats, four of which were collapsible and proved hard to 16 

launch during the sinking. The lack of safety provision was due to the fact that the boat 17 

was falsely considered by many to be “unsinkable”, a point made by Arthur Birling early 18 

in An Inspector Calls, a sign of his ignorance. 19 
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For many the Titanic was a symbol of the magnificence and beauty of construction and 20 

design. It was world-renowned and labelled the ‘Unsinkable Ship’. 21 

The world was in shock in 1912 when it hit an iceberg in the middle of the Atlantic, 22 

sinking and killing almost 1500 passengers. 23 

 

Social Class 

A social class is a set of subjectively defined concepts in the social sciences and political 

theory centred on models of social stratification in which people are grouped into a set of 

social categories, the most common being the upper, middle and lower classes. In the late 

18th century, the term "class" began to replace classifications such as estates, rank and 

orders as the primary means of organizing society into divisions.  
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Role of Women  

Some women, particularly those in the middle class, obtained modest control of daily 1 

household expenses and had the ability to leave the house, attend social events, and 2 

shop for personal and household items in the various department stores developing in 3 

late 19th century Europe, the idea that women were not in complete control over their 4 

urges to spend their husband or father's wages largely still continued.  5 

Women's wage-earning ability often gave them more influence over wider familial and 6 

community decision making. This included decisions about consumption, and has been held 7 

partly responsible for the increasing independence and fashion consciousness of young 8 

women, and the rise in mass spending on household goods, clothing, furniture, curtains and 9 

foodstuffs. The more women worked for wages the less time they had to produce their own 10 

goods for the home. 11 

For working class women, a job was crucial. There was no social security at that time, so 12 

without a job they had no money. There were very few options open to women in that 13 

situation: many saw no alternative but to turn to prostitution. Prostitutes were considered 14 

“fallen women” because it was believed that women of the society would never opt to 15 

become a prostitute.16 
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‘Fallen women’ 

The term fallen woman was used to describe a woman who has 1 

"lost her innocence", and fallen from the grace of God. In 19th-2 

century Britain especially, the meaning came to be closely 3 

associated with the loss or surrender of a woman's chastity and 4 

with female promiscuity. Its use was an expression of the belief 5 

that to be socially and morally acceptable, a woman's sexuality 6 

and experience should be entirely restricted to marriage, and that she should also be 7 

under the supervision and care of an authoritative man.  8 

Used when society offered few employment opportunities for women in times of crisis, the 9 

term was often more specifically associated with prostitution, which was regarded as both 10 

cause and effect of a woman being "fallen”. Prostitution was not technically illegal but it 11 

was intolerable to ‘respectable’ 19th and early 20th century society. Common prostitutes 12 

came to symbolize the whole spectrum of social ills which to middle-class minds threatened 13 

the fabric of society; sexual immorality of course, but also destitution, drunkenness, 14 

disintegration of the family, disease, ignorance, and so on.15 

 

Prostitution 

For several reasons prostitution was predominantly a working-class occupation. For many 1 

women, their journey into prostitution was one of circumstance. During the 19th century the 2 

public began to concern itself with particular social problems; conversely, a view of the 3 

ideal woman began to emerge such as "The Angel in the House". The rise of middle-class 4 

domestic morality and the separation of men's and women's activity into separate spheres 5 

made it increasingly hard for women to obtain work, causing an increase in such areas as 6 

the needle-trade, shop girls, agricultural gangs, factory work, and domestic servants, all 7 

occupations with long hours and low pay.  8 

Low earnings meant that women had to resort to prostitution to be able to provide for 9 

themselves and their families, particularly in households where the main breadwinner was 10 

no longer around.  11 

The level of prostitution was high in Victorian England, but the nature of the occupation 12 

makes it difficult to establish the exact number of prostitutes in operation. 13 

 

Victorian ‘charity’ for fallen women 

One of the effects of the rapid urbanisation resulting from the Industrial Revolution in 1 

England was that a large number of prostitutes were working in the capital, London. This 2 

was assumed to be a large problem for the city and for the women themselves. Therefore 3 

it prompted many rescue and rehabilitation efforts, especially by middle-class women 4 

inspired by religious conviction or egalitarian principles or both. Some people worked on 5 

changes to legislation or served on committees to raise funds for charitable initiatives. 6 
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During the 19th-century prostitution developed into a major public concern and was 7 

commonly referred to as ‘the social evil’. Refuges and penitentiaries, which actively sought 8 

out women working as prostitutes, offered a safe environment to help women to leave the 9 

profession. Many of these institutions were exclusively religious, underpinned by a belief 10 

that repentance before God deserves human forgiveness.11 

 

Socialism vs. capitalism

Social responsibility is the idea that a society’s poorer members should be helped by 

those who have more than them. Priestley was a socialist, and his political beliefs are 

woven through his work. There are many different types and degrees of socialism, but a 

general definition is as follows: an ideal socialist society is one that is egalitarian – in 

other words, its citizens have equal rights, and the same opportunities are available to 

everybody; resources are shared out fairly, and the means of production are communally 

owned. 

The main difference between capitalism and socialism is the extent of government 

intervention in the economy.  

A capitalist economic system is characterised by private ownership of assets and business. 

A capitalist economy relies on free-markets to determine, price, incomes, wealth and 

distribution of goods. 

A socialist economic system is characterised by greater government intervention to share 

resources in a more egalitarian way. 

Therefore, socialism stands in opposition to a capitalist society, such as ours, where trade 

and industry is mostly controlled by private owners, and these individuals or companies 

keep the profits made by their businesses, rather than distributing them evenly between the 

workers whose labour produced them.

Essential Knowledge 

 

Extract from Mr Birling’s Speech in Act One. (Pages 6-7) 
 

BIRLING:  

I’m delighted about this engagement and I hope it won't be too long before you're 1 

married. And I want to say this. There's a good deal of silly talk about these days 2 

– but – and I speak as a hard-headed business man, who has to take risks and 3 

How far does Priestley present Sheila as a character who is 

beginning to change her attitudes in Act One? 
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know what he's about – I say, you can ignore all this silly pessimistic talk. When 4 

you marry, you'll be marrying at a very good time. Yes, a very good time – and 5 

soon it'll be an even better time. Last month, just because the miners came out on 6 

strike, there's a lot of wild talk about possible labour trouble in the near future. 7 

Don't worry. We've passed the worst of it. We employers at last are coming 8 

together to see that our interests – and the interests of capital – are properly 9 

protected. And we're in for a time of steadily increasing prosperity.  10 

GERALD: I believe you're right, sir. 11 

 ERIC: What about war? 12 

BIRLING: Glad you mentioned it, Eric. I'm coming to that. Just because the Kaiser 13 

makes a speech or two, or a few German officers have too much to drink and 14 

begin taking nonsense, you'll hear some people say that war's inevitable. And to 15 

that I say – fiddlesticks! The Germans don't want war. Nobody wants war, except 16 

some half-civilized folks in the Balkans. And why? There's too much at stake these 17 

days. Everything to lose and nothing to gain by war. 18 

 ERIC: Yes, I know – but still 19 

BIRLING: Just let me finish, Eric. 20 

You've a lot to learn yet. And I’m 21 

taking as a hard headed, practical 22 

man of business. And I say there isn't 23 

a chance of war. The world's 24 

developing so fast that it'll make war 25 

impossible. Look at the progress we're making. In a year or two we'll have 26 

aeroplanes that will be able to go anywhere. And look at the way the auto-27 

mobile's making headway – bigger and faster all the time. And then ships. Why, a 28 

friend of mine went over this new liner last week – the Titanic – she sails next week 29 

– forty-six thousand eight hundred tons – New York in five days – and every 30 

luxury – and unsinkable, absolutely unsinkable. That's what you've got to keep 31 

your eye on, facts like that, progress like that – and not a few German officers 32 

taking nonsense and a few scaremongers here making a fuss about nothing. Now 33 

you three young people, just listen to this – and remember what I’m telling you 34 

now. In twenty- or thirty-years’ time – let's say, in 1940 – you may be giving a 35 

little party like this – your son or daughter might be getting engaged – and I tell 36 

you, by that time you'll be living in a world that'll have forgotten all these capital 37 

versus labour agitations and all these silly little war scares. 38 

There'll be peace and prosperity and rapid progress everywhere – except of 39 

course in Russia, which will always be behindhand, naturally. 40 

 

Did you know…? 
 Key Term: dramatic irony 

When the full situation is known by the 
audience but not by the character. 
 

  

Did you know…? 
  
The Labour Party was founded in 1900, having grown out of the trade union movement and 

socialist parties of the nineteenth century. It overtook the Liberal Party to become the main 

opposition to the Conservative Party in the early 1920s. The party's platform emphasises greater 

state intervention, social justice and strengthening workers' rights. 
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Extract from Act One (Pages 14- 16) 
Birling: Oh – just before you came – I’d been giving these young men a little good 1 

advice. Now – about this girl, Eva Smith. I remember her quite well now. She was a 2 

lively good-looking girl – country-bred, I fancy – and she'd been working in one of 3 

our machine shops for over a year. A good worker too. In fact, the foreman there 4 

told me he was ready to promote her into what we call a leading operator – head 5 

of a small group of girls. But after they came back from their holidays that august, 6 

they were all rather restless, and they suddenly decided to ask for more money. 7 

They were averaging about twenty-two and six, which was neither more nor less 8 

than is paid generally in our industry. They wanted the rates raised so that they 9 

could average about twenty-five shillings a week. I refused, of course. 10 

 Inspector: Why? 11 

Birling: (surprised) Did you say 'why?'?  12 

 Inspector: Yes. Why did you refuse? 13 

Birling: Well, Inspector, I don't see that it's any concern of yours how I choose to run 14 

my business. Is it now? 15 

 Inspector: It might be, you know. 16 

 Birling: I don't like that tone. 17 

 Inspector: I’m sorry. But you asked me a question. 18 

Birling: And you asked me a question before that, a quite unnecessary question too. 19 

 Inspector: It's my duty to ask questions. 20 

 Birling: Well it's my duty to keep labour costs down. And if I’d agreed to this 21 

demand for a new rate we'd have added about twelve per cent to our labour 22 

costs. Does that satisfy you? So I refused. Said I couldn't consider it. We were 23 

paying the usual rates and if they didn't like those rates, they could go and work 24 

somewhere else. It's a free country, I told them. 25 

  Eric: It isn't if you can't go and work somewhere else. 26 

  Inspector: Quite so. 27 

Birling: (to Eric) Look – just you keep out of this. You hadn't even started in the    28 

works when this  29 

happened. So they went on strike. That didn't last long, of course. 30 

 Gerald: Not if it was just after the holidays. They'd be all broke – if I know them.  31 

Birling: Right, Gerald. They mostly were. And so was the strike, after a week or 32 

two. Pitiful affair. Well, we let them all come back – at the old rates – except the 33 

four or five ring-leaders, who'd started the trouble. I went down myself and told 34 

them to clear out. And this girl. Eva Smith, was one of them, she'd had a lot to say – 35 

far too much – so she had to go. 36 

 Gerald: You couldn't have done anything else. 37 

Eric: He could. He could have kept her on instead of throwing her out. I call it tough 38 

luck. 39 

Birling: Rubbish! If you don't come down sharply on some of these people, they'd 40 

soon be asking for the earth. 41 

 Gerald: I should say so! 42 
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 Inspector: They might. But after all it's better to ask for the earth than to take it. 43 

Birling: (staring at the inspector) What did you say your name was, inspector? 44 

 Inspector: Goole. G. double O-L-E. 45 

 Birling: How do you get on with our chief constable, Colonel Roberts? 46 

 Inspector: I don't see much of him. 47 

Birling: Perhaps I ought to warn you that he's an old friend of mine, and that I see 48 

him fairly frequently. We play golf together sometimes up at the West Brumley.  49 

 Inspector: (dryly) I don't play golf. 50 

 Birling: I didn't suppose you did.51 

 

 

 

Thinking point 

What do we learn from Mr Birling’s speech? 

How do you think we are supposed to feel about Birling’s character? Why?  

Why do you think the writer uses dramatic irony in Birling’s speech? 

 

Are there any other examples of dramatic irony in Mr Birling’s speech? 
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Extracxt From Act One (Pages 22- 24) 

Sheila: (coming in, closing the door) You knew it was me all the time, didn't you?  1 

 Inspector: I had an idea it might be – from something the girl herself wrote. 2 

Sheila: I've told my father – he didn't seem to think it amounted to much – but I felt 3 

rotten about it at the time and now I feel a lot worse. Did it make much difference 4 

to her? 5 

Inspector: Yes, I’m afraid it did. It was the last real steady job she had. When she 6 

lost it – for no reason that she could discover – she decided she might as well try 7 

another kind of life. 8 

Sheila: (miserably) So I’m really responsible? 9 

Inspector: No, not entirely. A good deal happened to her after that. But you're 10 

partly to blame. Just as your father is. 11 

 Eric: But what did Sheila do? 12 

Sheila: (distressed) I went to the manager at Milwards and I told him that if they 13 

didn't get rid of that girl, I’d never go near the place again and I’d persuade 14 

mother to close our account with them. 15 

Inspector: And why did you do that? 16 

 Sheila: Because I was in a furious temper. 17 

Inspector: And what had this girl done to make you lose your temper. 18 

Sheila: When I was looking at myself in the mirror I caught sight of her smiling at 19 

the assistant, and I was furious with her. I'd been in a bad temper anyhow. 20 

 Inspector: And was it the girls fault? 21 

Sheila: No, not really. It was my own fault. (suddenly, to Gerald) All right, Gerald, 22 

you needn't look at me like that. At least, I'm trying to tell the truth. I expect you've 23 

done things you're ashamed of me too. 24 

 Gerald: (surprised) Well, I never said I hadn't. I don't see why – 25 

Inspector:(cutting in) Never mind about that. You can settle that between you 26 

afterwards. (to Sheila.) What happened?   27 

Sheila: I'd gone in to try something on. It was an idea of my own – mother had 28 

been against it, and so had the assistant – but I insisted. As soon as I tried it on, I 29 

knew they'd been right. It just didn't suit me at all. I looked silly in the thing. Well, 30 

this girl had brought the dress up from the workroom, and when the assistant – 31 

miss Francis – had asked her something about it, this girl, to show us what she 32 

meant, had held the dress up, as if she was wearing it. And it just suited her. She 33 

was the right type for it, just as I was the wrong type. She was very pretty too – 34 

with big dark eyes – and that didn't make it any better. Well, when I tried the 35 

thing on and looked at myself and knew that it was all wrong, I caught sight of this 36 
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girl smiling at miss Francis – as if to say: 'doesn't she look awful' – and I was 37 

absolutely furious. I was very rude to both of them, and then I went to the 38 

manager and told him that this girl had been very impertinent – and – and – (she 39 

almost breaks down, but just controls herself.) How could I know what would happen 40 

afterwards? If she'd been some miserable plain little creature, I don't suppose I’d 41 

have done it. But she was very pretty and looked as if she could take care of 42 

herself. I couldn't be sorry for her.  43 

Inspector: In fact, in a kind of way, you might be said to have been jealous of her. 44 

  Sheila: Yes, I suppose so. 45 

 Inspector: And so you used the 46 

power you had, as a daughter of 47 

a good customer and also of a 48 

man well known in the town, to 49 

punish the girl just because she 50 

made you feel like that? 51 

Sheila: Yes, but it didn't seem to be anything very terrible at the time. Don't you 52 

understand? And if I could help her now, I would--- 53 

 Inspector:(harshly) Yes, but you can't. It's too late. She's dead.  54 

  Eric: My god, it's a bit thick, when you come to think of it---- 55 

  Sheila: (stormily) Oh shut up, Eric. I know I know. 56 

It's the only time I’ve ever done anything like that, and I’ll never, never do it again 57 

to anybody. I've noticed them giving me a sort of look sometimes at Milwards – I 58 

noticed it even this afternoon – and I suppose some of them remember. I feel now I 59 

can never go there again. Oh – why had this to happen?60 

 

 

 

 

 

 

 

Thinking Point: What do we learn about Sheila from her 

reaction to the news of Eva Smith’s death? 

‘It’s just that I can’t help thinking about this girl – destroying herself so horribly – and I’ve been 
so happy tonight. Oh I wish you hadn’t told me. What was she like? Quite young?’  

 

The news of Eva Smith’s death troubles Sheila…  

 

because…  

 

 

‘How could I know what would happen afterwards? If she’d been some miserable plain little 
creature, I don’t suppose I’d have done it. But she was very pretty and looked as if she could 
take care of herself. I couldn’t be sorry for her.’  
 

 

Thinking point 

Why might the Inspector have chosen to inform 

Sheila of her involvement in Eva Smith’s death? 
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Model Answer:  

How far does Priestley present Sheila as a character who is beginning to change her 

attitudes in Act One? 
At the beginning of the play, Priestley purposefully presents Sheila as an immature and 
dependant middle-class woman. She is excited about her future with Gerald and when he 
shows her the ring replies ‘ Oh – Gerald – you’ve got it. Is it the one you wanted me to 
have?’ Priestley uses the pronoun ‘you’ here to suggest that Sheila is only concerned with 
Gerald’s opinion and suggests he is the one who makes the decisions for them both. This 
would not have been unusual in 1912 as societal expectations demanded that women 
were passive and led by their fathers and husbands. Priestley begins the play by 
presenting Sheila as a typical middle-class woman who is only concerned with marriage 
and pleasing her soon to be husband.  

Notes: 
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You need to use four quotes and explain them, zooming in on key words and linking ideas 
to the Edwardian time period. Think about what Priestly is trying to say about society and 
the middle class. 

 
 

Arthur Birling Sheila Birling 

‘ …your engagement to Sheila means 
a tremendous lot to me’ 

(Stage directions) ‘ a pretty girl…very pleased 
with life and rather excited’ 

‘…and I speak as a hard-headed 
business man’ 

‘ (taking out the ring) Oh-it’s wonderful! Look- 
Mummy- isn’t it a beauty?’ 

‘The Titanic…unsinkable’  ‘(rather distressed) Sorry! It’s just that I can’t 
help thinking about this girl- destroying herself 
so horribly- and I’ve been so happy tonight. Oh 
I wish you hadn’t told me’. 

‘…a man has to mind his own business 
and look after himself and his own’ 

‘(warmly) I should think so. It’s a rotten shame’ 
(About Eva Smith’s death) 

‘(after a pause, with a touch of 
impatience) Well, what is it then?’ (To 
the Inspector) 

‘But these girls aren’t cheap labour- they’re 
people.’ 

‘Rubbish! If you don’t come down 
sharply on some of these people, 
they’d soon be asking for the earth’ 
(Eva Smith) 

‘(miserably) So I’m really responsible?’ 

‘ I ought to warn you that he’s an old 
friend of mine, and that I see him 
fairly frequently. We play golf 
together…’ (the Chief Constable of 
the police) 

‘…It’s the only time I’ve ever done anything like 
that, and I’ll never, never do it again to 
anybody’. 

 

Sentence starters: 

What? Priestley presents Birling/Sheila as… 

How? The quote ‘…’ suggests… 

The word/ noun/ verb/ adjective ‘…’ suggests… 

Why? This suggests/ implies/ portrays that Priestley thinks…/The audience at the time 

would think… 

 

How far does Priestley present Sheila as a character who is 

beginning to change her attitudes in Act One? 
 



18 
 

English Literature Paper 2 – Modern Text and 
Poetry 

 

Paper Two: Modern Text and Poetry (2hrs 45 mins, 96 marks (40%))    

Section A- Modern Text (An Inspector Calls). A choice of two questions, you 

only need to answer ONE of the questions. 

Section B- Power and Conflict Poetry Anthology. One question that asks you 

to compare a given poem to a poem of your choice from the anthology. 

Section C – Unseen Poetry. Part A: Unseen Poetry, Part B: Comparison of 

unseen. There are two parts in this section. Part A asks you to analyse an 

unseen poem and Part B asks you to compare that poem with another given 

poem. 

 

   

 

 

 

What are the examiners looking for? 

A01 – Read, understand and respond to texts. Students should be able to 
maintain a critical style and develop an informed personal response, use 
textual references, including quotations, to support and illustrate interpretations. 

Unseen Poetry 

A02 – Analyse the language, form and structure used by a writer to create 
meanings and effects, using relevant subject terminology where appropriate. 

A03 – Show understanding of the relationships between texts and the contexts 

in which they were written. 

A04 – Use a variety of sentence types and vocabulary (with correct spelling) to 
express your ideas. 
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Approaching Unseen Poetry 

 

Questions to think about when approaching the poems: 

What is the poem about and how it is organised? 

• What is going on in the poem? Can you outline the basic plot to start 
with?  

• Who is the narrator? Is their voice mocking/angry/thoughtful? Who 
are the CHARACTERS and what are their motives?  

• Does the poem contain different verses focusing on different things? 
Do ideas change over the course of the poem? Why? 

• Are there any structural devices used that you could analyse like 
repetition, alliteration or enjambment in the poem?  

• Are there any lines or words on their own? They are significant and 
need analysing. 

 
The ideas the poet may have wanted us to think about 

• What does the TITLE tell you? 

• What is the overall MESSAGE / moral of the poem?  

• What ideas or THEMES are evident? How are these presented? (Love, 
death, nature). 

 

The Poet’s choice of words, phrases and images and the effects they create* 
   - What is the deeper meaning behind the words or lines? 

  - Why has the poet used a particular WORD OR IMAGE ? How is it effective? 

  - Are there any language devices used – Adjectives / Similes / Metaphors /   

Personification –what effect do these have in helping you understand the 

meaning? 

     -  What is the mood or tone of the poem? (This is usually linked to how 

the poet feels about the subject).  

In ‘Presents from my Aunt in Pakistan’ how does the writer present 

the speaker’s attitudes towards identity and culture? 
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     - How is the tone achieved? Are the sentences long, flowing? – this 

often indicates a calm, peaceful atmosphere or tone. Are the sentences 

short and abrupt? This may indicate a broken, unhappy tone. 

Presents from my Aunt in Pakistan  

 

They sent me a salwar kameez 

  peacock blue, 

   and another 

 Glistening like an orange split open, 

embossed slippers, gold and black 

  points curling. 

 Candy-striped glass bangles 

  snapped, drew blood. 

 Like at school, fashions changed 

  in Pakistan –  

the salwar bottoms were broad and stiff,  

then narrow 

My aunts chose an apple green sari, 

silver-bordered 

for my teens. 

 

I tried each satin-silken top –  

was alien in the sitting room. 

I could never be as lovely 

as those clothes –  

I longed 

for denim and corduroy. 

 

 

My costume clung to me 

and I was aflame, 

I couldn’t rise out of its fire, 

half-English, 

unlike Aunt Jamila. 

What does the verb 

‘longed’ suggest about 

the narrator’s feelings 

here? 

What do we think a ‘salwar 

kameez’ could be? How do you 

think the poet feels about these 

‘presents’? 

What is the effect of the 

personal pronoun ‘they’? 

What does the adjective ‘alien’ 

suggest about the narrator’s 

feelings? 

A phoenix is a mythical creature that is 

known to ‘rise out of the ashes’ 

symbolizing strength and re-birth. What 

does this suggest about the narrator’s 

feelings here? 



21 
 

 

I wanted my parents’ camel-skin lamp – 

switching it on in my bedroom, 

to consider the cruelty 

and the transformation 

from camel to shade, 

marvel at the colours 

like stained glass. 

 

My mother cherished her jewellery –  

Indian gold, dangling, filigree. 

But it was stolen from our car. 

The presents were radiant in my wardrobe. 

My aunts requested cardigans 

from Marks and Spencers. 

 

My salwar kameez 

didn’t impress the schoolfriend 

who sat on my bed, asked to see 

my weekend clothes 

But often I admired the mirror-work, 

tried to glimpse myself 

in the miniature 

 

 

glass circles, recall the story  

how the three of us 

sailed to England. 

Prickly heat had me screaming on the way. 

I ended up in a cot 

in my English grandmother’s dining-room, 

found myself alone, 

playing with a tin boat. 

 

I pictured my birthplace 

What does this 

stanza suggest 

about the 

narrator’s true 

feelings? 

Why does the 

narrator include this 

memory? 

How does this link to the 

narrator’s ‘longing’ previously? 

What does this suggest about 

her feelings? 

Why has the narrator used this 

imagery here? What does 

‘stained glass’ suggest about the 

lamp? What else could ‘stained’ 

suggest about the narrator’s 

feelings? 

What is the effect of this 

contrast here? 
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from fifties’ photographs. 

When I was older 

there was conflict, a fractured land 

throbbing through newsprint. 

Sometimes I saw Lahore –  

my aunts in shaded rooms, 

screened from male visitors, 

sorting presents, 

wrapping them in tissue. 

 

Or there were beggars, sweeper-girls 

and I was there – 

of no fixed nationality, 

staring through fretwork 

at the Shalimar Gardens. 

 

 

Search for my Tongue 

 

You ask me what I mean 

by saying I have lost my tongue. 

I ask you, what would you do 

if you had two tongues in your mouth, 

and lost the first one, 

the mother tongue, 

and could not really know the other, 

the foreign tongue. 

You could not use them both together 

even if you thought that way. 

And if you lived in a place you had to 

What does this suggest about her 

Pakistani culture? Is it as beautiful 

and amazing as she thinks? 

How does this stanza contrast to the 

previous one? 

Fretwork is like a 

screen or fence, 

how is this comment 

relevant or show 

her feelings about 

herself and her 

culture? 

What does the title suggest about the narrator 

of this poem? 

Who do you think the narrator is 

addressing here? 

What is the effect of the 

narrator using the words 

‘mother’ and foreign’ here to 

describe her ‘tongue’? 

What is the effect of the 

repetition of ‘you’ and ‘you’re’ 

here? 
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speak a foreign tongue, 

your mother tongue would rot, 

rot and die in your mouth 

until you had to spit it out. 

I thought I spit it out 

but overnight while I dream, 

 

(munay hutoo kay aakhee jeebh aakhee bhasha) 

(may thoonky nakhi chay) 

(parantoo rattray svupnama mari bhasha pachi aavay chay) 

(foolnee jaim mari bhasha nmari jeebh) 

(modhama kheelay chay) 

(fullnee jaim mari bhasha mari jeebh) 

(modhama pakay chay) 

 

it grows back, a stump of a shoot 

grows longer, grows moist, grows strong veins, 

it ties the other tongue in knots, 

the bud opens, the bud opens in my mouth, 

it pushes the other tongue aside. 

Everytime I think I've forgotten, 

I think I've lost the mother tongue, 

it blossoms out of my mouth 

Why does the narrator use 

imagery associated with death 

here? 

The narrator is speaking in her 

native tongue here- Gujarati. Why 

do you think this is placed in the 

centre of the poem? Why do you 

think it is placed in brackets? Does 

it matter that we don’t understand 

it?  

What is the writer 

comparing the mother 

tongue to here? This is an 

extended metaphor. Why 

do you think the writer 

uses this? 

Why do you think she talks 

about THE mother tongue and 

not MY mother tongue at the 

end of the poem? 
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Think about: 

• what the poems are about and how they are organised; 

• the ideas the poets may have wanted us to think about; 

• the poets’ choice of words, phrases and images and the effects they create;  

• how you respond to the poems. 

As this is an 8 mark question you don’t need to write anymore than two detailed 

comparative paragraphs and spend no more than 15 minutes on this question. 

 

Use the questions on your poems, your annotations and the sentence stems and model 

answers to help you.

 

In ‘Presents from my Aunt in Pakistan’ how does the writer present the 

speaker’s attitudes towards identity and culture? 

Thinking point 

Which poem do you think has a stronger attitude towards their identity 
and culture? Why? 
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 Language Language Structure Attitude 
shown 

Presents 
from my 
Aunt 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

   

Search for 
my Tongue 
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Comparing ‘Present from my Aunt in Pakistan’ and Search for 

my Tongue: student example 

Both poems reveal ideas and feelings about their identity. In ‘Presents from my Aunts in 1 

Pakistan’ and ‘Search for my Tongue’, the poets put across the conflict they must abide 2 

with when having a different cultural background to that which currently surrounds them. 3 

 4 

Moniza Alvi employs an array of metaphorical language to describe her feelings. An 5 

example of when she uses metaphorical language in ‘Presents from my Aunts in Pakistan’ 6 

is when she says “Candy-striped glass bangles snapped, drew blood”. This is of course a 7 

metaphor for her broken links in Pakistan and the phrase “drew blood” emphasises on 8 

her severe approach to this issue. Similarly, the poet Sujata Bhatt expresses her strong 9 

feelings on this matter through the use of metaphoric language and imagery in ‘Search 10 

for my tongue’. In fact – the poet even decides to include some Gujarati phonetics. What 11 

this does is that it makes us able to hear the sounds of the poem, and the visual contrast 12 

to the rest of the poem could be symbolic of the assumption that those with no fixed 13 

nationalities are looked at in a different light to society. Moreover, she uses her two 14 

nationalities to create an image of two tongues competing in her mouth in line 33: “it ties 15 

the other tongue in knots”. The effect that this has is that it creates a somewhat 16 

unpleasant image in the reader’s mind; and thus likely causing the reader to sympathise 17 

with the poet and the subject matter. 18 

Another thing to note is the structure of the poems. They both seem to have a rather 19 

diverse layout; in ‘Search for my Tongue’, the structure is fairly dense because the poem 20 

consists of three full-length stanzas, whereas in ‘Presents from my Aunts in Pakistan’ there 21 

are seven short stanzas. I think the reason why Sujata chooses to have three long stanzas 22 

is to accentuate on the visual outcast (the Gujarati scripture) and to also make the piece 23 

conversational. The poem ‘Search For My Tongue’ directly addresses the reader 24 

numerous times. For example, the quotes “if you had two tongues in your mouth” and “if 25 

you lived in a place you had to speak a foreign tongue” show this. In fact, the poem 26 

opens with the phrase “You ask me”. These lines are dialogical and have a major impact 27 

on the rest of the poem. It creates a more personal atmosphere which will therefore 28 

appeal to the reader’s emotions – escalating on the level of sympathy gained by the 29 

poet. On the other hand, the poet who wrote ‘Presents from my Aunts in Pakistan’ could 30 

have perhaps uses shorter stanzas to show that she cannot speak fluently due to the 31 

cultural and social mix. It also shows that her life is broken up into sections which don’t 32 

overlap; this could signify that the two cultures are completely separate and do not tie in 33 

well together.34 

 

 

 

 

Thinking point 

What has the student done well? 

How could they improve this? 
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Compare the power of humans in Tissue and The Emigree? 

 
Context on Imtiaz Dharker and Tissue 

 

Imtiaz Dharker is a contemporary poet who was born in Pakistan 1 

and grew up in Scotland. She has written five collections 2 

of poetry and often deals with themes of identity, the role of 3 

women in contemporary society and the search for meaning. She 4 

draws on her multi-cultural experience in her work. 5 

The poem Tissue by Imtiaz Dharker reveals the power of a 6 

paper, and how one can use it for many different things. It is 7 

about the fragility and power of humanity, which is used as an extended metaphor all 8 

through the poem.9 

 

What is the poem about? 

Tissue explores the fragility of human life through the extended metaphor of life being 1 

similar to paper. The poem opens: “paper that lets the light shine through, this is what 2 

could alter things.” In religious texts like the Koran and the Bible, “light” is often used to 3 

represent the truth, and Dharker may be suggesting we have moved away from the 4 

moral messages of the Bible and need to return to these texts to reengage with what is 5 

important – being moral citizens.  6 

Dharker explores how “maps” are also written on paper and are symbols of power, as 7 

maps are often written by those who have been victorious in war. She references “rivers” 8 

and “mountain folds” on the maps, reminding the reader that nature is permanent but 9 

humans are not.   10 

Dharker also describes how paper in modern life reflects how we as a society have 11 

become materialistic and she hopes “fine slips” from our “credit cards” may “fly our lives 12 

like paper kites” – a simile emphasising how she hopes we can rid ourselves of the 13 

shackles of consumerism. Throughout the poem Dharker desires structures to be made 14 

from “paper” – perhaps because paper can be easily adapted and remoulded if 15 

needed. She hopes we never again have to build with “brick” which she seems to view as 16 

a symbol of how power is held by a minority and not the majority. Instead she wishes 17 

“daylight” to metaphorically “break through capitals and monoliths” perhaps reflecting 18 

her desire for a “transparent” society which would be flexible and work for everyone. 19 

The poem seems to call for harmony and for power to be built collectively.  “Turned 20 

into your skin” emphasises how if we built a fairer society, we would all feel a sense of 21 

belonging. 22 



Tissue by Imtiaz Dharker 
 

Paper that lets the light 
shine through, this 

is what could alter things. 
Paper thinned by age or touching, 

 
the kind you find in well-used books, 5 

the back of the Koran, where a hand 
has written in the names and histories, 

who was born to whom, 
 

the height and weight, who 
died where and how, on which sepia date, 10 

pages smoothed and stroked and turned 
transparent with attention. 

 
If buildings were paper, I might 
feel their drift, see how easily 

they fall away on a sigh, a shift  15 
in the direction of the wind. 

 
Maps too. The sun shines through 

their borderlines, the marks 
that rivers make, roads, 

                       railtracks, mountainfolds,                  20 
 

Fine slips from grocery shops 
that say how much was sold 

and what was paid by credit card 
might fly our lives like paper kites. 

 
An architect could use all this,  25 

place layer over layer, luminous 
script over numbers over line,  

and never wish to build again with brick 
 

or block, but let the daylight break 
through capitals and monoliths,  30 

through the shapes that pride can make, 
find a way to trace a grand design 

 
with living tissue, raise a structure 

never meant to last, 
of paper smoothed and stroked  35 

and thinned to be transparent, 
 

turned into your skin. 
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Considering structure: 
 
Why is the structure not meant to last?  
 
How could paper be ‘turned into’ skin?  
 
What is the speaker asking for at the end of the poem?  

 
 

The structure of the poem is irregular…  
 
because the final line stands alone, giving an impression of vulnerability. This emphasises 
the fragility of human life seen throughout the poem, which is shown through the 
extended metaphor of paper.  
 
but the final stanza stands out against the regular quatrain structure of the rest of the 
poem, perhaps to undermine the apparent structure of the poem as words on paper 
itself, suggesting that the records we make on paper are insignificant compared to 
human life.  
 
so the poem suggests we should accept that both human life and activity is fragile and 
not meant to last, and that this acceptance will ‘break through’ feelings of pride and 
arrogance. 
 
 

Carol Rumens- Context 

Carol Rumens, academic and poet, is well known 

for her poetry on such subjects as gender, class, 

foreign culture and a sense of place. She often 

likes to go far away into alternative interiors in 

her poems but then has a need to return home, 

her plain language a trustworthy guide. 

The Emigree works as a poem because the speaker sounds authentic. As Carol Rumens 
explains: 

'I do try to keep close to my spoken diction.....I have to be able to say the poems aloud and 
feel them naturally in my mouth.' 

First published in the book Thinking of Skins 1993, The Emigree remains fresh and relevant 
because with each new global conflict we see on television and social media the effect of 
displacement on the faces of children. 

What we don't see so obviously is the hidden hurt in their minds despite the smiles and 
resilience. 
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A displaced person pictures the country and the city where he or she was born. Neither 
the city nor the country is ever named and this lack of specific detail seems intentional. It is 
as if Rumens wants her poem to be relevant to as many people who have left their 
homelands as possible. 
Emigrants are people who have left the country of their birth to settle elsewhere in the 
world. The spelling of the word Rumens chooses - émigrée - is a feminine form and 
suggests the speaker of the poem is a woman. 
The exact location of the city is unclear and precise details of it are sparse. Perhaps it 
only ever really existed in the émigrée’s imagination. 
Rumens suggests the city and country may now be war-torn, or under the control of a 
dictatorial government that has banned the language the speaker once knew. Despite this, 
nothing shakes the light-filled impression of a perfect place that the émigrée’s childhood 
memories have left. This shows the power that places can have, even over people who 
have left them long ago and who have never revisited since. Though there is a clear sense 
of fondness for the place, there is also a more threatening tone in the poem, suggesting 
perhaps that the relationship with the past and with this place is not necessarily positive 
for the speaker. 

Carol Rumens- The Emigree 
 

There once was a country… I left it as a child 
but my memory of it is sunlight-clear 

for it seems I never saw it in that November 
which, I am told, comes to the mildest city. 
The worst news I receive of it cannot break 

my original view, the bright, filled paperweight. 
It may be at war, it may be sick with tyrants, 

but I am branded by an impression of sunlight. 
 

The white streets of that city, the graceful slopes 
glow even clearer as time rolls its tanks 

and the frontiers rise between us, close like waves. 
That child’s vocabulary I carried here 

like a hollow doll, opens and spills a grammar. 
Soon I shall have every coloured molecule of it. 

It may by now be a lie, banned by the state 
but I can’t get it off my tongue. It tastes of sunlight. 

 

I have no passport, there’s no way back at all 
but my city comes to me in its own white plane. 

It lies down in front of me, docile as paper; 
I comb its hair and love its shining eyes. 

My city takes me dancing through the city 
of walls. They accuse me of absence, they circle me. 

They accuse me of being dark in their free city. 
My city hides behind me. They mutter death, 
and my shadow falls as evidence of sunlight.
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How does Priestly explore ideas of social responsibility? 

                                 

 
Extract from Act Two (Pages 27-28) 

Inspector: Well, I don't want to keep you here. I've no more questions to ask you. 1 

  Sheila: No, but you haven't finished asking questions – have you?  2 

Inspector: No.  3 

Sheila: (to Gerald) You see? (to Inspector.) Then I'm staying.  4 

Gerald: Why should you? It's bound to be unpleasant and disturbing.  5 

Inspector: And you think young women ought to be protected against unpleasant 6 

and disturbing things?  7 

Gerald: If possible – yes. 8 

 Inspector: Well, we know one young woman who wasn't, don't we? 9 

  Gerald: I suppose I asked for that.10 
 

 

 

 
 

 

 

      Who is Gerald Croft? 

• Upper class/aristocratic 
character  

• Socially superior to the Birlings 

• Son of a wealthy business rival 

• Approved of by Mr. Birling 

• Engaged to Sheila Birling – 
although spent time last year 
apart. 

 

Thinking point 

What can we learn about the role of gender through the 
character of Gerald? 
 
In what ways will Gerald’s life have been different to Eva’s? 
 
What point is the Inspector trying to make to Gerald? 
 

 

 

 

 

Did you know…? 

 Aristocratic – belonging to the highest class in 
certain societies, typically comprising people of 
noble birth holding hereditary titles and offices. 
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The Inspector’s Role (Pages 28-29) 

Inspector: (massively taking charge) Allow me, Miss Birling. (to Gerald.) I can tell 1 

you why Miss Birling wants to stay on and why she says it might be better for her if 2 

she did. A girl died tonight. A pretty, lively sort of girl, who never did anybody 3 

any harm. But she died in misery and agony – hating life –  4 

Sheila: (Distressed) Don't please – I know, I know – and I can't stop thinking about 5 

it –  6 

Inspector: (Ignoring this) Now Miss Birling has just been made to understand what 7 

she did to this girl. She feels responsible. And if she leaves us now, and doesn't 8 

hear any more, then she'll feel she's entirely to blame, she'll be alone with her 9 

responsibility, the rest of tonight, all tomorrow, all the next night–  10 

Sheila: (eagerly) Yes, that's it. And I know I'm to blame – and I'm desperately 11 

sorry – but I can't believe – I won't believe – it's simply my fault that in that in the 12 

end she – she committed suicide. That would be too horrible –  13 

Inspector: (sternly to them both) You see, we have to share something. If there's 14 

nothing else, we'll have to share our guilt.15 
 

 

 

               

 Gerald and Social Responsibility (Pages 33-39) 

 

Gerald: Where did you get the idea that I did know her? 1 

  Sheila: It's no use, Gerald. You're wasting time. 2 

 Inspector: As soon as I mentioned the name Daisy Renton, it was obvious you'd 3 

known her. You gave yourself away at once. 4 

  Sheila: (bitterly) Of course he did. 5 

  Inspector: And anyhow I knew already. When and where did you first meet her? 6 

Thinking point 

1. What is the main difference between how the Inspector and Sheila speaks? 
Why has Priestley made this choice? 

2. Why does the Inspector want Gerald and Sheila to share their guilt? 

3. Why is the phrase ‘share something’ important? 
 

 

 

 

Did you know…? 

Social responsibility 

A principle that means businesses or individuals with power 
should act ethically and for the benefit of society. 
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 Gerald: All right, if you must have it. I met her first, sometime in March last year, 7 

in the stalls bar at the palace. I mean the palace music hall here in Brumley- 8 

 Sheila: Well, we didn't think you meant Buckingham palace. 9 

 Gerald: (to Sheila) thanks. You're going to be a great help, I can see. You've 10 

said your piece, and you're obviously going to hate this, so why on earth don't 11 

you leave us to it? 12 

Sheila: Nothing would induce me. I want to understand exactly what happens 13 

when a man says he's so busy at the works that he can hardly ever find time to 14 

come and see the girl he's supposed to be in love with. I wouldn't miss it for 15 

worlds-- 16 

  Inspector: (with authority) Yes, Mr Croft – in the stalls bar at the palace variety 17 

theatre . . . 18 

Gerald: I happened to look in, one night, after a long dull day, and as the show 19 

wasn't very bright, I went down into the bar for a drink. It's a favourite haunt of 20 

women of the town--  21 

 Mrs Birling: Women of the town? 22 

 Birling: Yes, yes. But I see no point in mentioning the subject – especially -23 

(indicating Sheila.) 24 

 Mrs Birling: It would be much better if Sheila didn't listen to this story at all. 25 

Sheila: But you're forgetting I'm supposed to be engaged to the hero of it. Go on, 26 

Gerald. You went down into the bar, which is a favourite haunt of the women of 27 

the town. 28 

Gerald: I'm glad I amuse you- 29 

 Inspector: (sharply) Come along, Mr Croft. What happened? 30 

Gerald: I didn't propose to stay long down there. I hate those hard-eyed dough-31 

faced women. But then I noticed a girl who looked quite different. She was very 32 

pretty – soft brown hair and big dark eyes- (breaks off.) My god! 33 

  Inspector: What's the matter?  34 

Gerald: (distressed) Sorry – I – well, I've suddenly realized – taken it in properly 35 

– that's she's dead--  36 

  Inspector: (harshly) Yes, she's dead. 37 

  Sheila: And probably between us we killed her. 38 

  Mrs Birling: (sharply) Sheila, don't talk nonsense. 39 

  Sheila: You wait, mother. 40 

  Inspector: (to Gerald) Go on. 41 
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Gerald: She looked young and fresh and charming and altogether out of place 42 

down here. And obviously she wasn't enjoying herself. Old joe meggarty, half-43 

drunk and goggle-eyed, had wedged her into a corner with that obscene fat 44 

carcass of his-- 45 

Mrs Birling: (cutting in) There's no need to be disgusting. And surely you don't 46 

mean Alderman Meggarty? 47 

Gerald: Of course I do. He's a notorious womanizer as well as being one of the 48 

worst sots and rogues in Brumley-- 49 

 Inspector: Quite right. 50 

Mrs Birling: (staggered) Well, really! Aldermand Meggarty! I must say, we are 51 

learning something tonight. 52 

Sheila: (coolly) Of course we are. But everybody knows about that horrible old 53 

Meggarty. A girl I know had to see him at the town hall one afternoon and she 54 

only escaped with a torn blouse--  55 

  Birling: ( sharply, shocked) Sheila! 56 

  Inspector: (to Gerald) Go on, please. 57 

Gerald: The girl saw me looking at her and then gave me a glance that was 58 

nothing less than a cry for help. So I went across and told Joe Meggarty some 59 

nonsense – that the manager had a message for him or something like that – got 60 

him out of the way – and then told the girl that if she didn't want any more of 61 

that sort of thing, she'd better let me take her out of there. She agreed at once. 62 

 Inspector: Where did you go? 63 

Gerald: We went along to the county hotel, which I knew would be quiet at that 64 

time of night, and we had a drink or two and talked. 65 

 Inspector: Did she drink much at the time? 66 

Gerald: No. She only had a port and lemonade – or some such concoction. All she 67 

wanted was to talk – a little friendliness – and I gathered that Joe Meggarty's 68 

advances had left her rather shaken – as well they might-- 69 

 Inspector: She talked about herself? 70 

 Gerald: Yes. I asked her questions about herself. She told me her name was 71 

Daisy Renton that she'd lost both parents that she came originally from 72 

somewhere outside Brumley. She also told me she'd had a job in one of the works 73 

here and had had to leave after a strike. She said something about the shop too, 74 

but wouldn't say which it was, and she was deliberately vague about what 75 

happened. I couldn't get any exact details from her about herself – just because 76 

she felt I was interested and friendly – but at the same time she wanted to be 77 

Daisy Renton – and not Eva Smith.In fact, I heard that name for the first time 78 

tonight. What she did let slip – though she didn't mean to – was that she was 79 
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desperately hard up and at that moment was actually hungry. I made the people 80 

at the county find some food for her. 81 

  Inspector: And then you decided to keep her – as your mistress? 82 

  Mrs Birling: What? 83 

  Sheila: Of course, mother. It was obvious from the start. Go on,  84 

 Gerald. Don't mind mother. 85 

 Gerald: (steadily ) I discovered, not that night but two nights later, when we met 86 

again – not accidentally this time of course - that in fact she hadn't a penny and 87 

was going to be turned out of the miserable back room she had. It happened that 88 

a friend of mine, Charlie Brunswick, had gone off to Canada for six months and 89 

had let me have the key of a nice little set of rooms he had – in Morgan terrace 90 

– and had asked me to keep an eye on them for him and use them if I wanted to. 91 

So I insisted on Daisy moving into those rooms and I made her take some money 92 

to keep her going there. (carefully, to the inspector.) I want you to understand that 93 

I didn't install her there so that I could make love to her. I made her go to morgan 94 

Terrace because I was sorry for her, and didn't like the idea of her going back to 95 

the palace bar. I didn't ask for anything in return.  96 

 Inspector: I see. 97 

 Sheila: Yes, but why are you saying that to him? You ought to be saying it to me, 98 

 Gerald: I suppose I ought really. I'm sorry, Sheila. Somehow i-- 99 

Sheila: (cutting in, as he hesitates) I know. Somehow he makes you. 100 

 Inspector: But she became your mistress? 101 

 Gerald: Yes. I suppose it was inevitable. She was young and pretty and warm 102 

hearted – and intensely grateful. I became at once the most important person in 103 

her life – you understand? 104 

  Inspector: Yes. She was a woman. She was lonely. Were you in love with her? 105 

  Sheila: Just what I was going to ask! 106 

  Birling: (angrily) I really must protest-- 107 

Inspector: (turning on him sharply) Why should you do any protesting? It was you 108 

who turned the girl out in the first place.  109 

Birling: (rather taken aback) Well, I only did what any employer might have done. 110 

And what I was in which my daughter, a young unmarried girl, is being dragged 111 

into this-- 112 

 Inspector: (sharply) Your daughter isn't living on the moon. She's here in Brumley 113 

too. 114 
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 Sheila: Yes, and it was I who had the girl turned out of her job at Milwards. And 115 

I'm supposed to be engaged to Gerald. And I'm not a child, don't forget. I've a 116 

right to know. Were you in love with her, Gerald? 117 

  Gerald: (hesitatingly) It's hard to say. I didn't feel about her as she felt about me. 118 

Sheila: (with sharp sarcasm) Of course not. You were the wonderful fairy prince. 119 

You must have adored it, Gerald. 120 

 Gerald: All right – I did for a time. Nearly any man would have done. 121 

 Sheila: That's probably about the best thing you've said tonight. At least it's 122 

honest. Did you go and see her every night? 123 

Gerald: No. I wasn't telling you a complete lie when I said I’d been very busy at 124 

the works all that time. We were very busy. But of course I did see a good deal 125 

of her. 126 

 Mrs Birling: I don't think we want any further details of this disgusting affair-- 127 

  Sheila: (cutting in) I do. And anyhow, we haven't had any details yet. 128 

  Gerald: And you're not going to have any. (to Mrs Birling.) you know, it wasn't 129 

disgusting. 130 

  Mrs Birling: It's disgusting to me. 131 

  Sheila: Yes, but after all, you didn't come into this, did you, mother? 132 

  Gerald: Is there anything else you want to know – that you ought to know? 133 

 Inspector: Yes. When did this affair end? 134 

Gerald: I can tell you exactly. In the first week of September. I had to go away 135 

for several weeks then – on business – and by that time daisy knew it was coming 136 

to an end. So I broke it off definitely before I went. 137 

 Inspector: How did she take it? 138 

 Gerald: Better than I'd hoped. She was – very gallant – about it. 139 

 Sheila: (with irony) That was nice for you. 140 

 Gerald: No, it wasn't. ( he waits a moment, then in a low, troubled tone.) She told 141 

me she'd been happier than she'd ever been before – but that she knew it 142 

couldn't last – hadn't expected it to last. She didn't blame me at all. I wish to God 143 

she had now. Perhaps I'd feel better about it. 144 

 Inspector: She had to move out of those rooms? 145 

Gerald: Yes, we'd agreed about that. She'd saved a little money during the 146 

summer – she'd lived very economically on what I'd allowed her – and didn't 147 
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want to take more from me, but I insisted on a parting gift of enough money – 148 

though it wasn't so very much – to see her through to the end of the year. 149 

Page 40 

Sheila: I don't dislike you as I did half an hour ago, Gerald. In fact, in some odd 150 

way, I rather respect you more than I've ever done before. I knew anyhow you 151 

were lying about those months last year when you hardly came near me. I knew 152 

there was something fishy about that time. And now at least you've been honest. 153 

And I believe what you told us about the way you helped her at first. Just out of 154 

pity. And it was my fault really that she was so desperate when you first met her. 155 

But this has made a difference. You and I aren't the same people who sat down 156 

to dinner here. We'd have to start all over again, getting to know each other--157 

 

 

 

 

 
1. ‘she hadn’t a penny and was going to be turned out of the miserable back room she 

had.’ 
2. ‘I insisted on Daisy moving into those rooms and I made her take some money to keep 

her going there.’ 
3. ‘She was young and pretty and warm-hearted- and intensely grateful.  I became at 

once the most important person in her life.’ 
4. ‘I didn’t feel about her as she felt about me.’ 

 

✓ Obviously, it could be argued that Gerald has helped Eva initially with 
her ‘cry for help’.  How does the above quote show this? 

✓ How does it also show that she is intensely vulnerable?  How does this 
affect how we feel about his actions?  

✓ How do quotes 2-4 emphasise the idea that Gerald has preyed on Eva’s 
naivety and desperation to use her as he sees fit? 

• What could he have done had he really wanted to help Eva and 
improve her situation? 

• How does Gerald represent Capitalism here? 
 

Thinking point 

Why does Sheila respect Gerald more now?  
Is Sheila right to believe Gerald’s confession?  
Did Gerald really help Eva out of pity?  
In what ways are Sheila and Gerald different now?  
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War Photographer 

Carol Ann Duffy 

In his dark room he is finally alone 
with spools of suffering set out in ordered rows. 

The only light is red and softly glows, 
as though this were a church and he 
a priest preparing to intone a Mass. 

Belfast. Beirut. Phnom Penh. All flesh is grass. 

He has a job to do. Solutions slop in trays 
beneath his hands, which did not tremble then 

though seem to now. Rural England. Home again 
to ordinary pain which simple weather can dispel, 

to fields which don’t explode beneath the feet 
of running children in a nightmare heat. 

Something is happening. A stranger’s features 
faintly start to twist before his eyes, 

a half-formed ghost. He remembers the cries 
of this man’s wife, how he sought approval 

without words to do what someone must 
and how the blood stained into foreign dust. 

A hundred agonies in black and white 
from which his editor will pick out five or six 

for Sunday’s supplement. The reader’s eyeballs prick 
with tears between the bath and pre-lunch beers. 

From the aeroplane he stares impassively at where 
he earns his living and they do not care. 

 

 

 

 

 

How does Priestly explore ideas of social 

responsibility? 



39 
 

 

 

Blessing: 

The skin cracks like a pod. 

There never is enough water. 

 

Imagine the drip of it, 

the small splash, echo 

in a tin mug, 

the voice of a kindly god. 

 

Sometimes, the sudden rush 

of fortune. The municipal pipe bursts, 

silver crashes to the ground 

and the flow has found 

a roar of tongues. From the huts, 

a congregation: every man woman 

child for streets around 

butts in, with pots, 

brass, copper, aluminium, 

lastic buckets, 

frantic hands, 

 

and naked children 

screaming in the liquid sun, 

their highlights polished to perfection, 

flashing light, 

as the blessing sings 

over their small bones. 
 
 

In ‘Blessing’ how does the writer present the speaker’s attitudes 

towards place and culture? 
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Night of the Scorpion: 

 

I remember the night my mother 

was stung by a scorpion. Ten hours 

of steady rain had driven him 

to crawl beneath a sack of rice. 

 

Parting with his poison - flash 

of diabolic tail in the dark room - 

he risked the rain again. 

 

The peasants came like swarms of flies 

and buzzed the name of God a hundred times 

to paralyse the Evil One. 

 

With candles and with lanterns 

throwing giant scorpion shadows 

on the mud-baked walls 

they searched for him: he was not found. 

They clicked their tongues. 

With every movement that the scorpion made his poison moved in Mother's blood, they 

said. 

 

May he sit still, they said 

May the sins of your previous birth 

be burned away tonight, they said. 

May your suffering decrease 

the misfortunes of your next birth, they said. 

May the sum of all evil 

balanced in this unreal world 

 

 

against the sum of good 

become diminished by your pain. 

May the poison purify your flesh 

                             of desire, and your spirit of ambition, 
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Thinking point 

Do you think the poets present a similar attitude towards the place they 
live in? 

they said, and they sat around 

on the floor with my mother in the centre, 

the peace of understanding on each face. 

More candles, more lanterns, more neighbours, 

more insects, and the endless rain. 

My mother twisted through and through, 

groaning on a mat. 

My father, sceptic, rationalist, 

trying every curse and blessing, 

powder, mixture, herb and hybrid. 

He even poured a little paraffin 

upon the bitten toe and put a match to it. 

I watched the flame feeding on my mother. 

I watched the holy man perform his rites to tame the poison with an incantation. 

After twenty hours 

it lost its sting. 

 

My mother only said 

Thank God the scorpion picked on me 

And spared my children. 
 

 

 

 

 

Think about: 

• what the poems are about and how they are organised; 

• the ideas the poets may have wanted us to think about; 

• the poets’ choice of words, phrases and images and the effects they create;  

• how you respond to the poems 

 

In ‘Blessing’ how does the writer present the speaker’s attitudes 

towards place and culture? 
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 Language Language Structure Attitude 
shown 

Blessing  
 
 
 
 
 
 
 
 
 
 
 
 
 

   

Night of 
the 
Scorpion 
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Act Three. 

 
Eric: (miserably) Could I have a drink first? 1 

 Birling: (explosively) No. 2 

 Inspector: (firmly) Yes. (As Birling looks like interrupting explosively.) I know – he's 3 

your son and this is your house – but look at him. He needs a drink now just to see 4 

him through. 5 

Birling: (To Eric) All right. Go on. // Eric goes for a whisky. His whole manner of 6 

handling the decanter and then the drink shows his familiarity with quick heavy 7 

drinking. The others watch him narrowly.// (bitterly) I understand a lot of things 8 

now I didn't understand before.  9 

 Inspector: Don't start on that. I want to get on. (To Eric.) When did you first meet 10 

this girl?  11 

 Eric: One night last November. 12 

 Inspector: Where did you meet her?  13 

 Eric: In the palace bar. I'd been there an hour or so with two or three chaps. I was 14 

a bit squiffy. 15 

 Inspector: What happened then?  16 

Eric: I began talking to her, and stood her a few drinks. I was rather far gone by 17 

the time we had to go. 18 

Inspector: Was she drunk too?  19 

Eric: She told me afterwards that she was a bit, chiefly because she'd not had 20 

much to eat that day. 21 

 Inspector: Why had she gone there-?  22 

Eric: She wasn't the usual sort. But – well, I suppose she didn't know what to do. 23 

There was some woman who wanted to help her go there. I never quite 24 

understood about that. 25 

Thinking point 

What did we learn about Eric at the end of 
Act Two? 
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 Inspector: You went with her to her lodgings that night?  26 

Eric: Yes, I insisted – it seems. 27 

I'm not very clear about it, 28 

but afterwards she told me 29 

she didn't want me to go in 30 

but that – well, I was in that 31 

state when a chap easily 32 

turns nasty – and I threatened to make a row. 33 

 Inspector: so she let you in?  34 

 Eric: Yes. And that's when it happened. And I didn't even remember – that's the 35 

hellish thing. Oh – my God! - How stupid it all is! 36 

 Mrs Birling: (with a cry) Oh – Eric – how could you? 37 

 Birling: (sharply) Sheila, take your mother along to the drawing-room-- 38 

 Sheila: (protesting) But – I want to – 39 

 Birling: (very sharply) You heard what I said. (Gentler.) Go on, Sybil. 40 

 // He goes to open the door while Sheila takes her mother out. Then he closes it and 41 

comes in.// 42 

 Inspector: When did you meet her again?  43 

 Eric: About a fortnight afterwards. 44 

 Inspector: By appointment?  45 

Eric: No. And I couldn't remember her name or where she lived. It was all very 46 

vague. But I happened to see her again in the palace bar. 47 

 Inspector: More drinks?  48 

 Eric: Yes, though that time I wasn't so bad. 49 

 Inspector: But you took her home again?  50 

Eric: Yes. And this time we talked a bit. She told me something about herself and I 51 

talked too. Told her my name and what I did. 52 

 Inspector: And you made love again?  53 

 Eric: Yes. I wasn't in love with her or anything – but I liked her – she was pretty 54 

and a good sport- 55 

 Birling: (harshly) So you had to go to bed with her? 56 

Eric: Well, I'm old enough to be married, aren't I, and I'm not married, and I hate 57 

these fat old tarts round the town – the ones I see some of your respectable 58 

friends with-- 59 

 Birling: (angrily) I don't want any of that talk from you-- 60 

Did you know…?  When Eric notes Eva ‘wasn’t the 

usual sort’ he is using a euphemism to refer to 

prostitutes. The connection between theatres and 

prostitution was common in the Edwardian period.  
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Inspector: (very sharply) I don't want any of it from either of you. Settle it 61 

afterwards. (To Eric.) Did you arrange to see each other after that?  62 

Eric: Yes. And the next time – or the time after that – she told me she thought she 63 

was going to have a baby. She wasn't quite sure. And then she was. 64 

 Inspector: And of course she was very worried about it?  65 

 Eric: Yes, and so was I. I was in a hell of a state about it. 66 

 Inspector: Did she suggest that you ought to marry her?  67 

Eric: No. she didn't want me to marry her. Said I didn't love her – and all that. In 68 

a way, she treated me – as if I were a kid. Though I was nearly as old as she 69 

was. 70 

Inspector: So what did you propose to do?  71 

Eric: Well, she hadn't a job – and didn't feel like trying again for one – and she'd 72 

no money left – so I insisted on giving her enough money to keep her going – until 73 

she refused to take any more-- 74 

 Inspector: How much did you give her altogether?  75 

 Eric: I suppose – about fifty pounds all told. 76 

Birling: Fifty pounds – on top of drinking and going around the town! Where did 77 

you get fifty pounds from? // As Eric does not reply.// 78 

 Inspector: That's my question too.  79 

 Eric: (miserably) I got it – from the office-- 80 

 Birling: My office? 81 

 Eric: Yes. 82 

 Inspector: You mean – you stole the money?  83 

 Eric: Not really. 84 

 Birling: (angrily) What do you mean – not really? 85 

 // Eric does not reply because now Mrs Birling and Sheila come back.//  86 

 Sheila: This isn't my fault. 87 

Mrs Birling: (To Birling) I'm sorry, Arthur, but I simply couldn't stay in there. I had to 88 

know what's happening. 89 

Birling: (savagely) Well, I can tell you what's happening. He's admitted he was 90 

responsible for the girl's condition, and now he's telling us he supplied her with 91 

money he stole from the office. 92 

  Mrs Birling: (shocked) Eric! You stole money? 93 

 Eric: No, not really. I intended to pay it back. 94 
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 Birling: We've heard that story before. How could you have paid it back?  95 

 Eric: I'd have managed somehow. I had to have some money- 96 

Birling: I don't understand how you could take as much as that out of the office 97 

without somebody knowing. 98 

 Eric: There were some small accounts to collect, and I asked for cash-- 99 

 Birling: Gave the firm's receipt and then kept the money, eh? 100 

 Eric: Yes. 101 

Birling: You must give me a list of those accounts. I've got to cover this up as soon 102 

as I can. You damned fool – why didn't you come to me when you found yourself 103 

in this mess? 104 

 Eric: Because you're not the kind of father a chap could go to when he's in trouble 105 

– that's why. 106 

 Birling: (angrily) Don't talk to me like that. Your trouble is – you've been spoilt-- 107 

 Inspector: (cutting in) And my trouble is – that I haven't much time. You'll be able 108 

to divide the responsibility between you when I've gone. ( To Eric.) Just one last 109 

question, that's all. The girl discovered that this money you were giving her was 110 

stolen, didn't she?  111 

Eric: (miserably) Yes. That was the worst of all. She wouldn't take any more, and 112 

she didn't want to see me again. (sudden startled tone.) Here, but how did you 113 

know that? Did she tell you114 

 

 

 

 

‘I was a bit squiffy.’ 
‘Yes, I insisted  it seems. I’m not very clear about it, but afterwards she told me she 

didn’t want me to go in but that  well, I was in that state when a chap easily turns 

nasty  and I threatened to make a row.’  

‘And I didn’t even remember  that’s the hellish thing. Oh  my God!  how stupid it all 

is!’ 
‘That was the worst of all. She wouldn’t take any more, and she didn’t want to see me 
again.’ 
 

Do you think Priestley wanted audiences to simply dislike Eric or feel 
pity for him? Why?  
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Model Answer: 

I think we are meant to both pity Eric and dislike his actions. Priestley didn’t want 
audiences to hate Eric because they needed to be able to relate to him in order to feel 
challenged by the play, as Eric is by the Inspector.  
We can see this when Eric says, ‘That was the worst of all. She wouldn’t take any more, 
and she didn’t want to see me again.’ This encourages the audience to pity Eric because it 
shows he was clearly affected by Eva’s refusal to take any more money and that she did 
not want to see him again. It is evident that he cared deeply for Eva and his unborn child 
as he believed in his naivety that he was doing what he thought was right. 

However, Priestley is clearly portraying Eric’s actions as unacceptable, making undeniable 
links between his decisions and Eva’s fate (death), in order to show Eric’s accountability 
and encourage audience members to consider their own social responsibility.  
We can see this when the Inspector constantly questions Eric and his actions, ‘The girl 

discovered that this money you were giving her was stolen, didn't she?’ This portrays Eric’s 

actions as unacceptable because he stole from his family in order to hide his actions and 

when Eva realised the money was stolen she no longer wanted to engage in any further 

contact with Eric therefore reinforcing Eric’s actions were unacceptable. 

 

Extract from Act Three 

Sheila: She told mother. 1 

 Mrs Birling: (alarmed) Sheila! 2 

 Sheila: Well, he has to know. 3 

Eric: (to Mrs Birling) She told you? Did she come here – but then she couldn't have 4 

done, she didn't even know I lived here. What happened?  5 

 //Mrs Birling, distressed, shakes her head bout does not reply.// 6 

 Come on, don't just look like that. Tell me – tell me – what happened? 7 

Inspector: (with clam authority) I'll tell you. She went to your mother's committee 8 

for help, after she'd done with you. Your mother refused that help.  9 

Eric: (nearly at breaking point) Then – you killed her. She came to you to protect 10 

me – and you turned her away – yes, and you killed her – and the child she'd 11 

have had too – my child – your own grandchild – you killed them both – damn 12 

you, damn you- 13 

 Mrs Birling: (very distressed now) No – Eric – please – I didn't know – I didn't 14 

understand- 15 

Eric: (almost threatening her) You don't understand anything. You never did. You 16 

never even tried – you…17 



 

 

 

 

 

 

 

 

 
How does Priestley use the character of the Inspector to convey a 

message through his final speech? 

 

Inspector: (taking charge, masterfully) Stop!  1 

 // They are suddenly quiet, staring at him.// 2 

And be quiet for a moment and listen to me. I don't need to know any more. 3 

Neither do you. This girl killed herself – and died a horrible death. But each of 4 

you helped to kill her. Remember that. Never forget it. (He looks from one to the 5 

other of them carefully.) But then I don't think you ever will. Remember what you 6 

did, Mrs Birling. You turned her away when she most needed help. You refused 7 

her even the pitiable little bit of organized charity you had in your power to 8 

grant her. Remember what you did-  9 

 Eric: (unhappily) My God – I'm not likely to forget.  10 

Inspector: Just used her for the end of a stupid drunken evening, as if she was an 11 

animal, a thing, not a person. No, you won't forget. (He looks at Sheila.)  12 

 Sheila: (bitterly) I know. I had her turned out of a job. I started it. 13 

Thinking point 

Why does Eric blame his mother so passionately for Eva’s death?  
 

 

 

Did you know…?   

It is quite unusual to see a writer outwardly criticising a charity which exists to 

protect vulnerable members of society such as women who were forced to turn to 

prostitution, but Priestley does this through his presentation of Sybil Birling. When 

Eva Smith comes to rely on the charity that Sybil Birling is a part of in Brumley, she 

is turned away for having used the name Birling, dismissed when in dire need. 

Sybil is described as a rather cold woman and is her husband’s social superior. She 

is an icily impressive woman, the only one of all the Birlings to almost resist The 

Inspector's attempts to make her realise her responsibilities. She has a lack of 

understanding of how other people live and thinks that all classes behave in a 

certain way, this is shown in her snobbish comment "a girl of that sort" and in her 

unwillingness to believe that a lower class girl would refuse to take stolen money 

or marry a young man responsible for her pregnancy. Sybil is exceptionally 

unsympathetic to Eva, which makes us question her “charitable” motives. 
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Inspector: You helped – but you didn't start it.( rather savagely, to Birling.) You 14 

started it. She wanted twenty-five shillings a week instead of twenty-two and 15 

sixpence. You made her pay a heavy price for that. And now she'll make you 16 

pay a heavier price still.  17 

 Birling: ( unhappily) Look, Inspector – I'd give thousands – yes, thousands-  18 

Inspector: You're offering the money at the wrong time. Mr Birling. (He makes a 19 

move as if concluding the session, possibly shutting up notebook, etc. Then surveys 20 

them sardonically.) No, I don't think any of you will forget. Nor that young man, 21 

Croft, though he at least had some affection for her and made her happy for a 22 

time. Well, Eva Smith's gone. You can't do her any more harm. And you can't do 23 

her any good now, either. You can't even say “I'm sorry, Eva Smith.”  24 

 Sheila: (who is crying quietly) That's the worst of it. 25 

Inspector: But just remember this. One Eva Smith has gone – but there are millions 26 

and millions and millions of Eva Smiths and John Smiths still left with us, with their 27 

lives, their hopes and fears, their suffering and chance of happiness, all 28 

intertwined with our lives, and what we think and say and do. We don't live 29 

alone. We are members of one body. We are responsible for each other. And I 30 

tell you that the time will soon come when, if men will not learn that lesson, then 31 

they well be taught it in fire and bloody and anguish. Good night.  32 

// He walks straight out, leaving them staring, subdued and wondering. Sheila is 33 

still quietly crying. Mrs Birling has collapsed into a chair. Eric is brooding 34 

desperately. Birling, the only active one, hears the front door slam, moves 35 

hesitatingly towards the door, stops, looks gloomily at the other three, then pours 36 

himself out a drink, which he hastily swallows.// 37 

How does Priestley use the character of the Inspector to convey a message 

through his final speech? 

The Inspector’s final speech conveys a message about   

This can be seen when he tells the Birlings   

This shows that   

The word/technique     suggests   

Given the time in which the play was written/set, this would be significant because   

Therefore, in his final speech, the character of the Inspector is used to convey a message of

 

 

 



50 
 

  
You need to answer this question based on your learning so far.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 How does Priestley use the character of the Inspector to convey a message 

through his final speech? 
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The Prelude by William Wordsworth 

Context 

Wordsworth was a romantic poet from the Lake 1 

District. He challenged dominant beliefs about 2 

the world we live in and the way people 3 

thought at the time.  4 

During this time, epic poems of great length 5 

were common, as were poems which looked at 6 

man’s place within the world.  7 

This poem explores the spiritual and moral 8 

development of a man growing up.9 

 

Romanticism 

Romanticism was a school of thinking 1 

which believed in restoring the balance 2 

between man and nature. They believed 3 

that emotion was a key element to 4 

poetry. 5 

The power and serenity of nature were 6 

important elements to the early romantic 7 

poets. 8 

They believed that the people who lived 9 

in the country, particularly children, had 10 

the best appreciation for nature. Many 11 

of them wrote about the social injustice 12 

of the condition of the common people. 13 

Three key ideas: revolution, nature and 14 

transcendence. 15 

 

 

 How is the power of nature shown in ‘The Prelude’ and one other poem? 
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The Poem 

The Prelude was completed in 1805 but was intended to be part of a three-part poem 1 

called The Recluse which was never completed. The Prelude was published in 1850 by 2 

Wordsworth’s widow. This extract comes from Book I: Childhood and school time. The 3 

Prelude can definitely be viewed as an epic poem, in length at least. Epics are very long 4 

pieces of writing that usually deal with exciting, action-packed heroic events like wars or 5 

explorations. This is an extract of 44 lines written in blank verse (no rhyme scheme). The 6 

Prelude is conversational, as if Wordsworth is sat next to us, telling us the story himself. 7 

The poet uses "and"s throughout to give the verse a breathless quality. Listen carefully 8 

next time someone tells you a story: there will be lots of 'and's used.9 

 
Extract from The Prelude by William Wordsworth 

 
One summer evening (led by her) I found 

A little boat tied to a willow tree 
Within a rocky cove, its usual home. 

Straight I unloosed her chain, and stepping in  360 
Pushed from the shore. It was an act of stealth 
And troubled pleasure, nor without the voice 
Of mountain-echoes did my boat move on; 

Leaving behind her still, on either side, 
Small circles glittering idly in the moon,   365 

Until they melted all into one track 
Of sparkling light. But now, like one who rows, 

Proud of his skill, to reach a chosen point 
With an unswerving line, I fixed my view 

Upon the summit of a craggy ridge,    370 
The horizon’s utmost boundary; far above 

Was nothing but the stars and the grey sky. 
She was an elfin pinnace; lustily 

I dipped my oars into the silent lake, 
And, as I rose upon the stroke, my boat   375 

Went heaving through the water like a swan; 
When, from behind that craggy steep till then 

The horizon’s bound, a huge peak, black and huge, 
As if with voluntary power instinct, 

Upreared its head. I struck and struck again,   380 
And growing still in stature the grim shape 

Towered up between me and the stars, and still, 
For so it seemed, with purpose of its own 
And measured motion like a living thing, 

Strode after me. With trembling oars I turned,   385 
And through the silent water stole my way 

Back to the covert of the willow tree; 
There in her mooring-place I left my bark, – 

And through the meadows homeward went, in grave 
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And serious mood; but after I had seen   390 
That spectacle, for many days, my brain 

Worked with a dim and undetermined sense 
Of unknown modes of being; o’er my thoughts 

There hung a darkness, call it solitude 
Or blank desertion. No familiar shapes    395 

Remained, no pleasant images of trees, 
Of sea or sky, no colours of green fields; 

But huge and mighty forms, that do not live 
Like living men, moved slowly through the mind  400 

By day, and were a trouble to my dreams. 

 

 

 

 

 

 

 

 

 

 

 

 

 How is the power of nature shown in ‘The Prelude’ and one other poem? 



54 
 

 

English Language Paper 1 Reading: 

For this paper you will have to read, understand and then analyse a fiction text. This text 

could be from the nineteenth, twentieth or twenty-first century. 

 

Extract from The Old Man and the Sea- Ernest Hemingway 

He was an old man who fished alone in a skiff in the Gulf Stream and he had gone 1 

eighty-four days now without taking a fish. In the first forty days a boy had been with 2 

him. But after forty days without a fish the boy’s parents had told him that the old man 3 

was now definitely and finally salao, which is the worst form of unlucky, and the boy had 4 

gone at their orders in another boat which caught three good fish the first week. It made 5 

the boy sad to see the old man come in each day with his skiff empty and he always went 6 

down to help him carry either the coiled lines or the gaff and harpoon and the sail that 7 

was furled around the mast. The sail was patched with flour sacks and, furled, it looked 8 

like the flag of permanent defeat. 9 

 

 

Paper 1 Question One Exam Style Question: What four things do we learn about the 

man in this extract? 

 

 

 

 

 

 

 

 

 

 How does the writer use language to create a first impression of 

Leopoldville? 
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Extract from The Poisonwood Bible- Barbara Kingsolver 

We came from Bethlehem, Georgia bearing Betty Crocker cake mixes into the jungle. 1 

My sisters and I were all counting on having one birthday apiece during our twelve-2 

month mission. "And heaven knows," our mother predicted, "they won't have Betty 3 

Crocker in the Congo."… 4 

     …Finally, finally we lumbered like cattle off the plane and stepped down the stair-5 

ramp into the swelter of Leopoldville, and that is where our baby sister Ruth May pitched 6 

her blond curls forward and fainted on Mother. 7 

      She revived very promptly in the airport, which smelled of urine. I was excited and 8 

had to go to the bathroom but couldn't surmise where a girl would even begin to look, in 9 

a place like this. Big palm tree leaves waved in the bright light outside. Crowds of 10 

people rushed past one way and then the other. The airport police wore khaki shirts with 11 

extra metal buttons, and believe you me, guns. Everywhere you looked, there were very 12 

tiny old dark ladies lugging entire baskets of things along the order of wilt. At long last 13 

we bumped to a landing in a field of tall yellow grass. We all jumped out of our seats, 14 

but Father, because of his imposing stature, had to kind of crouch over inside the plane 15 

instead of standing up straight. He pronounced a hasty benediction: "Heavenly Father 16 

please make me a powerful instrument of Thy perfect will here in the Belgian Congo, 17 

Amen." 18 

     "Amen!" we answered, and then he led us out through the oval doorway into the light. 19 

       20 

We stood blinking for a moment, staring out through the dust at a hundred dark 21 

villagers, slender and silent, swaying faintly like trees. We'd left Georgia at the height 22 

of a peach-blossom summer and now stood in a bewildering dry, red fog that seemed 23 

like no particular season you could put your finger on. In all our layers of clothing we 24 

must have resembled a family of Eskimos plopped down in a jungle. 25 

      But that was our burden, because there was so much we needed to bring here. Each 26 

one of us arrived with some extra responsibility biting into us under our garments: a claw 27 

hammer, a Baptist hymnal, each object of value replacing the weight freed up by some 28 

frivolous thing we'd found the strength to leave behind. Our journey was to be a great 29 

enterprise of balance. My father, of course, was bringing the Word of God--which 30 

fortunately weighs nothing at all31 

 

About the novel: 

The Poisonwood Bible is a best-selling novel about a missionary family, the Prices, who in 

1959 move from the U.S. state of Georgia to the village of Kilanga in the Belgian Congo, 

close to the Kwilu River. 
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Thinking point 

What do you think people in America 
would have known/thought about the 

Congo in 1959? 

 

Thinking point 

What are missionaries? Why do you think 
they went to the Congo? 

 

 

 

 

 

 

 

 

 

 

 

 

Paper 1 Question 2 Exam Style Question: How does the writer use language to create 

a first impression of Leopoldville? 

 

 

 

 

 

 

Extract from The God of Small Things by Arundhati Roy 

May in Ayemenem is a hot, brooding month. The days are long and humid. The river 1 

shrinks and black crows gorge on bright mangoes in still, dustgreen trees. Red bananas 2 

ripen. Jackfruits burst. Dissolute bluebottles hum vacuously in the fruity air. Then they stun 3 

themselves against clear windowpanes and die, fatly baffled in the sun. 4 

 5 

The nights are clear, but suffused with sloth and sullen expectation. 6 

 7 

But by early June the southwest monsoon breaks and there are three months of wind and 8 

water with short spells of sharp, glittering sunshine that thrilled children snatch to play 9 

with. The countryside turns an immodest green. Boundaries blur as tapioca fences take 10 

root and bloom. Brick walls turn mossgreen. Pepper vines snake up electric poles. Wild 11 

creepers burst through laterite banks and spill across the flooded roads. Boats ply in the 12 

bazaars. And small fish appear in the puddles that fill the PWD potholes on the 13 

highways 14 

 15 

Remember: 

WHAT impression do we get? 

HOW does the writer give us this impression? 

WHY does the writer want us to have this impression? 



57 
 

Thinking Point: 

Is Ayemenem familiar to Rahel? 

Has he missed this place? 

It was raining when Rahel came back to Ayemenem. Slanting silver ropes slammed into 16 

loose earth, plowing it up like gunfire. The old house on the hill wore its steep, gabled 17 

roof pulled over its ears like a low hat. The walls, streaked with moss, had grown soft, 18 

and bulged a little with dampness that seeped up from the ground. The wild, overgrown 19 

garden was full of the whisper and scurry of small lives. In the undergrowth a rat snake 20 

rubbed itself against a glistening stone. Hopeful yellow bullfrogs cruised the scummy 21 

pond for mates. A drenched mongoose flashed across the leaf-strewn driveway.  22 

The house itself looked empty. The doors and windows were locked. The front verandah 23 

bare. Unfurnished. But the skyblue Plymouth with chrome tailfins was still parked outside, 24 

and inside, Baby Kochamma was still alive.25 

 

Paper 1 Question 4 Exam Style Question:  

Focus your answer on the second part of this extract, from lines 14-24.  

‘This part of the story shows that Ayemenem is familiar to Rahel and I think he has missed 

this place.’ 

To what extent do you agree with this statement? 

 

 

 

English Language Paper 1: Writing 
This section of the exam is worth half of your marks for this paper. You will get a choice of 

two questions testing your description and/or narrative writing skills. 

 

Heart of Darkness Creative Writing 

Extract from ‘Heart of Darkness’ by Joseph Conrad    

The River 

Before arriving in the Congo, the sailor describes seeing the 1 

River Congo on a map in a book shop in London:  2 

 3 

I watched the coast. Watching a coast as it slips by the ship is like thinking about an 4 

enigma. There it is before you – smiling, frowning, inviting, grand, mean, insipid, or 5 
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savage, and always mute with an air of whispering, ‘Come and find out’. This one was 6 

almost featureless, as if still in the making, with an aspect of monotonous grimness. The 7 

edge of a colossal jungle, so dark-green as to almost be black, fringed with white surf, 8 

ran straight like a ruled line, far, far along a blue sea whose glitter was blurred by a 9 

creeping mist. The sun was fierce, the land seemed to glisten and drip with steam.  10 

Describing the Congo: 

I watched the coast. Watching a coast as it slips by the ship is like thinking about an 1 

enigma. There it is before you – smiling, frowning, inviting, grand, mean, insipid, or 2 

savage, and always mute with an air of whispering, ‘Come and find out’. This one was 3 

almost featureless, as if still in the making, with an aspect of monotonous grimness. The 4 

edge of a colossal jungle, so dark-green as to almost be black, fringed with white surf, 5 

ran straight like a ruled line, far, far along a blue sea whose glitter was blurred by a 6 

creeping mist. The sun was fierce, the land seemed to glisten and drip with steam. 7 

 

How can we use language to describe a mythical setting? 

Extract from The hobbit by J.R.R Tolkien 

In a hole in the ground there lived a hobbit. Not a nasty, dirty, wet hole, filled with the 

ends of worms and an oozy smell, nor yet a dry, bare, sandy hole with nothing in it to sit 

down on or to eat: it was a hobbit-hole, and that means comfort. It had a perfectly round 

door like a porthole, painted green, with a shiny yellow brass knob in the exact middle. 

The door opened on to a tube-shaped hall like a tunnel: a very comfortable tunnel without 

smoke, with panelled walls, and floors tiled and carpeted, provided with polished chairs, 

and lots and lots of pegs for hats and coats – the hobbit was fond of visitors. The tunnel 

wound on and on, going fairly but not quite straight into the side of the hill – The Hill, as 

all the people for many miles round called it – and many little round doors opened out of 

it, first on one side and then on another.

 

 

 

 

 

 

 

Thinking Point: 

Does this extract tell you much about the characters or the plot of the story?  

What is the purpose of this extract?  

? 
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Thinking Point: 

Is this setting mythical? What impression do we get of this setting? 

  

 

Extract from The Amber Spyglass by Philip Pullman 

The polar bear king, Lorek Byrnison, has entered 

another world to seek out his friend Lee Scoresby... 

And some time later, Lorek Byrnison stepped through the 

blackened undergrowth and the heat-split rocks at the edge of a 

burnt forest. The sun was glaring through the smoky haze, but he 

ignored the heat as he ignored the charcoal dust that blackened 

his white fur and the midges that searched in vain for skin to bite. 

He had come a long way, and at one point in his journey, he had 

found himself swimming into that other world. He noticed the 

change in the taste of the water and the temperature of the air, 

but the air was still good to breathe, and the water still held his 

body up, so he swam on, and now he had left the sea behind, and he was nearly at the 

place Serafina Pekkala had described. He cast around, his black eyes gazing up at the 

sun-shimmering rocks of a wall of limestone crags above him. 

Between the edge of the burnt forest and the mountains, a rocky slope of heavy boulders 

and scree was littered with scorched and twisted metal: girders and struts that had 

belonged to some complex machine. 
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English Language Paper 2: 
For this paper you will have to read, understand, analyse and compare two non-fiction 

texts. These texts could be from the nineteenth, twentieth or twenty-first century. 

Source A: Newspaper Article from 2018 

Is your phone tainted by the misery of the 35,000 children in Congo's mines?  1 

My field research shows that children as young as six are among those risking their lives 2 

amid toxic dust to mine cobalt for the world’s big electronics firms.  3 

Until recently, I knew cobalt only as a colour. Falling somewhere between the ocean and 4 

the sky, cobalt blue has been prized by artists from the Ming dynasty in China to the 5 

masters of French Impressionism. But there is another kind of cobalt, an industrial form 6 

that is not cherished for its complexion on a palette, but for its ubiquity across modern 7 

life. 8 

This cobalt is found in every lithium-ion rechargeable battery on the planet – from 9 

smartphones to tablets to laptops to electric vehicles. It is also used to fashion superalloys 10 

to manufacture jet engines, gas turbines and magnetic steel. You cannot send an email, 11 

check social media, drive an electric car or fly home for the holidays without using this 12 

cobalt. As I learned on a recent research trip to the Democratic Republic of the Congo, 13 

this cobalt is not awash in cerulean hues. Instead, it is smeared in misery and blood. 14 

Elodie is 15. Her two-month-old son is wrapped tightly in a frayed cloth around her 15 

back. He inhales potentially lethal mineral dust every time he takes a breath. Toxicity 16 

assaults at every turn; earth and water are contaminated with industrial runoff, and the 17 

air is brown with noxious haze. Elodie is on her own here, orphaned by cobalt mines that 18 

took both her parents. She spends the entire day bent over, digging with a small shovel 19 

to gather enough cobalt-containing heterogenite stone to rinse at nearby Lake Malo to 20 

fill one sack. It will take her an entire day to do so, after which Chinese traders will pay 21 

her about $0.65 (50p). Hopeless though it may be, it is her and her child’s only means of 22 

survival. 23 

More than 60% of the world’s supply of cobalt is mined in the “copper belt” of the south-24 

eastern provinces of DRC. According to the government agency charged with oversight 25 

of the informal or “artisanal” mining sector, at least 20% of this supply is mined by locals 26 

like Elodie, called creuseurs. The remainder is produced by industrial mines that are 27 

typically operated by foreign companies following the collapse of the state-owned 28 

mining concern, Gécamines. 29 

Across the south-eastern provinces, I observed that Chinese companies run many of the 30 

industrial mines in the region. The Chinese also appear to run most of the “buying houses” 31 

that purchase cobalt from children like Elodie. Every one of the 23 buying houses I 32 

documented in detail were operated by the Chinese, and I must have seen a hundred 33 

more with Chinese traders inside. 34 
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Chinese processors then mix cobalt from industrial and artisanal sources during a 35 

preliminary refining stage to produce crude cobalt hydroxide, which they drive to ports 36 

at Dar es Salaam and Durban for export to China. 37 

After additional refining in China, the cobalt is sold to major component manufacturers 38 

and consumer electronic companies across the world. 39 

Such companies are collectively worth trillions of dollars. Yet according to Amnesty 40 

International in a report at the end of 2017, none of them are making sufficient efforts 41 

to ensure that their riches are not being built on the backs of the oppressed women, men 42 

and children of the Congo who toil in putrid conditions, endure pitiful wages, grave injury 43 

and risk death to mine their cobalt. 44 

In mine after mine, I witnessed heartrending suffering at the bottom of global cobalt 45 

supply chains. 46 

The companies that source cobalt from DRC are surely aware of the appalling conditions 47 

under which the mineral is mined in some sites in the country. Aside from the Amnesty 48 

reports, labour abuses linked to cobalt mining in the region have been widely 49 

documented by human rights groups and by media organisations across the world. 50 

Yet while major consumer electronic and automobile brands state they do not tolerate 51 

child labour in their supply chains, none have invested enough resources or time into 52 

ensuring that they can adequately address the human rights abuses that could be lurking 53 

in the products they sell to millions across the world. They have consistently shifted 54 

responsibility for human rights abuses in the Congo on to their Chinese suppliers. 55 

In the absence of full accountability, suffering can run riot. No company should be able 56 

to jettison their responsibility for the vicious and unjust treatment of the people who mine 57 

cobalt and other minerals simply because they are separated from them by a few 58 

thousand miles, and a few layers in their supply chains. 59 

From stone to phone, they must be accountable. 60 

Any company sourcing cobalt from DRC must establish an independent, third-party 61 

system of verification that all mineral supply chains are cleansed of exploitation, cruelty, 62 

slavery, and child labour. They must invest whatever is needed to ensure the decent pay, 63 

safe and dignified working conditions, healthcare, education and general wellbeing of 64 

the people whose cheap labour they rely on. 65 

There is little we can do as consumers at present, apart from refusing to buy their 66 

products until they take sufficient action. 67 

A gust of wind swept across Elodie’s mine, swirling toxic dust over every inch of child and 68 

infant. Her son awoke, crying meekly. She wiped the grit from his face and sat in the dirt 69 

to feed him. 70 

She asked me what I was going to do when I left her and her baby. 71 
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I wanted to tell Elodie I would try to help. I wanted to tell her that despite all the 72 

evidence to the contrary, there were people in the world who cared about her and her 73 

son. 74 

But I left in silence. I knew these words would be worthless.75 

 

 

 

 

 

Source B: 

The extract below is taken from an essay which explores King Leopold’s rule of the 

Belgian Congo in the early 20th century.  

He [King Leopold] issued decrees by which all the land, all the rubber, and all the ivory 1 

was to be the property of the State – which was himself. It was made illegal for natives 2 

to sell rubber or ivory to Europeans, and for Europeans to buy either from natives. Parts 3 

of the Congo were worked directly for the King, parts for companies in which he was a 4 

large shareholder.  5 

The methods by which these vast profits were accumulated were very simple. Each 6 

village was ordered by the authorities to collect and bring in a certain amount of rubber 7 

– as much as the men could collect and bring in by neglecting all work for their own 8 

maintenance. If they failed to bring the required amount, their women were taken away 9 

and kept as hostages in compounds or in the harems of government employees. If this 10 

method failed, native troops, many of them cannibals, were sent into the village to 11 

spread terror, if necessary by killing some of the men; but in order to prevent a waste of 12 

cartridges, they were ordered to bring one right hand for every cartridge used. If they 13 

missed, or used cartridges on big game, they cut off the hands of living people to make 14 

up the necessary number. The result was that in fifteen years the native population was 15 

reduced from about twenty million to scarcely nine million. It is true that the sleeping 16 

sickness contributed something to this reduction, but the spread of this disease was 17 

Thinking point 

What is the writer’s perspective of the treatment of people in the Congo? 

How does their word choices suggest this? 
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greatly accelerated by King Leopold’s practice of moving hostages from one end of his 18 

dominions to the other.  19 

Enormous pains were taken to keep secret the large-scale systematic murder by which 20 

the royal capitalist obtained his profits. The officials and law-courts were both in his pay 21 

and at his mercy, private traders were excluded, and Catholic missionaries silenced by 22 

his piety. Belgium was systematically corrupted, and the Belgian Government was to a 23 

considerable extent his accomplice. Men who threatened disclosures were bought off, or, 24 

if that proved impossible, disappeared mysteriously. The only men in the Congo who 25 

could not be silenced were the Protestant missionaries, most of whom, not unnaturally, 26 

supposed that the King was ignorant of the deeds done in his name. To take one instance 27 

out of many, Joseph Clark, of the American Baptist Missionary Union, wrote on March 25, 28 

1896:  29 

‘This rubber traffic is steeped in blood, and if the natives were to rise and sweep every 30 

white person on the Upper Congo into eternity there would, still be left a fearful balance 31 

to their credit. Is it not possible for some American of influence to see the King of the 32 

Belgians and let him know what is being done in his name? The Lake is reserved for the 33 

King – no traders allowed – and to collect rubber for him hundreds of men, women, and 34 

children have been shot.’35 
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English Language Paper 2: Writing to present a 

viewpoint 

Paper 2 Question 5 Exam style Question: 

‘Mobile phones are killing social relationships, as well as ruining 

lives’ 

Write an article for a broadsheet article in which you argue either for 

or against this statement. 

 

Newspaper Article from The Telegraph, 2008 

 
Mobile phones 'boost school standards' 1 

Schoolchildren should be allowed to use mobile phones in the classroom to boost 2 

education standards, according to researchers. 3 

Despite fears that mobiles are a huge distraction, it is claimed schools can get the most 4 

out of pupils by giving them full-time access to the latest gadgets. 5 

Academics said mobiles could be used for a wide range of educational purposes, 6 

including creating short movies, setting homework reminders, recording a teacher reading 7 

a poem and timing science experiments. 8 

New-style "smartphones", which can connect to the internet, also allowed pupils to access 9 

revision websites, log into the school email system, or transfer electronic files between 10 

school and home. 11 

Employing them as part of day-to-day lessons boosts pupils' motivation levels, it was 12 

claimed. 13 

The conclusions comes despite high-profile calls from teaching unions for an all-out ban 14 

on the use of mobiles in schools. 15 

It is claimed that the technology is a distraction from pupils' work and fuels "cyber-16 

bullying" - as children take compromising pictures and video clips of teachers or pupils 17 

and distribute them to friends. 18 

Police also warn that carrying mobile phones heightens the risk of being mugged. 19 

Mobile phones are killing social relationships, as well as ruining lives’ 

Write an article for a broadsheet article in which you argue either 

for or against this statement. 
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Some schools have already imposed bans while others force pupils to turn them off 20 

during the day. 21 

Dr Elizabeth Hartnell-Young, from Nottingham university, who led the research, said: 22 

"While the eventual aim should be to lift blanket bans on phones we do not recommend 23 

immediate, whole-school change. 24 

"Instead we believe that teachers, students and the wider community should work 25 

together to develop policies that will enable this powerful new learning tool to be used 26 

safely. 27 

"We hope that, in future, mobile phone use will be as natural as using any other 28 

technology in school." 29 

Researchers spent nine months analysing lessons for 14 to 16-year-olds in five schools in 30 

Cambridgeshire, West Berkshire and Nottingham. 31 

As part of the study - being presented at Thursday's British Educational Research 32 

Association's annual conference - teachers were encouraged to allow pupils to use their 33 

own mobiles or new generation smartphones in lessons. 34 

According to researchers, pupils gained confidence by using technology familiar to them, 35 

using it in a number of different ways. 36 

One teacher told academics: "Students like mobiles and they know how to use them. 37 

Using this technology gives them more freedom to express themselves without needing to 38 

be constantly supervised." 39 

Other teachers found that pupils who lacked confidence gained most from the project. 40 

Dr Hartnell-Young said: "After their hands-on experience, almost all pupils said they had 41 

enjoyed the project and felt more motivated."42 

 

 

Article from the Guardian, 2018 

 

Have smartphones killed the art of conversation? 
So we’ve gone off voice calls yet spend hours glued to our phones. But it’s simply that the 1 

rules of conversation have been redrawn in the age of WhatsApp, Snapchat and emojis 2 

Most of the time we spend on our phones is used for chatting - via myriad new ways of 3 

communicating.   4 

News of the un-newsy kind this week, fresh from an Ofcom study designed to confirm a 5 

belief in our worst selves: we are a nation addicted to smartphones but are repelled by 6 

the idea of making or taking voice calls. 7 

Is this the death of conversation? Not quite, but it’s certainly more than a blip in the 8 

cultural history of communication: in 2017, for the first time, the number of voice calls – 9 

remember, those things you did with your actual voice on your actual phone – fell in the 10 
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UK. Meanwhile, internet addiction keeps growing, presumably because we haven’t quite 11 

worked out what to do with all those hours we’re saving on talking. 12 

More than three-quarters (78%) of British adults own a smartphone, and we check them 13 

on average every 12 minutes. That adds up to 24 hours a week online via our phones – 14 

much of that time swallowed up by modern-style chat on WhatsApp and Facebook 15 

Messenger, with some left over for texting. It has taken a toll on talking, sure, but few 16 

smartphone users might claim to feel less connected as a result. 17 

Conversation is delightful, but unsaid rules for how and when it happens have been 18 

established collectively over the past decade or so. No one – except your mum or 19 

someone asking about an accident you were never in – just calls these days. Some 20 

people will text to warn of a call; others will hold a conversation by swapping voice 21 

notes back and forth. (A youth truth: using the voice memo function on WhatsApp as a 22 

sort of dictaphone to “talk in turns” rather than hold “a live conversation” is now a thing.) 23 

Many of us can agree that voicemail, as a concept, is dead: anyone listening to or 24 

leaving one has arguably too much time and too little regard for the recipient. Who likes 25 

listening to voicemails? The menu, the navigation, the unnecessary news that an energy 26 

service provider has been in touch to offer you a different electricity package. (As my 27 

phone keeps reminding me, I have 53 of these messages optimistically waiting to be 28 

heard.) 29 

I hover near a generation in which long and pointless phone calls to the friends you’d 30 

spent all day with was an essential post-school afternoon ritual. Every minute was 31 

itemised, every telling-off for the small fortune this was costing, accounted for on the 32 

quarterly bill. Later, in my first taste of work as an intern at this paper, I was able to 33 

learn how journalists did their jobs because they were talking on the phone and to each 34 

other all day. Five years later, I was working at a start-up where real talk was at a 35 

minimum: conversations had migrated to the late, great MSN Messenger. Typing your 36 

talk officially took over. 37 

Now, the idea of ringing someone for “a chat” has a quaint, retro quality. I can, and will, 38 

talk you under the table, but phone calls are a luxury usually reserved for about five 39 

people: my mum, my sister, two best friends and my editor, obviously. Even then, I’m 40 

rubbish at picking up. 41 

Much is made about smartphones leading to dumber conversation - amid claims that the 42 

art of chatter has been lost. Arguably, however, conversation has simply been rebooted 43 

and reconfigured. Take the myriad ways in which we can and do communicate now. It’s a 44 

given that I will spend an embarrassing portion of my day glued to a screen (it’s work!) 45 

and much of that will be chatting (again, it’s work!). 46 

Unlike most people I know, I don’t use WhatsApp for one-on-one conversations (the “two 47 

blue ticks” confirming that someone has opened and read your message allows for too 48 

much anxiety) but I think it’s the best way to conduct group chats: the family thread, your 49 

best friends, the meme crew, and the splinter cells set up around someone’s birthday 50 

drinks. It’s here that modern comms can be richer, and smooth out awkward 51 

conversational lags and silences: the speed of a group chat, the ability to send pictures, 52 

links, songs, videos and emojis – emojis! – shouldn’t be sniffed at. 53 

My parents aren’t texters and my cousins in Pakistan prefer to write in phonetic Urdu; I 54 

maintain that the emoji is the most universal and democratic form of communication. No, a 55 

https://www.theguardian.com/media/2018/aug/02/fifth-of-britons-feel-stressed-if-they-cant-access-internet-ofcom-report
https://www.theguardian.com/technology/whatsapp
https://www.theguardian.com/technology/shortcuts/2018/may/07/voicemails-are-unacceptable-but-i-do-have-a-solution-for-delivering-stressful-news
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winky smiley face love heart kiss unicorn fish can’t replace a meaningful conversation 56 

with my dad about my bathroom pipes, but a bit of daily WhatsApp contact – a Good 57 

Morning! meme from him, 43 emojis from my niece – keeps us connected when time and 58 

life don’t allow for a Big Catchup Call. 59 

There’s more: texting, for proper, considered, well-punctuated missives; iMessage for 60 

barely legible babble on my iPhone; GChat on Gmail for day-long office 61 

inanity; Facebook for lurking on other people’s conversations; Twitter for lurking on other 62 

people’s opinions, and Snapchat for pretending I’m in a demographic attractive to 63 

advertisers. 64 

Talk isn’t dead. It’s just presented in ways that are to the point, quicker and easier to 65 

articulate. What we lose in tone we make up for in emoji.66 

 

 

 

 

 

 

Paper 2 Question 5: 

Student example 

Are we addicted to our smartphones? 
As part of the 'Facebook generation', we have grown up in a world where access to the 1 

internet is constantly at our fingertips and we're able to connect with people at the touch 2 

of a button. Nowadays, it's become increasingly common to offer guests the wifi 3 

password along with a cup of tea when they come round to visit. We have become 4 

addicted to our smartphones. 5 

Of course, smartphones are undeniably useful and have revolutionised our lives in so 6 

many ways. Thanks to thousands of apps available to download, we're now able to do 7 

almost anything when we're out and about. However, it seems a shame that these 8 

addictive pieces of technology are slowly beginning to take over our lives. It's so easy to 9 

become dependent on our phones, whether it's to find your way around with the map 10 

application or even just check the time. As a result we're becoming more anti-social, 11 

choosing to consult the internet rather than talk face-to-face with other human beings. 12 

Even when we're socialising, it seems most of us struggle without our phones at arm's 13 

reach. Phones were invented to keep us more connected, and indeed they have done just 14 

that. We can now get in contact by an endless list of social media outlets, yet this means 15 

we're starting to lack genuine contact with each other. People are connecting more and 16 

Thinking point 

Could we include information we have 
gained about how the materials used in the 

mobile phone are mined in the Congo? 

Thinking point 

What has the student done well? 

How could they improve this? 

https://www.theguardian.com/technology/facebook
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more across screens rather than in person, even when it comes to relationships - dating 17 

apps and websites are more popular than ever before. Recently, an artist released a 18 

series of images depicting people in social situations and edited out their smartphones 19 

and tablets. The result was a collection of powerful images that have, perhaps ironically, 20 

gone viral. They force people to wake up to the fact that we are no longer interacting 21 

properly with each other. 22 

I'm not to say I'm any better (as I write this my phone is sitting across from me at my 23 

desk). However, I'm trying to use it less and less when I'm out and about. When I first 24 

arrived in France I didn't have any internet on my phone and it was actually quite 25 

liberating. Rather than constantly checking my phone for messages or searching for 26 

directions, I was forced to talk to people and find my way around independently. Next 27 

time you're out with your friends, put your phone away and see how long you can last 28 

without it. 29 

30 

Mobile phones are killing social relationships, as well as ruining 

lives’ 

Write an article for a broadsheet article in which you argue either 

for or against this statement. 



Practice for English Language Paper 1:

 

 

 

Source A 

 
All night the rain fell on Arlington Park. 1 

The clouds came from the west: clouds like dark cathedrals, clouds like machines, clouds like 2 

black blossoms flowering in the arid starlight sky. They came over the English countryside, 3 

sunk in its muddled sleep. They came over the low, populous hills where scatterings of lights 4 

throbbed in the darkness. At midnight they reached the city, valiantly glittering in its shallow 5 

provincial basin. Unseen, they grew like a second city overhead, thickening, expanding, 6 

throwing up their savage monuments, their towers, their monstrous, unpeopled palaces of 7 

clouds. 8 

In Arlington Park, people were sleeping. Here and there the houses showed an orange 9 

square of light. Cars crept along the deserted roads. A cat leapt from a wall, pouring itself 10 

down into the shadows. Silently the clouds filled the sky. The wind picked up. It faintly 11 

stirred the branches of the trees, and in the dark, empty park the swings moved back and 12 

forth a little. A handful of dried leaves shuffled on a pavement. Down in the city there were 13 

still people on the streets, but in Arlington Park they were in their beds, already surrendered 14 

to tomorrow. 15 

On Arlington Rise, where the streetlamps made a tunnel of hard light and the road began its 16 

descent down into the city, the wind lifted stray pieces of litter and whirled them around. 17 

Further down, the black sky sagged over the darkened shop-fronts. An irascible gust made 18 

the signs rattle against the windows. From here the city could be seen, spread out below in 19 

the half-splendour of night. A brown haze stood above it. In its heaped centre, cranes and 20 

office blocks and the tiny flood-lit spires of the cathedral stood out in the dark against the 21 

haze. Red and yellow lights moved in little repeating patterns as though they were the lights 22 

of an intricate mechanism. All around it, where the suburbs extended to the north and the 23 

east, brilliant fields of light undulated over the blackened landscape.  24 

The rain fell on Arlington Park, fell on its empty avenues and its well-pruned hedges, on its 25 

schools and its churches, on its trees and its gardens. It fell on its Victorian terraces with 26 

their darkened windows, on its rows of bay-fronted houses, on its Georgia properties 27 

behind their gates, on its maze of tidy streets where the little two-storey houses were 28 

painted pretty colours. It fell joyously over the dark, deserted sward of the park, over its 29 

neat paths and bushes. It beat down, washing the pavements, sluicing along the drains, 30 

drumming on the bonnets of parked cars. All night it fell, until with a new intensity, just 31 

before dawn, it emptied a roaring cascade of water over the houses so that the rain was 32 

flung against the darkened windows. 33 

In their sleep they heard it, people lying in their beds: the thunderous noise of the water. It 34 

penetrated their dreams, a sound like the sound of uproarious applause. It was as if a great 35 

audience were applauding. Louder and louder it grew, this strange, unsettling sound. It filled 36 

the night: it rattled the windows and made people beneath their covers and children cry in 37 

their sleep. It made them feel somehow observed, as if a dark audience had assembled 38 

outside and were looking in through the windows, clapping their hands.39 

This extract is from the opening of the novel Arlington Park by Rachel Cusk. It describes a suburb in a 

city. 
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Arlington Park: exam questions 
Exam Questions 
 

1. Read again the first part of the source, from lines 1-8. 
List four things that you learn about the clouds in this part of the text.  

[4 marks] 
 

2. Look in detail at this extract, from lines 9-15.  
How does the writer use language here to describe the atmosphere of Arlington Park?  

[8 marks] 
 

3. You now need to think about the whole of the source. 
How does the writer structure the text to interest you as a reader?  

[8 marks] 
 

4. Focus this part of your answer on the second part of the source, from line 25 to the end. 
A student said, ‘This part of the story makes the rain seem powerful and frightening.’ 
To what extent do you agree? 

[20 marks] 
 
 

5. A magazine has asked for contributions for their creative writing section. 
Write a description of a place as suggested by this picture.  
 
 

 

 

 

 

 

 

 

 

 

OR 

 

Write the opening part of a story that begins with the sentence: ‘In their sleep they heard it.’  

[40 marks] 
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GCSE – Questions and how to tackle them 

 

How does Priestley explore the theme of responsibility 

in An Inspector Calls? 

 Write about:  

• the ideas about responsibility in An Inspector Calls  

• how Priestley presents these ideas by the ways he writes.  

[30 marks] 

 AO4 [4 marks] 

 

How do we tackle the question? 

What characters can we focus on to help us answer the 
question? 

How do the characters react to their involvement in Eva’s 
death? 

Who changes as a result of Inspector Goole’s visit? 

Where can we see links to context? 
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For example:  

What role do Sheila and Eric play at the start of the play? 

 

What role do Sheila and Eric play towards the end of the play? 

 

‘Everything we said had happened really had happened. If it didn’t end 
tragically, then that’s lucky for us. But it might have done.’  
                                  Sheila, Act 3 

 

 
Plan your ideas for your five paragraphs: 
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Class- 

 

 

 

 

 

 

 

 

How is class presented in the play? 

Act One- 

 

 

 

 

Act Two- 

 

 

 

 

Act Three- 

How does Priestley present 

class in An Inspector Calls? 
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When Priestley uses the business term ‘cheap labour’ to describe Mr 
Birling’s treatment of the women, he suggests that Mr Birling is using 
the class system to his advantage in a way that is inconsiderate to 
others because the adjective ‘cheap’ implies…  
 
 
 
The adverb ‘sharply’ suggests Mr Birling disrespects the working class 
because…  

 

Model Paragraph: 

 

 

 

 

 

 

 

You now need to plan and write your response. 

 

 

At the beginning of the play, Priestley purposefully presents Mr Birling as a 
typical middle class man in Edwardian society. The play begins with him giving 
Eric and Gerald advice and insisting that in the future ‘There’ll be peace and 
prosperity and rapid progress everywhere’. This syndetic list illustrates Mr 
Birling’s belief that there will be an excess of opportunity for him and the rest of 
his class. Priestley also chooses to make Mr Birling’s speeches extensive in size to 
represent his arrogance and presumed authority in both business and politics: it 
is clear Mr Birling does not believe he has anything to learn but much to teach. 
During its first performance in 1945, the audience would mock Mr Birling for 
believing in ‘peace’ when they would know that the world would be drastically 
changed by two world wars after 1912. From the beginning of the play the 
audience would not trust Mr Birling and Priestley does this to demonstrate that 
those of the higher classes were delusional and ignorant of the reality of the 
society they lived in.   

How does Priestley present class in An Inspector 

Calls? 
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Articles for Wider Reading and Flipped Learning  

An Inspector Calls. 

GCSE Pod: You need to work through the Pods on ‘Themes’ ‘Symbols’ 

and ‘Structure’ to gain a full understanding of the text:  

https://members.gcsepod.com/shared/podcasts/title/10265/62803 

 

The Emigree 

GCSE Pod: You need to work your way through the Pods on ‘Context 

and the poet’s intentions’ and ‘Key images’:  

https://members.gcsepod.com/shared/podcasts/title/10569/64933 

 

          Language: Gender, Race and Class Equality. 

There are several articles and videos on:  

https://www.bbc.co.uk/bitesize/guides/zqbbtv4/revision/1 

https://www.bbc.co.uk/bitesize/guides/zt7qrwx/revision/5 

World Leaders Must Stop Fuelling Inequality- An Open Letter 

https://www.fightinequality.org/world-leaders-must-stop-fuelling-

inequality 

 

The Prelude 

MASSOLIT: https://www.massolit.io/courses/power-and-conflict-aqa-poetry-anthology 

Power and Conflict Revision Guide Pages: 12, 18, 36 

Tissue 

MASSOLIT: https://www.massolit.io/courses/power-and-conflict-aqa-poetry-anthology 

Power and Conflict Revision Guide Pages: 44, 49, 68 

 

https://members.gcsepod.com/shared/podcasts/title/10265/62803
https://members.gcsepod.com/shared/podcasts/title/10569/64933
https://www.bbc.co.uk/bitesize/guides/zqbbtv4/revision/1
https://www.bbc.co.uk/bitesize/guides/zt7qrwx/revision/5
https://www.fightinequality.org/world-leaders-must-stop-fuelling-inequality
https://www.fightinequality.org/world-leaders-must-stop-fuelling-inequality
https://www.massolit.io/courses/power-and-conflict-aqa-poetry-anthology
https://www.massolit.io/courses/power-and-conflict-aqa-poetry-anthology

