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The Story of Pandora’s Box
The story of Pandora’s box begins with the story of Zeus, Prometheus, and Epimetheus. 1 

Prometheus and his brother Epimetheus were Titans but pledged their loyalty to Zeus and 2 

the Olympians, since Prometheus was born with the special power of prophecy and knew 3 

that Zeus would defeat the Titans. Zeus rewarded Prometheus and Epimetheus for their 4 

loyalty and gave them the job of creating the first creatures to live on Earth. Epimetheus 5 

formed the animals and gave each a special skill and form of protection. Prometheus took 6 

his time moulding man, and was left with no forms of protection since Epimetheus had 7 

already given them all away. Prometheus knew man needed some form of protection and 8 

asked Zeus if he could let man have fire. Zeus refused. Fire was only for the gods. 9 

Prometheus ignored Zeus and gave man fire anyway. For this, Prometheus was punished. 10 

Zeus tied him with chains to a rock far away in the Caucasus Mountains where nobody 11 

would find him. Every day Zeus sent an eagle to feast upon Prometheus’ liver, which grew 12 

back every day so that Prometheus would have to endure this torture daily until Heracles 13 

found Prometheus and killed the eagle and let Prometheus go. 14 

This torture wasn’t enough of a punishment for Zeus who also believed that humans should 15 

be punished for accepting the gift of fire from Prometheus. To punish man, Zeus created a 16 

woman named Pandora. She was moulded to look like the beautiful goddess Aphrodite. 17 

She received the gifts of wisdom, beauty, kindness, peace, generosity, and health from the 18 

gods. Zeus brought her to Earth to be Epimetheus’ wife. Even though Epimetheus’ brother, 19 

Prometheus, had warned him of Zeus’ trickery and told him not to accept gifts from the 20 

gods, Epimetheus was too taken with her beauty and wanted to marry her anyway. 21 

As a wedding present, Zeus gave Pandora a box (in ancient Greece this was called a jar) 22 

but warned her never to open it. Pandora, who was created to be curious, couldn’t stay 23 

away from the box and the urge to open the box overcame her. Horrible things flew out 24 

of the box including greed, envy, hatred, pain, disease, hunger, poverty, war, and death. 25 

All of life’s miseries had been let out into the world. Pandora slammed the lid of the box 26 

back down. The last thing remaining inside of the box was hope. Ever since, humans have 27 

been able to hold onto this hope to survive the wickedness that Pandora had let out. 28 

“Pandora’s box” now means anything that is best left untouched, for 29 

fear of what might come out of it. Sometimes we can think of Science as 30 

being the same… 31 

We will be studying some texts which explore the idea that Science might 32 

be a kind of Pandora’s box, one which might have devastating consequences if open!33 



Key Terms   

 

Gothic Literature- Gothic literature is a type 

of fictional writing which combines horror, 

death, and at times romance. 

 

Context- The circumstances and beliefs at the time the text was written.  

 

Physiognomy- is the practice of assessing a person's character or personality 

from their outer appearance—especially the face. 

 

Theory of Evolution- The idea that types of plant and animal change gradually 

over long periods of time to become more suitable for their environment. 

 

Duality- having two parts, often with opposite meanings. 

 

Ambition- 1. Desire and determination to achieve success. 

                2. A strong desire to do or achieve something. 
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Key Terms in The Strange Case of Dr Jekyll and 

Mr Hyde: 
 

Juggernaut 

Juggernaut is the anglicised name of the Hindu god Jagannath.  In an annual festival, a large, 

heavy wooden model of Jagannath is taken from the temple in Puri, placed in a chariot and 

then pulled along by hundreds of volunteers.  Linked to this, the English word ‘juggernaut’ 

connotes a crushing, powerful force. 

 

Cain’s Heresy 

Cain’s heresy is his claim not to care about his brother’s welfare or safety.  In response to a 

question by God about Abel’s whereabouts, Cain replies, ‘I know not; am I my brother’s 

keeper?’  Stevenson uses this story to suggest that Utterson chooses not to get involved in the 

private business of others. 

 

Damon and Pythias 

In Greek literature, Damon and Pythias are two famous friends.  When Damon was condemned 

to die, he requested time to settle his affairs.  Initially, his request was refused.  In response, 

Pythias pleaded for Damon to be allowed to leave and pledged his own life if he failed to 

return.  Damon did indeed return and both men received pardons for their extraordinary 

display of loyalty. 

 

Dr Fell 

‘I do not like thee, Dr Fell’ is a short poem from 1680 (an adapted translation of a Latin 

epigram), attributed to the satirist Tom Brown.  The speaker claims to not like Dr Fell and says, 

‘The reason why I cannot tell’.  Utterson uses the allusion to emphasise his inability to identify 

the source of his feelings of ‘disgust, loathing, and fear’ for Hyde. 
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Satan 

Satan, also known as the Devil or Lucifer, was an angel who rebelled against God and was 

punished by being cast out of Heaven to ‘bottomless perdition, there to dwell in adamantine 

chains and eternal fire’.  Like Hyde, he is the embodiment of evil and sin. 

 

 

 

Captives of Philippi 

After Mark Anthony and Octavian were triumphant in two battles in the Macedonian city of 

Philippi, they chose to free the captives who had chosen to side with Cassius and Brutus.  

Ordinarily, the captives of Philippi would have been executed or enslaved. 

 

 

Bravos 

‘Bravo’ roughly translates into English as ‘bold’ from the original French and Italian.  However, 

within the context that Jekyll uses the word, the meaning shifts to ‘thug’ or ‘assassin’.  Bravos 

were paid to murder or steal on behalf of wealthier benefactors. 

 

 

Babylonian Finger 

The story of Belshazzar appears in the Bible in the Book of Daniel.  Amidst a great feast held 

by Belshazzar in Babylon, a mysterious hand appeared and wrote on the wall.  Belshazzar 

was unable to decipher the writing, so he eventually called for Daniel, a young Jewish man 

known for his wisdom.  Daniel told Belshazzar that the writing prophesised his downfall. 
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Did you know…? 
The idea for Treasure 

Island was ignited by 

a map that Stevenson 

had drawn for his 12-

year-old stepson. 

Key People  
 

Robert Louis 

Stephenson 

 

  

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Robert Louis Balfour Stevenson was born in Edinburgh, 

Scotland, on November 13, 1850, to Thomas and Margaret 

Stevenson. Lighthouse design was his father's and his 

family's profession, and so at the age 17, Stevenson 

enrolled at Edinburgh University to study engineering, with 

the goal of following his father in the family business. 

Lighthouse design never appealed to Stevenson, though, 

and he began studying law instead. His spirit of adventure 

truly began to appear at this stage, and during his summer 

vacations, he travelled to France to be around young artists, 

both writers and painters. He emerged from law school in 

1875 but did not practice, as, by this point, he felt that his 

calling was to be a writer. 

The 1880s were notable for both Stevenson's declining 

health (which had never been good) and his prodigious 

literary output. He suffered from haemorrhaging lungs 

(likely caused by undiagnosed tuberculosis), and writing was 

one of the few activities he could do while confined to bed. 

While in this bedridden state, he wrote some of his most 

popular fiction, most notably Treasure 

Island (1883), Kidnapped (1886), Strange Case of Dr. Jekyll 

and Mr. Hyde (1886) and The Black Arrow (1888). 

Stevenson died of a stroke on December 3, 1894, at his 

home in Vailima, Samoa. He was buried at the top of Mount 

Vaea, overlooking the sea. 
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Thinking point 

All of these novels were 

written in the 1800s. Why 

do you think Gothic novels 

were so popular at this time? 

Key People 
Mary Shelley 

 

 

 

 

Bram Stoker 

 

 

 

Bram Stoker 

 

 

 

 

 

 

 

 
 

Did you 

know…? Mary 

Shelley wrote 

Frankenstein as 

part of a 

competition 

when she was 

only 18 years 

old. 

 

Bram Stoker was an Irish author, 

best known today for his 1897 

Gothic horror novel ‘Dracula’. The 

novel tells the story of the 

vampire Count Dracula's attempt 

to move from Transylvania to 

England so that he may find new 

blood and spread the undead 

curse, and of the battle 

between Dracula and a small 

group of people led by 

Professor Abraham Van Helsing. 

Did you 

know…? It is 

believed that 

Stoker based 

Dracula in 

part on a 

Romanian 

prince 

named Vlad 

Dracula, or 

Vlad the 

Impaler, who 

was known 

for skewering 

his enemies. 

 

 

Mary Shelley lived from 1797-

1851. She was an English novelist 

most well known for her Gothic 

novel ‘Frankenstein’, first 

published in 1818.  Frankenstein 

is about a scientist who uses dead 

body parts to bring a creature to 

life. 
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Did you know…? Charles Dickens left 

school to work in a factory because his 

father was in a debtors' prison. 

Charles Dickens 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Charles Dickens was an English writer 

and social critic. He is regarded by 

many as the greatest novelist of the 

Victorian era. In 1843 he wrote the 

novella ‘A Christmas Carol’- one of his 

most popular books. A Christmas 

Carol tells the story of Ebenezer 

Scrooge, an elderly miser who is visited 

by the ghost of his former business 

partner Jacob Marley and the spirits 

of Christmas Past, Present and Yet to 

Come. After their visits, Scrooge is 

transformed into a kinder, gentler man. 
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A Timeline of Key Publications 
 

1818 
Mary Shelley’s 
Frankenstein is 
published 

Dr Frankenstein is an overreaching scientist whose monstrous creation pursues and eventually 
destroys him.  Dr Jekyll also overreaches, and is ultimately destroyed for doing so.  Both 
novels employ layered, framed narratives that help to generate a sense of unsettling 
opacity.  

 
1859 

Charles Darwin’s The 
Origin of Species is 
published 

Charles Darwin′s Origin of Species challenged traditional Victorian perceptions of science 
and scientific possibilities, whilst also undermining the value of religion as a guiding force.  
The resulting debates around morality and existentialism are clearly present throughout 
Jekyll and Hyde.  

1871 
Charles Darwin’s The 
Descent of Man is 
published 

Darwin considered ‘whether man, like every other species, is descended from some pre-
existing form’.  Jekyll and Hyde captures many of the anxieties that arose from late 
nineteenth-century evolutionary thought, specifically the fear of regression.  It is notable that 
Hyde is described as ‘ape-like’ and ‘troglodytic’. 

 
1885 

Criminal Law 
Amendment Act 

Henry Jekyll is part of a circle formed of respectable professional men.  His life, outwardly 
at least, is sterile and self-consciously repressed.  Hyde’s ‘undignified’ and ‘monstrous’ 
nocturnal acts are suggestive of what, at the time, would have been classified as gross 
indecency. 

Robert Louis Stevenson publishes The Strange Case of Dr Jekyll and Mr Hyde in 1886 

1888 
The Whitechapel 
murders are committed. 

The first of the eleven unsolved Whitechapel murders were committed two years after Jekyll 
and Hyde was published.  Speculation in newspapers that the identity of the murderer was 
Edward Hyde did not, at the time, seem entirely implausible and they helped to fuel the 
widespread ‘urban terror’. 

1890 
Oscar Wilde’s The 
Picture of Dorian Gray 
is published 

Both Dorian and Jekyll lead double lives and, outwardly, maintain gentlemanly exteriors.  
Each character is able to create a double, with all the resources necessary to indulge in the 
‘sordid and sensual’ whilst avoiding public shame.  However, Dorian, like Jekyll soon grows 
‘deadly sick’. 

1895 
Oscar Wilde’s trial 
results in his 
imprisonment 

Section 11 of the Criminal Law Amendment Act was used to send Wilde to prison; he was 
convicted of sodomy.  A number of oblique references to Jekyll’s homosexuality are made 
in the novel, and the power of Hyde to blackmail him over the ‘concealed pleasures’ of his 
past greatly concerns Utterson. 

1897 
Bram Stoker’s Dracula 
is published 

Dracula’s dual identity as a refined Count and primitive monster mirrors Jekyll’s own duality.  
The novel, like Jekyll and Hyde, is a dramatization of fears at the time that civilisation was 
only a thin veneer, emphasised by the common imperialistic view that colonial subjects were 
primitive savages. 

 



 

 How do writers explore the 
importance of friendship and 
loyalty in Victorian Society? 
 

 

 

Who is Edward Hyde? 

 

 How do Victorian 
character descriptions link 
outward appearance and 
internal self? 

How do Victorian 
Gothic texts create a sense 
of horror? 

 

 How do Victorian 
writers use literature to 
explore the debate 
between religion and 
Science? 
 

 

 

 

 To what extent is Jekyll 
and Hyde still relevant today? 

How do Victorian writers explore societal fears through 

Literature? 

 

To what extent are 

Edward Hyde and Dr 

Jekyll ‘Gothic Villains’? 



Thinking point 

How do you think 

religious people would 

have responded to 

Gothic horror texts? 

Essential Knowledge  
 

What did people fear in the 

nineteenth century? 
 

What is context? The circumstances and beliefs at the 

time the text was written.  

Why was religion important in the nineteenth century? 

How did religion affect people’s lives?  

In the 19th Century, the Christian Church was very powerful and religion had a 1 

great influence over people’s lives; social life for ordinary people revolved 2 

around choir and Sunday School outings, and many employers insisted that their 3 

employees go to church.  4 

 

Why was Christianity so popular?  

The Victorians are famous for being concerned about having good manners, 5 

being well behaved and following the rules, either because they were scared 6 

of social rejection, or the gruesome images of hell they heard in Church.  7 

 

Was everyone religious?  

The 19th Century was the first time in England that a significant number of public 8 

figures declared openly that they had no religious beliefs. Advancements in 9 

science and technology meant that some people found it difficult to accept that 10 

what the Bible says is true, and people began to reject and challenge religious 11 

beliefs.12 
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Did you know…? 

Hong Kong used to 

be a part of the 

British Empire and 

was not returned to 

China until 1st July 

1997. 

What was Britain’s place in 

the world in the nineteenth 

century? 

 

The Industrial Revolution  

Beginning at the end of the 18th Century, and continuing through the 19th 1 

Century, the Industrial Revolution brought the United Kingdom into an era of 2 

technology and productivity. It created wealth for many, but social problems 3 

and poverty for others. Many people moved from the countryside into cities, 4 

where working and living conditions were often dirty, dangerous and unhealthy.  5 

The British Empire  

An 'empire' is a group of countries ruled over by a single monarch or ruling 6 

power. An empire doesn't need an 'emperor'. In the 19th century, the British built 7 

a worldwide empire, made up of India and many parts of Africa.  8 

Britain thought of itself as 'ruler of the waves'. Many British people at the time 9 

thought that they were doing the right thing by taking British systems and 10 

Christianity to the rest of the world, ending slavery and bringing 'civilisation'. 11 

The British generally felt that the way they lived their lives was the right way. 12 

They believed that colonising other countries was a means of helping others to 13 

become like Britain and therefore improve. 14 

This shows that British people felt they were superior to people from other 15 

countries, and thought of them as less developed than themselves, which meant 16 

they often treated them aggressively and disrespectfully.17 
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What are the key ingredients of a Gothic text? 

 

Gothic stories became popular around two hundred years ago, and have 

remained popular ever since. Gothic stories and films are usually about ghosts 

and horror and they often include these features:  

 

• wild and remote places  

• dark and gloomy settings  

• graveyards, tombs and corpses  

• family curses and dark secrets  

• supernatural powers  

• mysterious and frightening creatures, people or ghosts  

• old, ruined, isolated castles and mansions, often with secret passages and 

mysterious towers  

• nightmares, madness and mental torment  

• science used for evil or disastrous purposes  

• worrying and unusual natural events (storms, full moons, etc). 
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What was duality and 

why was it important?  

 

What does duality mean?  

‘Dual’ or ‘duality’ refers to the fact that something has two aspects or parts. 1 

When applied to human nature, it refers to the belief that there are two sides 2 

to being a human.  3 

 

Why was it important in the 19th Century?  

Victorians were fascinated by the idea that every single human being has good 4 

and evil within them. On the one hand, they saw the calm, rational, everyday 5 

normality of family life and employment; on the other, fantasies, nightmares, 6 

anger and violence. It was the explainable versus the inexplicable; the natural 7 

versus the supernatural; good versus evil.  8 

 

How did it affect British culture in the 19th Century?  

Famous 19th Century Author, Robert Louis Stevenson, wrote several novels on the 9 

theme of humans living double lives. His most famous text, The Strange Case of 10 

Dr Jekyll and Mr Hyde, explores the dangers of the evil side of human beings. 11 

 

 



 

Chapters 

1 Enfield witnesses Hyde trample on a young girl; Hyde eventually agrees to pay compensation; he mysteriously returns with a cheque signed by Jekyll. 

2 Utterson, feeling deeply uneasy about Jekyll’s relationship with Hyde, sees Lanyon; Utterson has a nightmare about Hyde; he eventually meets Hyde.  

3 Jekyll holds a pleasant dinner party; he unsuccessfully tries to reassure Utterson about his relationship with Hyde. 

4 A maid witnesses Hyde brutally murder Sir Danvers Carew; Utterson travels to Soho to discover that Hyde’s home has been left in a hurry. 

5 Utterson visits Jekyll; Jekyll attempts to convince Utterson that his association with Hyde has ended; Utterson discovers that Hyde’s letter has been forged.  

6 In the absence of Hyde, Jekyll becomes more sociable; Jekyll soon isolates himself again; Lanyon dies suddenly and leaves Utterson a mysterious letter. 

7 Utterson and Enfield pass Jekyll at his window; they try to persuade him to come down; Jekyll refuses and shuts the window; the two men are deeply shocked. 

8 Worried for the safety of Jekyll, Poole asks Utterson to investigate the cabinet; inside the cabinet is the dead body of Hyde and a letter written by Jekyll.  

9 Lanyon’s letter reveals that Jekyll asked him to follow a number of strange instructions; at midnight, Lanyon meets Hyde; Hyde transforms back into Jekyll.   

10 Jekyll’s letter reveals that he was driven to experimentation by his fascination with the ‘primitive duality of man’.  

Key Characters Key Themes Historical Context 

Jekyll 

• Outwardly respectable, professional man 

• Large, handsome, smooth-faced 

• Conceals his pleasures 

• Transforms into Hyde 

Duality 

• Human nature 

• Public and private lives 

• Civilisation and disorder 

• Night and day 

Jekyll and Hyde was published 
in 1886, during a time when 
significant scientific 
developments were challenging 
the status quo.  Other influential 
novels of the period include 
Frankenstein, and Dracula. 
 

Charles Darwin’s Origin of 
Species challenged traditional 
Victorian perceptions of science 
and scientific possibilities, whilst 
also undermining the value of 

religion as a guiding force.   The 
resulting debates around 
morality and existentialism are 
clearly present the novel. 

Hyde 

• Primitive and troglodytic 

• Violent and remorseless 

• Murders Sir Danvers Carew 

• Indulges in ‘undignified’, ‘monstrous’ pleasures 

Science 

• Darwinism and eugenics 

• Nature and nurture 

• Supernatural 

• Dangers of scientific study 

Utterson 

• Respectable, loyal friend of Jekyll 

• Rational and reserved 

• Investigates Jekyll’s relationship with Hyde 

• Reads the letters of Lanyon and Jekyll 

Friendship 

• Professional, single, well-educated men 

• Constraints of society 

• Secrets and lies 

• Loyalty and estrangement 

Lanyon 

• Estranged friend of Jekyll 

• Believes Jekyll is ‘too fanciful’ 

• Witnesses Hyde transform into Jekyll 

• Dies of shock 

Violence 

• Urbanisation and ‘urban terror’ 

• Victimisation of the vulnerable 

• Victorian values 

• Fin de siècle fears 



Literary Links: Parallels to Jekyll and Hyde 
What is the novel Frankenstein about and what parallels are there with Jekyll and 1 

Hyde? 2 

 
Clue: Dr Frankenstein is an overreaching scientist whose monstrous creation pursues and 3 

eventually destroys him. 4 

 
It was on a dreary night of November that I beheld the accomplishment of my toils. With an 5 

anxiety that almost amounted to agony, I collected the instruments of life around me, that I 6 

might infuse a spark of being into the lifeless thing that lay at my feet. It was already one in 7 

the morning; the rain pattered dismally against the panes, and my candle was nearly burnt out, 8 

when, by the glimmer of the half-extinguished light, I saw the dull yellow eye of the creature 9 

open; it breathed hard, and a convulsive motion agitated its limbs. 10 

 
 
What is the novella The Picture of Dorian Gray about and what parallels are there with 11 

Jekyll and Hyde? 12 

 
Clue: Both Dorian and Jekyll lead double lives and, outwardly, maintain gentlemanly 13 

exteriors. 14 

 
For the wonderful beauty that had so fascinated Basil Hallward, and many others besides him, 15 

seemed never to leave him. Even those who had heard the most evil things against him – and 16 

from time to time strange rumours about his mode of life crept through London and became 17 

the chatter of the clubs – could not believe anything to his dishonour when they saw him. He 18 

had always the look of one who had kept himself unspotted from the world. 19 

 
 
What is the novel Dracula about and what parallels are there with Jekyll and Hyde? 20 

 
Clue: Dracula’s dual identity as a refined Count and primitive monster mirrors Jekyll’s own 21 

duality. 22 

 
When the Count saw my face, his eyes blazed with a sort of demoniac fury, and he suddenly 23 

made a grab at my throat. I drew away and his hand touched the string of beads which held 24 

the crucifix. It made an instant change in him, for the fury passed so quickly that I could hardly 25 

believe that it was ever there.26 
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Did you know…? Mary 

Shelley read about Galvani 

before writing ‘Frankenstein’. 

Frankenstein is about a 

scientist bringing a creature 

made of body parts to life. 

What advancements in Science occurred in the 

nineteenth century? 

Why were there so many advancements in science and technology?  

The invention of steam engines in the 1700s, and then the battery in 1800, lead to the 1 

invention of many new technologies and several major scientific discoveries, including that 2 

of the atom in 1803. This meant that old methods and ways of understanding the world 3 

were being replaced and challenged by new developments.  4 

 

The Theory of Evolution  

Charles Darwin published The Origin of Species in 1859. This book 5 

became famous for introducing the Theory of Evolution to the public, 6 

which many people saw as an attack on religion because the book made it impossible to 7 

believe that God created the world in seven days. The theory claims that all life has evolved 8 

from more primitive forms, suggesting that humans have evolved from apes. Many people 9 

saw science and a belief in religion as being against each another and felt they had to 10 

choose between the two. They believed that science had become dangerous and was 11 

meddling in matters which only God had control over.  12 

 

Galvanism    

In the late 1700s, a scientist called Luigi Galvani 13 

used electricity on frogs’ legs and saw that the 14 

muscles began to move. This made a lot of 15 

people wonder if electricity could be used on 16 

human bodies as a way of bringing them back to 17 

life after they’d died. 18 

 

 

 

 

 

 19 

 

 

 

Thinking point 

How do you think religious 

people would have responded 

to the idea of bringing a dead 

body back to life? 
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Victorian Medicine

20 

The portrayal of the history of medicine becomes more difficult 1 

in the 19th century. Discoveries multiply, and the number of 2 

eminent doctors is so great that the history is apt to become a series of biographies. 3 

Nevertheless, it is possible to discern the leading trends in modern medical thought. 4 

By the beginning of the 19th century, the structure of the human body was almost fully 5 

known, due to new methods of microscopy and of injections. Even the body’s microscopic 6 

structure was understood. But as important as anatomical knowledge was an understanding 7 

of physiological processes, which were rapidly being elucidated, especially in Germany. 8 

There, physiology became established as a distinct science under the guidance of Johannes 9 

Müller, who was a professor at Bonn and then at the University of Berlin.  10 

Among Müller’s illustrious pupils were Hermann von Helmholtz, who made 11 

significant discoveries relating to sight and hearing and who invented the 12 

ophthalmoscope, and Rudolf Virchow, one of the century’s great medical 13 

scientists, whose outstanding achievement was his conception of the cell 14 

as the centre of all pathological changes.  15 

In France the most brilliant physiologist of the time was Claude Bernard, 16 

whose many important discoveries were the outcome of carefully planned experiments. His 17 

researches clarified the role of the pancreas in digestion, revealed the presence of 18 

glycogen in the liver, and explained how the contraction and expansion of the blood vessels 19 

are controlled by vasomotor nerves. He proposed the concept of the internal environment—20 

the chemical balance in and around the cells—and the importance of its stability.  21 

Health in the 19th Century 

In the early Victorian period disease transmission was largely 22 

understood as a matter of inherited susceptibility (today's 'genetic' 23 

component) and individual intemperance ('lifestyle'), abetted by 24 

climate and location, which were deemed productive of noxious 25 

exhalations (a version of environmental causation). Water- and 26 

air-borne infection was not generally accepted. Thus the 1848 27 

edition of Buchan's Domestic Medicine, with its coloured frontispiece showing the symptoms 28 

of smallpox, scarlet fever and measles, listed among the general causes of illness 'diseased 29 

parents', night air, sedentary habits, anger, wet feet and abrupt changes of temperature. 30 

Treatments relied heavily on a 'change of air' (to the coast, for example), together with 31 

emetic and laxative purgation and bleeding by cup or leech (a traditional remedy only 32 

abandoned in mid-century) to clear 'impurities' from the body. A limited range of 33 

medication was employed, and the power of prayer was regularly invoked. 34 

Scientific developments in the 19th century had a major impact on understanding health 35 

and disease, as experimental research resulted in new knowledge in histology, pathology 36 
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and microbiology. Few of these advances took place in Britain, where medical practice was 37 

rarely linked to scientific work and there was public hostility to the animal vivisection on 38 

which many experiments relied. The biochemical understanding of physiology began in 39 

Germany in the 1850s, together with significant work on vision and the neuromuscular 40 

system, while in France Louis Pasteur laid the foundations of the germ theory of disease 41 

based on the identification of micro-bacterial organisms. By the end of the century a new 42 

understanding of biology was thus coming into being, ushering in a new emphasis on rigorous 43 

hygiene and fresh air, and a long-lasting fear of invisible contagion from the unwashed 44 

multitude, toilet seats and shared utensils.  45 

Surgery advanced - or at least increased - owing largely to the invention of anaesthesia in 46 

the late 1840s. Significant events include a notable public demonstration of the effects of 47 

ether in London in October 1846 and the use of chloroform for the queen's eighth 48 

confinement in 1853. Anaesthetics enabled surgeons to perform more sophisticated 49 

operations in addition to the traditional amputations. Specialised surgical instruments and 50 

techniques followed, for some time with mixed results, as unsterile equipment frequently led 51 

to fatal infection. Despite these and other improvements, death rates remained relatively 52 

steady. Roughly one quarter of all children died in the first year at the end of Victoria's 53 

reign as at the beginning, and maternal mortality showed no decline. In some fields, 54 

however, survival rates improved and mortality statistics slowly declined. 55 

 

Operating Theatres and Dissections 

The students could almost have reached out and touched the surgeon and patient from the 56 

front stand. Sometimes the floor had to be cleared before the operations could start. J.F. 57 

South in Memorials, describes the chaos in the theatre thus; “the importance of the operation 58 

and the reputation of the operator had a large influence on the number of spectators; and 59 

their violent scrambling efforts to gain entrance into the theatre often led to fighting”.  60 

A wooden 19th century wooden operating table that resembles a carpenter’s table sits in 61 

the centre of the theatre. Descriptions of the surgeries, performed without anaesthesia or 62 

antiseptics, are hair-raising. Many amputations took place here, with 3 inches of sawdust 63 

placed beneath the operating table to soak up the blood. A wooden box, filled with 64 

sawdust, was kicked by the surgeon’s foot to any place where most blood is running”, says 65 

one description. Often the women patients would wake up from their drunken or opiate-66 

induced stupor during the operation, having used large amounts of alcohol to put them to 67 

sleep. It is said that the women were blindfolded when placed on the table, so they could 68 

not see what was happening to them. The thick wooden floor beams would muffle the 69 

screams and sounds of the operation from the churchgoers below, attending their vespers. 70 

The chances of dying post-operation were quite high. Patients would often succumb to the 71 

shock and trauma of the operation, or loss of blood, or post-operation infection that was 72 

rampant at the time. Descriptions suggest that the surgeon was as likely to wash his hands 73 

after an operation as before. Another narrative tells how, “alongside the basin is a row of 74 

pegs from which hang the operating coats of the staff. These were mostly old frock coats, 75 

stiff and stinking with pus and blood’’.76 



 

Who is Edward Hyde?  
 

How are we introduced to Edward Hyde in the 

beginning of the novel? 

Extract One: 

It chanced on one of these rambles that their way led them down a by-street in a busy 1 

quarter of London. The street was small and what is called quiet, but it drove a thriving 2 

trade on the weekdays. The inhabitants were all doing well, it seemed and all emulously 3 

hoping to do better still, and laying out the surplus of their grains in coquetry; so that the 4 

shop fronts stood along that thoroughfare with an air of invitation, like rows of smiling 5 

saleswomen. Even on Sunday, when it veiled its more florid charms and lay comparatively 6 

empty of passage, the street shone out in contrast to its dingy neighbourhood, like a fire in 7 

a forest; and with its freshly painted shutters, well-polished brasses, and general cleanliness 8 

and gaiety of note, instantly caught and pleased the eye of the passenger. 9 

Two doors from one corner, on the left hand going east the line was broken by the entry of 10 

a court; and just at that point a certain sinister block of building thrust forward its gable on 11 

the street. It was two storeys high; showed no window, nothing but a door on the lower 12 

storey and a blind forehead of discoloured wall on the upper; and bore in every feature, 13 

the marks of prolonged and sordid negligence. The door, which was equipped with neither 14 

bell nor knocker, was blistered and distained. Tramps slouched into the recess and struck 15 

matches on the panels; children kept shop upon the steps; the schoolboy had tried his knife 16 

on the mouldings; and for close on a generation, no one had appeared to drive away these 17 

random visitors or to repair their ravages.18 

 

Extract Two: 

All at once, I saw two figures: one a little man who was stumping along eastward at a good 1 

walk, and the other a girl of maybe eight or ten who was running as hard as she was able 2 

down a cross street. Well, sir, the two ran into one another naturally enough at the corner; 3 

and then came the horrible part of the thing; for the man trampled calmly over the child’s 4 

body and left her screaming on the ground. It sounds nothing to hear, but it was hellish to 5 

see. It wasn’t like a man; it was like some damned Juggernaut. I gave a view-halloa, took 6 

to my heels, collared my gentleman, and brought him back to where there was already 7 

quite a group about the screaming child. He was perfectly cool and made no resistance, 8 

but gave me one look, so ugly that it brought out the sweat on me like running.9 
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Extract Three: 
 

“But for all that,” continued the lawyer, “there’s one point I want to ask. I want to ask the 1 

name of that man who walked over the child.” 2 

“Well,” said Mr. Enfield, “I can’t see what harm it would do. It was a man of the name of 3 

Hyde.” 4 

“Hm,” said Mr. Utterson. “What sort of a man is he to see?” 5 

“He is not easy to describe. There is something wrong with his appearance; something 6 

displeasing, something down-right detestable. I never saw a man I so disliked, and yet I 7 

scarce know why. He must be deformed somewhere; he gives a strong feeling of deformity, 8 

although I couldn’t specify the point. He’s an extraordinary looking man, and yet I really 9 

can name nothing out of the way. No, sir; I can make no hand of it; I can’t describe him. And 10 

it’s not want of memory; for I declare I can see him this moment.”11 

 

 

Extract Four: 

 

The lawyer stood awhile when Mr. Hyde had left him, the picture of disquietude. Then he 1 

began slowly to mount the street, pausing every step or two and putting his hand to his 2 

brow like a man in mental perplexity. The problem he was thus debating as he walked, 3 

was one of a class that is rarely solved. Mr. Hyde was pale and dwarfish, he gave an 4 

impression of deformity without any nameable malformation, he had a displeasing smile, 5 

he had borne himself to the lawyer with a sort of murderous mixture of timidity and 6 

boldness, and he spoke with a husky, whispering and somewhat broken voice; all these were 7 

points against him, but not all of these together could explain the hitherto unknown disgust, 8 

loathing and fear with which Mr. Utterson regarded him. “There must be something else,” 9 

said the perplexed gentleman. “There is something more, if I could find a name for it. God 10 

bless me, the man seems hardly human! Something troglodytic, shall we say? or can it be 11 

the old story of Dr. Fell? or is it the mere radiance of a foul soul that thus transpires through, 12 

and transfigures, its clay continent? The last, I think; for, O my poor old Harry Jekyll, if ever 13 

I read Satan’s signature upon a face, it is on that of your new friend.”14 

 

 
 

Thinking point 

The transformation of Dr Jekyll to 

the ape-like Mr Hyde links to the 

idea that there is a primitive 

nature inside us. Which scientific 

theory suggests that humans have 

developed from primitive forms?  
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Chapter One Retrieval Questions 

1. Which character narrates the ‘Story of the Door’? 

2. Which character witnesses Hyde trample on a young girl? 

3. In which city is the novel set? 

4. Which character is compared to a ‘damned Juggernaut’? 

5. What does the word ‘apocryphal’ mean? 

6. What does a ‘sawbones’ do? 

7. How much money does Hyde pay the girl and her family? 

8. Which character banks at Coutts? 

9. What does Utterson call ‘that place with the door’? 

10.Which character says that Hyde ‘must be deformed somewhere’? 

 

The Descent of Man, by Charles Darwin | Introduction 
 
 

The sole object of this work is to consider, firstly, whether man, like every other species, is 1 

descended from some pre-existing form; secondly, the manner of his development; and thirdly, the 2 

value of the differences between the so-called races of man. As I shall confine myself to these 3 

points, it will not be necessary to describe in detail the differences between the several races—an 4 

enormous subject which has been fully described in many valuable works. The high antiquity of 5 

man has recently been demonstrated by the labours of a host of eminent men, beginning with M. 6 

Boucher de Perthes; and this is the indispensable basis for understanding his origin. I shall, 7 

therefore, take this conclusion for granted, and may refer my readers to the admirable treatises 8 

of Sir Charles Lyell, Sir John Lubbock, and others. Nor shall I have occasion to do more than to 9 

allude to the amount of difference between man and the anthropomorphous apes; for Prof. Huxley, 10 

in the opinion of most competent judges, has conclusively shewn that in every visible character man 11 

differs less from the higher apes, than these do from the lower members of the same order of 12 

Primates. 13 

 14 

This work contains hardly any original facts in regard to man; but as the conclusions at which I 15 

arrived, after drawing up a rough draft, appeared to me interesting, I thought that they might 16 

interest others. It has often and confidently been asserted, that man's origin can never be known: 17 

but ignorance more frequently begets confidence than does knowledge: it is those who know little, 18 

and not those who know much, who so positively assert that this or that problem will never be 19 

solved by science. The conclusion that man is the co-descendant with other species of some ancient, 20 

lower, and extinct form, is not in any degree new.21 
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 How do Victorian character 
descriptions link outward 
appearance and internal self? 

 

How are we introduced to Dr Jekyll in the beginning of the novel? 

Extract One: 

Round the corner from the by-street, there was a square of ancient, handsome houses, now 1 

for the most part decayed from their high estate and let in flats and chambers to all sorts 2 

and conditions of men; map-engravers, architects, shady lawyers and the agents of obscure 3 

enterprises. One house, however, second from the corner, was still occupied entire; and at 4 

the door of this, which wore a great air of wealth and comfort, though it was now plunged 5 

in darkness except for the fanlight, Mr. Utterson stopped and knocked. A well-dressed, 6 

elderly servant opened the door. 7 

“Is Dr. Jekyll at home, Poole?” asked the lawyer. 8 

“I will see, Mr. Utterson,” said Poole, admitting the visitor, as he spoke, into a large, low-9 

roofed, comfortable hall paved with flags, warmed (after the fashion of a country house) 10 

by a bright, open fire, and furnished with costly cabinets of oak. “Will you wait here by the 11 

fire, sir? or shall I give you a light in the dining-room?” 12 

“Here, thank you,” said the lawyer, and he drew near and leaned on the tall fender. This 13 

hall, in which he was now left alone, was a pet fancy of his friend the doctor’s; and Utterson 14 

himself was wont to speak of it as the pleasantest room in London. 15 

Thinking point 

How is Jekyll presented 

differently to Mr Hyde? 

 

 To what extent does the 

character of Edward Hyde 

represent a ‘lower’ form? 
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Extract Two: 

A fortnight later, by excellent good fortune, the doctor gave one of his pleasant dinners to 1 

some five or six old cronies, all intelligent, reputable men and all judges of good wine; and 2 

Mr. Utterson so contrived that he remained behind after the others had departed. This was 3 

no new arrangement, but a thing that had befallen many scores of times. Where Utterson 4 

was liked, he was liked well. Hosts loved to detain the dry lawyer, when the light-hearted 5 

and loose-tongued had already their foot on the threshold; they liked to sit a while in his 6 

unobtrusive company, practising for solitude, sobering their minds in the man’s rich silence 7 

after the expense and strain of gaiety. To this rule, Dr. Jekyll was no exception; and as he 8 

now sat on the opposite side of the fire—a large, well-made, smooth-faced man of fifty, 9 

with something of a slyish cast perhaps, but every mark of capacity and kindness—you 10 

could see by his looks that he cherished for Mr. Utterson a sincere and warm affection.11 

Chapter Two Retrieval Questions 

1. What is the title of chapter two? 
2. Which important document is kept in Utterson’s safe? 
3. Where does Lanyon live? 
4. Which character is ‘too fanciful’ for Lanyon? 
5. What does the word ‘protégé’ mean? 
6. What does Utterson hear before he eventually sees Hyde for the first time? 
7. Who is the ‘common friend’ shared by Utterson and Hyde? 
8. What is the name of Jekyll’s lawyer? 
9. Which character ‘never dines’ at Jekyll’s house? 
10. Why does Utterson fear for Jekyll’s safety? 

 

Physiognomy in The Strange Case of Dr 
Jekyll and Mr Hyde  

 

According to the indefinite remarks made by his 1 

overwhelmed observers, Hyde appears repulsively ugly 2 

and deformed, small, shrunken, and hairy. His physical 3 

ugliness and deformity symbolises his moral hideousness and warped ethics. 4 

Indeed, for the audience of Stevenson’s time, the connection between such ugliness 5 

and Hyde’s wickedness might have been seen as more than symbolic. Many 6 

people believed in the science of physiognomy, which held that one could identify 7 

a criminal by physical appearance. Additionally, Hyde’s small stature may 8 

represent the fact that, as Jekyll’s dark side, he has been repressed for years, 9 

prevented from growing and flourishing. His 10 

hairiness may indicate that he is not so much an 11 

evil side of Jekyll as the embodiment of Jekyll’s 12 

instincts, the animalistic core beneath Jekyll’s 13 

polished exterior.14 
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How were Victorian beliefs about beauty 
and physiognomy reflected in other 
works of Literature? 
 

Silas Marner- George Eliot (1861) 

 

It was fifteen years since Silas Marner had first come to Raveloe; he was then 15 

simply a pallid young man, with prominent short-sighted brown eyes, whose 16 

appearance would have had noth- ing strange for people of average culture 17 

and experience, but for the villagers near whom he had come to settle it had 18 

mysterious peculiarities which corresponded with the exceptional nature of his 19 

occupation, and his advent from an unknown region called “North’ard.” So had 20 

his way of life:—he invited no comer to step across his door-sill, and he never 21 

strolled into the village to drink a pint at the Rainbow, or to gossip at the 22 

wheelwright’s: he sought no man or woman, save for the purposes of his calling, 23 

or in order to supply himself with necessaries; and it was soon clear to the Rave- 24 

loe lasses that he would never urge one of them to accept him against her will—25 

quite as if he had heard them declare that they would never marry a dead man 26 

come to life again. This view of Marner’s personality was not without another 27 

ground than his pale face and unexampled eyes; for Jem Rodney, the mole-28 

catcher, averred that one evening as he was returning homeward he saw Silas 29 

Marner leaning against a stile with a heavy bag on his back, instead of resting 30 

the bag on the stile as a man in his senses would have done; and that, on coming 31 

up to him, he saw that Marner’s eyes were set like a dead man’s, and he spoke 32 

to him, and shook him, and his limbs were stiff, and his hands clutched the bag as 33 

if they’d been made of iron; but just as he had made up his mind that the weaver 34 

was dead.35 

Did you know…? 

The Aesthetic Movement in 

Britain (1860 – 1900) 

aimed to escape the ugliness 

of the Industrial Age, by 

focusing instead on 

producing art that was 

beautiful rather than having 

a deeper meaning. 

Did you know…? 

The artist William Morris was 

part of the Aesthetic movement. 

He was fascinated by beauty 

and said: ‘If you want a golden 

rule that will fit everything, this is 

it: Have nothing in your houses 

that you do not know to be useful 

or believe to be beautiful.’ 



A Christmas Carol- Charles Dickens (1843)  

Oh!  But he was a tight-fisted hand at the grind- 1 

stone, Scrooge! a squeezing, wrenching, 2 

grasping, scraping, clutching, covetous, old 3 

sinner!  Hard and sharp as flint, from which no 4 

steel had ever struck out generous fire; secret, 5 

and self-contained, and solitary as an 6 

oyster.  The cold within him froze his old features, 7 

nipped his pointed nose, shriveled his cheek, stiffened his gait; made his eyes red, his thin 8 

lips blue and spoke out shrewdly in his grating voice.  A frosty rime was on his head, and 9 

on his eyebrows, and his wiry chin.  He carried his own low temperature always about with 10 

him; he iced his office in the dogdays; and didn't thaw it one degree at Christmas. 11 

External heat and cold had little influence on Scrooge.  No warmth could warm, no wintry 12 

weather chill him.  No wind that blew was bitterer than he, no falling snow was more intent 13 

upon its purpose, no pelting rain less open to entreaty.  Foul weather didn't know where to 14 

have him.  The heaviest rain, and snow, and hail, and sleet, could boast of the advantage 15 

over him in only one respect.  They often "came down" handsomely, and Scrooge never did. 16 

Nobody ever stopped him in the street to say, with gladsome looks, "My dear Scrooge, how 17 

are you?  When will you come to see me?"  No beggars implored him to bestow a trifle, no 18 

children asked him what it was o'clock, no man or woman ever once in all his life inquired 19 

the way to such and such a place, of Scrooge.  Even the blind men's dogs appeared to know 20 

him; and when they saw him coming on, would tug their owners into doorways and up courts; 21 

and then would wag their tails as though they said, "No eye at all is better than an evil 22 

eye, dark master!" 23 

But what did Scrooge care?  It was the very thing he liked.  To edge his way along the 24 

crowded paths of life, warning all human sympathy to keep its distance, was what the 25 

knowing ones call "nuts" to Scrooge. 26 

The Sign of Four: Arthur Conan Doyle (1890) 
 

‘Miss Morstan entered the room with a firm step and an outward composure of manner. 1 

She was a blonde young lady, small, dainty, well gloved, and dressed in the most perfect 2 

taste. There was, however, a plainness and simplicity about her costume which bore with it 3 

a suggestion of limited means. The dress was a sombre grayish beige, untrimmed and 4 

unbraided, and she wore a small turban of the same dull hue, relieved only by a suspicion 5 

of white feather in the side. Her face had neither regularity of feature nor beauty of 6 

complexion, but her expression was sweet and amiable, and her large blue eyes were 7 

singularly spiritual and sympathetic. In an experience of women which extends over many 8 

nations and three separate continents, I have never looked upon a face which gave a 9 

clearer promise of a refined and sensitive nature. I could not but observe that as she took 10 

the seat which Sherlock Holmes placed for her, her lip trembled, her hand quivered, and 11 

she showed every sign of intense inward agitation.'12 
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Chapter Three Retrieval Questions  
 

1. How much time has passed between the end of chapter two and the beginning of chapter 
three? 

2. What are ‘cronies’? 
3. How old is Jekyll? 
4. Which character does Jekyll describe as a ‘hide-bound pedant’? 
5. What is the ‘matter’ that Jekyll thought Utterson had ‘agreed to drop’? 
6. How does Jekyll describe his ‘position’? 
7. Who does Jekyll claim to trust ‘before any man alive’? 
8. Who does Jekyll say he ‘can be rid’ of at any moment of his choosing? 
9. What ‘point’ does Jekyll want Utterson to understand? 
10.What promise does Utterson make at the end of the chapter? 
 

This is an extract from Frankenstein when Victor (a scientist) 

meets his creation for the first time. 

With an anxiety that almost amounted to agony, I collected the instruments of life around 1 

me, that I might infuse a spark of being into the lifeless thing that lay at my feet. It was 2 

already one in the morning; the rain pattered dismally against the panes, and my candle 3 

was nearly burnt out, when, by the glimmer of the half-extinguished light, I saw the dull 4 

yellow eye of the creature open; it breathed hard, and a 5 

convulsive motion agitated its limbs. 6 

 

How does Victor feel? 

How can I describe my emotions at this catastrophe, or 1 

how delineate the wretch whom with such infinite pains 2 

and care I had endeavoured to form? His limbs were in 3 

proportion, and I had selected his features as beautiful. 4 

Beautiful! Great God! His yellow skin scarcely covered the work of muscles and arteries 5 

beneath; his hair was of a lustrous black, and flowing; his teeth of a pearly whiteness; but 6 

these luxuriances only formed a more horrid contrast with his watery eyes, that seemed 7 

almost of the same colour as the dun-white sockets in which they were set, his shrivelled 8 

complexion and straight black lips.  9 

 

1. How does 

Frankenstein try to 

bring the body to 

life? 

2. How do we know 

that his experiment 

has worked? 

 

1. Which noun in line 1 

means something that 

has gone very 

wrong? 

2. What is Victor’s first 

reaction to how the 

creature looks? 

 



Is physiognomy still relevant today? 
 

DISFIGUREMENT AND ME: THE WITCHES (2020) 

As cult classic film The Witches is remade, Jen Campbell asks what it means for those who are 

vilified because of their disfigurements 

 

When my first poem was published, the 1 

local paper came into my school to take 2 

my photograph. ‘Don’t you think you 3 

should be wearing gloves in this picture?’ 4 

my teacher said. ‘I’ve got some in my bag 5 

you could use.’ I was a confident child, but 6 

moments like that made me freeze. I was 7 

born with a condition called EEC 8 

Syndrome, which means many different 9 

things but the most noticeable being that 10 

I have ectrodactyly (missing fingers) and alopecia (hair loss). I spent my childhood in and 11 

out of hospital, having various operations, and I lost myself in books. I inhaled Roald Dahl’s 12 

novels and saw myself reflected in the witches (no toes, claw-like hands, no hair) of his work 13 

of the same name. In both the book and the 1990 film, the witches hide their ‘claw-like’ 14 

hands by wearing gloves. They hide their disfigurements away — the things that would tell 15 

the world they are bad people. And, as my English teacher dangled those gloves in front 16 

of me, I was reminded that many people would prefer it if I hid myself away, too. I refused 17 

to wear the gloves, but it hurt all the same. 18 

As well as The Witches, I also grew up with Scar in The Lion King, Captain Hook, every 19 

James Bond villain; comic book villains, horror films — again and again seeing 20 

disfigurement and disability used as a lazy marker for evil. It’s an outdated trope that goes 21 

back centuries and ties in with religious messages: if you’re good, you can be healed; but 22 

if you're bad, you'll be forever disfigured. I remember a woman praying over me one day, 23 

saying she would ask Jesus to grow my fingers back, if only I’d behave like a good little 24 

girl. For the record: I was a good little girl. 25 

Of course, this has been going on for millennia. Back in the 1500s, a man called Petrus 26 

Gonsalvus was put on show in the French courts as an oddity, as he was born with 27 

hypertrichosis, which is where hair grows all over your body. He was then sold to Catherine 28 

de Medici, who married him off to her friend Lady Catherine as an experiment to see what 29 

would happen when ‘beauty and beast’ came together - one of the main inspirations for 30 

the fairy tale Beauty and the Beast. Though of course, in that version Beast becomes a 31 

‘beast’ because he acts in a way that is deemed heartless, but he’s turned back into a 32 

‘handsome’ prince when he wins the love of Belle. Again this suggests that disfigurements 33 

are associated with bad behaviour, and if you change your personality you will somehow 34 

change your body. 35 
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We’ve come far since then, of course, but not far enough. Whilst we’ve mostly dispensed 36 

with freak shows and blatant exploitation, let me ask you to think about the romanticisation 37 

of PT Barnum in The Greatest Showman. Let me also highlight TV shows such as Too Ugly 38 

For Love?, a company that emailed me a few years ago, asking me to be a participant, 39 

because of course I must be single if I have a disfigurement. I’m married, but that’s beside 40 

the point. TV shows like that, who hunt down disabled people online, claiming to have their 41 

best interests at heart, are both manipulative and patronising. Which is why it’s 42 

disheartening that the literary and cinematic trope of ‘disfigurement = evil’ is still used all 43 

the time. Changing Faces launched a campaign a couple of years ago called I Am Not Your 44 

Villain urging film companies to think more critically about the messages they send out into 45 

the world, and the real-life consequences of their actions. Alas, it keeps happening. 46 

Last week, the new adaptation of The Witches was released, and more disfigurements have 47 

been added. This time the witches actually have ectrodactyly  — the condition I have— 48 

rather than simply ‘claw-like’ hands. Anne Hathaway and Warner Bros. posted an 49 

Instagram video reminding people of the signs of witches, telling children to look out for 50 

them in the world because #WitchesAreReal. They wear long gloves, because they’re 51 

missing fingers; they wear wigs because they have no hair. 52 

I’m not going to lie to you: fighting these stereotypes is emotionally exhausting. I am sad, 53 

and I am tired. You may have a knee-jerk reaction of: ‘but these are just films!’ So, I say to 54 

you, calmly: they are not just films. They do not exist in a vacuum. They feed into our society, 55 

they fuel people’s assumptions, and I’ve witnessed the results of that all through my life. 56 

Disabled people and people with disfigurements everywhere have witnessed this, too. 57 

Please listen to us. We can and should do better. 58 
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How does Stephenson’s 
Gothic description of the 
murder of Dr Carew create a 
sense of horror? 
 

 

 

Nearly a year later, in the month of October, 18—, London was startled by a crime of 1 

singular ferocity and rendered all the more notable by the high position of the victim. The 2 

details were few and startling. A maid servant living alone in a house not far from the river, 3 

had gone upstairs to bed about eleven. Although a fog rolled over the city in the small 4 

hours, the early part of the night was cloudless, and the lane, which the maid’s window 5 

overlooked, was brilliantly lit by the full moon. It seems she was romantically given, for she 6 

sat down upon her box, which stood immediately under the window, and fell into a dream 7 

of musing. Never (she used to say, with streaming tears, when she narrated that experience), 8 

never had she felt more at peace with all men or thought more kindly of the world. And as 9 

she so sat she became aware of an aged beautiful gentleman with white hair, drawing 10 

near along the lane; and advancing to meet him, another and very small gentleman, to 11 

whom at first she paid less attention. When they had come within speech (which was just 12 

under the maid’s eyes) the older man bowed and accosted the other with a very pretty 13 

manner of politeness. It did not seem as if the subject of his address were of great 14 

importance; indeed, from his pointing, it sometimes appeared as if he were only inquiring 15 

his way; but the moon shone on his face as he spoke, and the girl was pleased to watch it, 16 

it seemed to breathe such an innocent and old-world kindness of disposition, yet with 17 

something high too, as of a well-founded self-content. Presently her eye wandered to the 18 

other, and she was surprised to recognise in him a certain Mr. Hyde, who had once visited 19 

her master and for whom she had conceived a dislike. He had in his hand a heavy cane, 20 

with which he was trifling; but he answered never a word, and seemed to listen with an ill-21 

contained impatience. And then all of a sudden he broke out in a great flame of anger, 22 

stamping with his foot, brandishing the cane, and carrying on (as the maid described it) like 23 

a madman. The old gentleman took a step back, with the air of one very much surprised 24 

and a trifle hurt; and at that Mr. Hyde broke out of all bounds and clubbed him to the 25 

earth. And next moment, with ape-like fury, he was trampling his victim under foot and 26 

hailing down a storm of blows, under which the bones were audibly shattered and the body 27 

jumped upon the roadway. At the horror of these sights and sounds, the maid fainted. 28 

It was two o’clock when she came to herself and called for the police. The murderer was 29 

gone long ago; but there lay his victim in the middle of the lane, incredibly mangled. The 30 

stick with which the deed had been done, although it was of some rare and very tough and 31 

heavy wood, had broken in the middle under the stress of this insensate cruelty; and one 32 

splintered half had rolled in the neighbouring gutter—the other, without doubt, had been 33 

carried away by the murderer. A purse and gold watch were found upon the victim: but no 34 
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cards or papers, except a sealed and stamped envelope, which he had been probably 35 

carrying to the post, and which bore the name and address of Mr. Utterson. 36 

 

Chapter Four Retrieval Questions 

 
1. In which month does the action of chapter four take place? 
2. Which character witnesses the murder of Sir Danvers Carew? 
3. What object is broken into two pieces as a result of the murder? 
4. What objects are found upon the body of Sir Danvers Carew? 
5. In which area of London does Hyde live? 
6. What does ‘blackguardly’ mean? 
7. Which character has ‘excellent’ manners? 
8. Which character’s ‘habits’ are described as ‘irregular’? 
9. What drink is stocked in Hyde’s closet? 
10. Is Hyde’s house tidy or messy? 
 
 

Chapter Five Retrieval Questions 
 
1. Does the chapter begin in the morning or the afternoon? 
2. What colour is the door to Jekyll’s cabinet? 
3. What is the name of Jekyll’s butler? 
4. What news is being ‘cried’ in the streets? 
5. What does Jekyll claim to have received from Hyde? 
6. What is the name of Utterson’s head clerk? 
7. What does Utterson claim is a ‘sad business’? 
8. What does Utterson receive from Jekyll towards the end of the chapter? 
9. What conclusion does Guest arrive at? 
10. What makes Utterson’s blood run ‘cold in his veins’? 

 

 
 
 
 
 
The Illustrated Police News (1888) | Attack on Ada Wilson 
 

On Wednesday morning at half past twelve a desperate attempt to murder a young dressmaker was 1 

made at Bow. 2 

Screams for help were heard proceeding from Maidman-street, Burdett-road, a small thoroughfare lying 3 

midway between the East India Docks and Bow roads, and a couple of young woman rushed up to some 4 

police-constables on duty outside the Royal Hotel and said that a woman was being murdered.  5 

[…] 6 

It appears that she occupies both portions of the house, and was about to retire to rest, when she heard a 7 

knock at the door, and upon going there found a total stranger waiting, who demanded money from her, 8 

adding that if she did not at once produce the cash she had but a few moments to live. She refused to give 9 

the money, and the man drew from his pocket a clasp-knife, with which he stabbed her twice in the throat 10 



33 
 

and immediately made off. From the details of the man's appearance given by Wilson, the following will 11 

be found an approximate, if not a certain description of the would-be assassin. About thirty, height 5 ft, 6 12 

in., face sunburnt, with fair moustache, dressed in dark coat, light trousers, and wide-awake hat. Detective-13 

inspectors Wildy and Dillworth have charge of the case and are making every endeavour to ascertain the 14 

whereabouts of the missing man. It is thought impossible that the injured woman can recover.  Rose Bierman: 15 

a young Jewess lodging at 9 Maidman-street made the following statement: 16 

 

‘Ada Wilson, the injured woman, is the occupier of the house, but at 17 

the time of the outrage she was under notice to quit. I knew Mrs 18 

Wilson as a married woman, although I had never seen her husband. 19 

In the evening she came into the house accompanied by a male 20 

companion, but whether he was her husband or not I could not say. 21 

She has often visitors to see her, but I have rarely seen them myself, 22 

as Mrs Wilson lives in the front rooms, her bedroom being just at the 23 

back, adjoining the parlour. I occupy two rooms upstairs. Well, I 24 

don't know who the young man was, but about midnight I heard the 25 

most terrible screams one can imagine. Running downstairs I saw Mrs 26 

Wilson, partially dressed, wringing her hands and crying, ‘Stop that man from cutting my throat. He has 27 

stabbed me.’ Then she fell fainting in the passage. I saw all that as I was coming downstairs, but as soon as I 28 

commenced to descend, I noticed a fair young man run to the front door and let himself out. He did not seem 29 

somehow to unfasten the catch as if he had been accustomed to do so before. He had a light coat on I believe.’ 30 

 

Violence in London in the Nineteenth 

Century: Jack the Ripper  

Jack the Ripper terrorised London in 1888, killing at least five women and 1 

mutilating their bodies in an unusual manner, indicating that the killer had a 2 

substantial knowledge of human anatomy. The culprit was never captured—or even 3 

identified—and Jack the Ripper remains one of England’s, and the world’s, most 4 

infamous criminals. 5 

All five killings attributed to Jack the Ripper took place within a mile of each other, 6 

in or near the Whitechapel district of London’s East End, from August 7 to 7 

September 10, 1888. Several other murders occurring around that time period 8 

have also been investigated as the work of “Leather Apron” (another nickname 9 

given to the murderer). 10 

Thinking point 

•  How is the assailant 

presented in the newspaper 

article? 

• What parallels are there 

between the attack on Ada 

Wilson and chapters one and 

four of Jekyll and Hyde? 
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A number of letters were allegedly sent by the killer to the London Metropolitan 11 

Police Service (often known as Scotland Yard), taunting officers about his gruesome 12 

activities and speculating on murders to come. The moniker “Jack the Ripper” 13 

originates from a letter—which may have been a hoax—published at the time of 14 

the attacks. 15 

Despite countless investigations claiming definitive evidence of the brutal killer’s 16 

identity, his or her name and motive are still unknown. 17 

Various theories about Jack the Ripper’s identity have been produced over the 18 

past several decades, which include claims accusing the famous Victorian painter 19 

Walter Sickert, a Polish migrant and even the grandson of Queen Victoria. Since 20 

1888, more than 100 suspects have been named, contributing to widespread 21 

folklore and ghoulish entertainment surrounding the mystery.  22 

The ‘Whitechapel Butcher’ 

In the late 1800s, London’s East End was a place that was viewed by citizens with 23 

either compassion or utter contempt. Despite being an area where skilled 24 

immigrants—mainly Jews and Russians—came to begin a new life and start 25 

businesses, the district was notorious for squalor, violence and crime.  26 

Prostitution was only illegal if the practice caused a public disturbance,  and 27 

thousands of brothels and low-rent lodging houses provided sexual services during 28 

the late 19th century. 29 

At that time, the death or murder of a working girl was rarely reported in the press 30 

or discussed within polite society. The reality was that “lad ies of the night” were 31 

subject to physical attacks, which sometimes resulted in death.  32 

Among these common violent crimes was the attack of English prostitute Emma Smith, 33 

who was beaten and raped with an object by four men. Smith, who later died of 34 

peritonitis, is remembered as one of many unfortunate female victims who were 35 

killed by gangs demanding protection money. 36 

However, the series of killings that began in August 1888 stood out from other 37 

violent crime of the time: Marked by sadistic butchery, they suggested a mind more 38 

sociopathic and hateful than most citizens could comprehend.  39 

Jack the Ripper didn’t just snuff out life with a knife, he mutilated and 40 

disemboweled women, removing organs such as kidneys and utereses, and his 41 

crimes seemed to portray an abhorrence for the entire female gender.  42 

 

https://www.history.com/topics/british-history/queen-victoria
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The Legacy of Jack the Ripper 

Jack the Ripper’s murders suddenly stopped in the fall of 1888, but London citizens 43 

continued to demand answers that would not come, even more than a century later. 44 

The ongoing case—which has spawned an industry of books, films, TV series and 45 

historical tours—has met with a number of hindrances, including lack of evidence, 46 

a gamut of misinformation and false testimony, and tight regulations by the 47 

Scotland Yard. 48 

Jack the Ripper has been the topic of news stories for more than 120 years, and 49 

will likely continue to be for decades to come. 50 

 51 

 52 

 
 

 How do writers explore the importance 
of friendship and loyalty in Victorian Society? 
 
Extract One: (Chapter One) 
 
Mr. Utterson the lawyer was a man of a rugged countenance that was never lighted by a 1 

smile; cold, scanty and embarrassed in discourse; backward in sentiment; lean, long, dusty, 2 

dreary and yet somehow lovable. At friendly meetings, and when the wine was to his taste, 3 

something eminently human beaconed from his eye; something indeed which never found its 4 

way into his talk, but which spoke not only in these silent symbols of the after-dinner face, 5 

but more often and loudly in the acts of his life. He was austere with himself; drank gin when 6 

he was alone, to mortify a taste for vintages; and though he enjoyed the theatre, had not 7 

crossed the doors of one for twenty years. But he had an approved tolerance for others; 8 

sometimes wondering, almost with envy, at the high pressure of spirits involved in their 9 

misdeeds; and in any extremity inclined to help rather than to reprove. “I incline to Cain’s 10 

heresy,” he used to say quaintly: “I let my brother go to the devil in his own way.” In this 11 

Did you know…? 

Two of the Ripper’s victims 
were murdered on the same 
night. 
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character, it was frequently his fortune to be the last reputable acquaintance and the last 12 

good influence in the lives of downgoing men. And to such as these, so long as they came 13 

about his chambers, he never marked a shade of change in his demeanour. 14 

No doubt the feat was easy to Mr. Utterson; for he was undemonstrative at the best, and 15 

even his friendship seemed to be founded in a similar catholicity of good-nature. It is the 16 

mark of a modest man to accept his friendly circle ready-made from the hands of 17 

opportunity; and that was the lawyer’s way. His friends were those of his own blood or 18 

those whom he had known the longest; his affections, like ivy, were the growth of time, they 19 

implied no aptness in the object. 20 

 

 

Extract Two: (Chapter Three) 

 
A fortnight later, by excellent good fortune, the doctor gave one of his pleasant dinners to 1 

some five or six old cronies, all intelligent, reputable men and all judges of good wine; and 2 

Mr. Utterson so contrived that he remained behind after the others had departed. This was 3 

no new arrangement, but a thing that had befallen many scores of times. Where Utterson 4 

was liked, he was liked well. Hosts loved to detain the dry lawyer, when the light-hearted 5 

and loose-tongued had already their foot on the threshold; they liked to sit a while in his 6 

unobtrusive company, practising for solitude, sobering their minds in the man’s rich silence 7 

after the expense and strain of gaiety. To this rule, Dr. Jekyll was no exception; and as he 8 

now sat on the opposite side of the fire—a large, well-made, smooth-faced man of fifty, 9 

with something of a slyish cast perhaps, but every mark of capacity and kindness—you 10 

could see by his looks that he cherished for Mr. Utterson a sincere and warm affection. 11 

 

Extract Three: (Chapter Six) 

…when he came in, he was shocked at the change which had taken place in the doctor’s 1 

appearance. He had his death-warrant written legibly upon his face. The rosy man had grown 2 

pale; his flesh had fallen away; he was visibly balder and older; and yet it was not so much 3 

these tokens of a swift physical decay that arrested the lawyer’s notice, as a look in the eye 4 

and quality of manner that seemed to testify to some deep-seated terror of the mind. It was 5 

unlikely that the doctor should fear death; and yet that was what Utterson was tempted to 6 

suspect. “Yes,” he thought; “he is a doctor, he must know his own state and that his days are 7 

counted; and the knowledge is more than he can bear.” And yet when Utterson remarked on 8 

his ill looks, it was with an air of great firmness that Lanyon declared himself a doomed man. 9 

“I have had a shock,” he said, “and I shall never recover. It is a question of weeks. Well, life 10 

has been pleasant; I liked it; yes, sir, I used to like it. I sometimes think if we knew all, we should 11 

be more glad to get away.” 12 

“Jekyll is ill, too,” observed Utterson. “Have you seen him?” 13 

But Lanyon’s face changed, and he held up a trembling hand. “I wish to see or hear no more 14 

of Dr. Jekyll,” he said in a loud, unsteady voice. “I am quite done with that person; and I beg 15 

that you will spare me any allusion to one whom I regard as dead.” 16 

“Tut, tut!” said Mr. Utterson; and then after a considerable pause, “Can’t I do anything?” he 17 

inquired. “We are three very old friends, Lanyon; we shall not live to make others.” 18 

“Nothing can be done,” returned Lanyon; “ask himself.” 19 

“He will not see me,” said the lawyer. 20 
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“I am not surprised at that,” was the reply. “Some day, Utterson, after I am dead, you may 21 

perhaps come to learn the right and wrong of this. I cannot tell you. And in the meantime, if 22 

you can sit and talk with me of other things, for God’s sake, stay and do so; but if you cannot 23 

keep clear of this accursed topic, then in God’s name, go, for I cannot bear it.”24 

 

 
Chapter Six Retrieval Questions 

 
1. How much money is offered in reward for information about the location of Hyde? 
2. Which character is said to have had ‘strange associates’? 
3. How does Jekyll initially behave in Hyde’s absence? 
4. On what date is Jekyll’s door ‘shut against’ Utterson? 
5. Who does Utterson anxiously visit to enquire about Jekyll? 
6. Which character declares himself a ‘doomed man’? 
7. Which character does Utterson write to towards the end of the chapter? 
8. Which character has a funeral? 
9. What document does Utterson deposit in his private safe? 
10. Which character has ‘no very pleasant news to communicate’? 

 
 

How do other Victorian writers explore 
the importance of friendship and loyalty? 
 

This is an extract from ‘The Sign of the Four’ by Arthur Conan Doyle 

In this extract, Sherlock Holmes (a detective) and his friend Watson (the 

narrator) discuss Holmes’ drug use:  

  Sherlock Holmes took his bottle from the corner of the mantel-piece and his hypodermic 1 

syringe from its neat morocco case. With his long, white, nervous fingers he adjusted the 2 

delicate needle, and rolled back his left shirt-cuff. For some little time his eyes rested 3 

thoughtfully upon the sinewy forearm and wrist all dotted and scarred with innumerable 4 

puncture-marks. Finally he thrust the sharp point home, pressed down the tiny piston, and 5 

sank back into the velvet-lined arm-chair with a long sigh of satisfaction. 6 

Three times a day for many months I had witnessed this performance, but custom had not 7 

reconciled my mind to it. On the contrary, from day to day I had become more irritable at 8 

the sight, and my conscience swelled nightly within me at the thought that I had lacked the 9 

courage to protest. Again and again I had registered a vow that I should deliver my soul 10 

upon the subject, but there was that in the cool, nonchalant air of my companion which made 11 

him the last man with whom one would care to take anything approaching to a liberty. His 12 

great powers, his masterly manner, and the experience which I had had of his many 13 

extraordinary qualities, all made me diffident and backward in crossing him. 14 
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Yet upon that afternoon, whether it was the Beaune which I had taken with my lunch, or 15 

the additional exasperation produced by the extreme deliberation of his manner, I 16 

suddenly felt that I could hold out no longer. 17 

“Which is it to-day?” I asked,—“morphine or cocaine?” 18 

He raised his eyes languidly from the old black-letter volume which he had opened. “It is 19 

cocaine,” he said,—“a seven-per-cent. solution. Would you care to try it?” 20 

“No, indeed,” I answered, brusquely. “My constitution has not got over the Afghan 21 

campaign yet. I cannot afford to throw any extra strain upon it.” 22 

He smiled at my vehemence. “Perhaps you are right, Watson,” he said. “I suppose that 23 

its influence is physically a bad one. I find it, however, so transcendently stimulating and 24 

clarifying to the mind that its secondary action is a matter of small moment.” 25 

“But consider!” I said, earnestly. “Count the cost! Your brain may, as you say, be roused 26 

and excited, but it is a pathological and morbid process, which involves increased tissue-27 

change and may at last leave a permanent weakness. You know, too, what a black reaction 28 

comes upon you. Surely the game is hardly worth the candle. Why should you, for a mere 29 

passing pleasure, risk the loss of those great powers with which you have been endowed? 30 

Remember that I speak not only as one comrade to another, but as a medical man to one 31 

for whose constitution he is to some extent answerable.” 32 

He did not seem offended. On the contrary, he put his finger-tips together and leaned 33 

his elbows on the arms of his chair, like one who has a relish for conversation. 34 

 

Extract from Frankenstein: In this extract the creature, desperate for 
friendship, approaches a blind man when his family are out: 

 

“I knocked. ‘Who is there?’ said the old man. ‘Come in.’ 1 

“I entered. ‘Pardon this intrusion,’ said I; ‘I am a traveller in want of a little rest; you would 2 

greatly oblige me if you would allow me to remain a few minutes before the fire.’ 3 

“‘Enter,’ said De Lacey, ‘and I will try in what manner I can to relieve your wants; but, 4 

unfortunately, my children are from home, and as I am blind, I am afraid I shall find it 5 

difficult to procure food for you.’ 6 

“‘Do not trouble yourself, my kind host; I have food; it is warmth and rest only that I need.’ 7 

“I sat down, and a silence ensued. I knew that every minute was precious to me, yet I 8 

remained irresolute in what manner to commence the interview, when the old man addressed 9 

me. 10 

‘By your language, stranger, I suppose you are my countryman; are you French?’ 11 

“‘No; but I was educated by a French family and understand that language only. I am 12 

now going to claim the protection of some friends, whom I sincerely love, and of whose 13 

favour I have some hopes.’ 14 

“‘Are they Germans?’ 15 

“‘No, they are French. But let us change the subject. I am an unfortunate and deserted 16 

creature, I look around and I have no relation or friend upon earth. These amiable people 17 

to whom I go have never seen me and know little of me. I am full of fears, for if I fail there, 18 

I am an outcast in the world for ever.’ 19 
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“‘Do not despair. To be friendless is indeed to be unfortunate, but the hearts of men, when 20 

unprejudiced by any obvious self-interest, are full of brotherly love and charity. Rely, 21 

therefore, on your hopes; and if these friends are good and amiable, do not despair.’ 22 

“‘They are kind—they are the most excellent creatures in the world; but, unfortunately, 23 

they are prejudiced against me. I have good dispositions; my life has been hitherto harmless 24 

and in some degree beneficial; but a fatal prejudice clouds their eyes, and where they 25 

ought to see a feeling and kind friend, they behold only a detestable monster.’ 26 

“‘That is indeed unfortunate; but if you are really blameless, cannot you undeceive them?’ 27 

“‘I am about to undertake that task; and it is on that account that I feel so many 28 

overwhelming terrors. I tenderly love these friends; I have, unknown to them, been for many 29 

months in the habits of daily kindness towards them; but they believe that I wish to injure 30 

them, and it is that prejudice which I wish to overcome.’ 31 

“‘Where do these friends reside?’ 32 

“‘Near this spot.’ 33 

“The old man paused and then continued, ‘If you will unreservedly confide to me the 34 

particulars of your tale, I perhaps may be of use in undeceiving them. I am blind and cannot 35 

judge of your countenance, but there is something in your words which persuades me that 36 

you are sincere. I am poor and an exile, but it will afford me true pleasure to be in any 37 

way serviceable to a human creature.’ 38 

“‘Excellent man! I thank you and accept your generous offer. You raise me from the dust 39 

by this kindness; and I trust that, by your aid, I shall not be driven from the society and 40 

sympathy of your fellow creatures.’ 41 

“‘Heaven forbid! Even if you were really criminal, for that can only drive you to 42 

desperation, and not instigate you to virtue. I also am unfortunate; I and my family have 43 

been condemned, although innocent; judge, therefore, if I do not feel for your misfortunes.’ 44 

“‘How can I thank you, my best and only benefactor? From your lips first have I heard the 45 

voice of kindness directed towards me; I shall be for ever grateful; and your present 46 

humanity assures me of success with those friends whom I am on the point of meeting.’ 47 

“‘May I know the names and residence of those friends?’ 48 

“I paused. This, I thought, was the moment of decision, which was to rob me of or bestow 49 

happiness on me for ever. I struggled vainly for firmness sufficient to answer him, but the 50 

effort destroyed all my remaining strength; I sank on the chair and sobbed aloud. At that 51 

moment I heard the steps of my younger protectors. I had not a moment to lose, but seizing 52 

the hand of the old man, I cried, ‘Now is the time! Save and protect me! You and your family 53 

are the friends whom I seek. Do not you desert me in the hour of trial!’ 54 

“‘Great God!’ exclaimed the old man. ‘Who are you?’ 55 

“At that instant the cottage door was opened, and Felix, Safie, and Agatha entered. 56 

Who can describe their horror and consternation on beholding me? Agatha fainted, and 57 

Safie, unable to attend to her friend, rushed out of the cottage. Felix darted forward, and 58 

with supernatural force tore me from his father, to whose knees I clung, in a transport of 59 

fury, he dashed me to the ground and struck me violently with a stick. I could have torn him 60 

limb from limb, as the lion rends the antelope. But my heart sank within me as with bitter 61 

sickness, and I refrained. I saw him on the point of repeating his blow, when, overcome by 62 

pain and anguish, I quitted the cottage, and in the general tumult escaped unperceived to 63 

my hovel.” 64 
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Did you know…? In 

Romanian, Dracula is translated 

to 'dragon' and 'devil' 

 

Are Edward Hyde and Dr Jekyll ‘Gothic 

Villains’? 

Gothic Villains: 

The Gothic villain—usually male—is often extremely 1 

handsome, intelligent, successful, talented, and/or charming, 2 

although there is usually some tell-tale warning sign to warn 3 

us that his looks are deceiving. Gothic villains often pose as 4 

innocents or victims. 5 

How does Stoker present the 

character of Dracula as a Gothic 

villain? 

 

In this extract, Jonathan Harker, an English solicitor who travels to 

Transylvania on business, meets the the vampire Count Dracula for the first 

time: 

Within stood a tall old man, clean shaven save for a long white moustache, and clad in 1 

black from head to foot, without a single speck of colour about him anywhere. He held in 2 

his hand an antique silver lamp, in which the flame burned without a chimney or globe of 3 

any kind, throwing long quivering shadows as it flickered in the draught of the open door. 4 

The old man motioned me in with his right hand with a courtly gesture, saying in excellent 5 

English, but with a strange intonation. 6 

"Welcome to my house! Enter freely and of your own free will!" He made no motion of 7 

stepping to meet me, but stood like a statue, as though his gesture of welcome had fixed 8 

him into stone. The instant, however, that I had stepped over the threshold, he moved 9 

impulsively forward, and holding out his hand grasped mine with a strength which made me 10 

wince, an effect which was not lessened by the fact that it seemed cold as ice, more like the 11 

hand of a dead than a living man.12 

 

 

 

Thinking point 

Which parts of the description 

might cause the reader to feel 

nervous or frightened?  
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How does Stoker present the character of 

Dracula as a Gothic 

villain?  

 

In this second extract, Jonathan Harker 

describes Count Dracula: 

His face was a strong, a very strong, aquiline, with high bridge of the thin nose and 1 

peculiarly arched nostrils, with lofty domed forehead, and hair growing scantily round the 2 

temples but profusely elsewhere. His eyebrows were very massive, almost meeting over the 3 

nose, and with bushy hair that seemed to curl in its own profusion. The mouth, so far as I 4 

could see it under the heavy moustache, was fixed and rather cruel-looking, with peculiarly 5 

sharp white teeth. 6 

These protruded over the lips, whose remarkable ruddiness showed astonishing vitality in a 7 

man of his years. For the rest, his ears were pale, and at the tops extremely pointed. The 8 

chin was broad and strong, and the cheeks firm though thin.  9 

 

In this third extract, Jonathan Harker reveals his feelings about the Count: 

Hitherto I had noticed the backs of his hands as they lay on his knees in the firelight, and 1 

they had seemed rather white and fine. But seeing them now close to me, I could not but 2 

notice that they were rather coarse), broad, with squat fingers. Strange to say, there were 3 

hairs in the centre of the palm. The nails were long and fine, and cut to a sharp point. As 4 

the Count leaned over me and his hands touched me, I could not repress a shudder. It may 5 

have been that his breath was rank, but a horrible feeling of nausea came over me, which, 6 

do what I would, I could not conceal.7 

 

 

 

 

 

 

Thinking point 

What parallels are there 

between Harker’s response to 

Dracula and Enfield and 

Utterson’s response to Mr 

Hyde? 
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Preparing for our reading assessment: 

Question stems: 

Remember: 

WHAT: What do we know about Dr Jekyll/Mr Hyde? 

            Quote needed 

HOW: How does Stephenson present them this way?     

          How do we know this about them? Which    

          word/phrase/technique has been use? 

WHY: Why does Stephenson do this? What do we     

          know about the time? What would have   

          influenced Stephenson at the time? 

 

In ‘The Strange Case of Dr Jekyll and Mr Hyde’, the character of Mr Hyde/Dr 

Jekyll… 

He is described as… 

The use of …suggests… 

Stephenson presents Mr Hyde as…because… 

A Victorian reader… 

 

Example paragraph: 

One of the main themes of the Gothic is monstrosity, meaning that it introduces characters 1 

(usually villains) who are inhuman or abnormal in some way. Frankenstein's creature, for 2 

example, is a revitalized amalgamation of dead body parts. And Dracula is, of course, a 3 

vampire. 4 

Stevenson presents Hyde as a degenerate, meaning subhuman. In the late nineteenth 5 

century, many worried about the degeneration of the human race, which they traced to 6 

criminals and even prostitutes. 7 

Hyde satiates his desires without thinking of their consequences. He represents a part of 8 

society that has regressed rather than progressed. One way to think about Hyde's 9 
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regression is to note that he is literally smaller than Jekyll. It is as if he has shrunk, both 10 

physically and mentally. The doctor Jekyll has transformed into the brute Hyde.11 

 

 

Example essay: 

In “The Strange Case of Dr Jekyll and Mr Hyde,” Robert Stevenson explores the nature of 1 

evil through his main character Mr Hyde. In the chapter two extract as well as the rest of 2 

the novel, Stevenson presents Mr Hyde as a frightening outsider through his behaviour and 3 

appearance. In addition, Stevenson employs religious imagery to highlight Mr Hyde’s evil 4 

and Satanic ways, thereby representing Mr Hyde as a shock to the traditional mores of 5 

Victorian society. 6 

One of the most effective ways Stevenson uses to illustrate Mr Hyde as a frightening 7 

outsider is through his behaviour. Before Mr Hyde lets Mr Utterson into his home, Mr Hyde 8 

`snarled aloud into a savage laugh and the next moment, with extraordinary quickness he 9 

had unlocked the door and disappeared into the house.’ This unusual and discomforting 10 

behaviour contrasts with what a normal person would do, which is to warmly welcome a 11 

guest into their home. In addition, the word `snarled` portrays Mr Hyde as animalistic 12 

because a normal human would not snarl. 13 

Stevenson, moreover, extensively uses the simile `like a mad man` to describe Mr Hyde’s 14 

madness. In Victorian times, mental health was a taboo issue. When Stevenson compares Mr 15 

Hyde to a `madman,` he cements Mr Hyde’s frightening behaviour within the context of the 16 

novel. Madness is uncontrollable, which is the anathema of a controlled, intellectual Victorian 17 

society. 18 

Stevenson also uses Mr Hyde’s appearance to illustrate him as a frightening outsider. He 19 

describes Mr Hyde, for example, as `pale and dwarfish`. This use of sensory language 20 

presents Mr Hyde to be the opposite of what a traditional Victorian man would look like: 21 

tall, strong and healthy like Mr Hyde’s `polar twin` Dr Jekyll. Such an appearance would 22 

frighten Victorian people, because it was far outside the norm.  23 

In addition, Mr Hyde is described as having a `deformity,` something that would have been 24 

considered frightening and looked down upon in Victorian society. People with such 25 

deformities, such as the elephant man, would be seen in shows for entertainment and shock 26 

value. In other parts of the novel, Stevenson describes Mr Hyde by saying that there is 27 

something `wrong with his appearance,` which is ‘displeasing’ and `downright detestable.` 28 

This use of alliteration in `downright detestable` not only brings emphasis to Hyde’s 29 

appearance, but it also vividly highlights Hyde’s evil and fear-inducing characteristics. Since 30 

no physical deformity is ever named, one could suggest that it is Hyde’s soul that is 31 

deformed.  32 

Furthermore, Mr Hyde is also described as being `troglodytic` or primitive, thus relating Mr 33 

Hyde to savage cavemen. Only a few decades before Stevenson’s book, Darwin produced 34 

his theory of evolution. This theory states that we all evolved from one common ancestor: 35 

the primitive animal. Victorian society, at the time, was religious and too traditional to hear 36 

Darwin’s radical theory. That is why Mr Hyde’s appearance is so shocking and frightening, 37 

because he embodies primitivism. In a sense, Mr Hyde’s behaviour and appearance could 38 
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be considered an extended metaphor of the novel that evil and savagery lies within all of 39 

us, as it does with Dr Jekyll in the form of Mr Hyde. 40 

Finally, Stevenson employs religious and Satanic imagery to present Mr Hyde as a 41 

frightening outsider. Stevenson accomplishes this by describing Hyde as having `Satan’s 42 

signature` upon his face. It’s almost as if Mr Hyde has made a deal with the devil as Satan’s 43 

puppet. This metaphor is effective in painting Hyde’s evil. Furthermore, Stevenson uses the 44 

simile `like a damned Juggernaut` to describe Hyde, suggesting that Hyde is a strong and 45 

powerful force that is condemned by God. The thought of a powerful juggernaut would 46 

have scared a Victorian audience, because it steps into the realm of the occult and 47 

supernatural. 48 

 

Chapter 7 Retrieval Questions 
 
1. On what day does the chapter take place? 
2. Is it late morning or early evening? 
3. Which character accompanies Utterson on his walk? 
4. How many windows are visible on the building? 
5. Which character is described as a ‘disconsolate prisoner’? 
6. Which character says, ‘I trust you are better’? 
7. Which character says, ‘I am very glad to see you’? 
8. Which character has a look of ‘such abject terror’ in his face? 
9. Which characters feel like their blood has frozen? 
10. Which character says, ‘God forgive us’? 
 
 
Chapter 8 Retrieval Questions 
 
1. Which character visits Utterson at the beginning of the chapter? 
2. In which month does the chapter take place? 
3. What are the weather conditions like? 
4. Which characters are ‘huddled together like a flock of sheep’? 
5. What does Poole say made the hairs on his head stand ‘like quills’? 
6. Which character breaks down the door to Jekyll’s cabinet with an axe? 
7. What colour is the door? 
8. Whose body does Utterson discover inside the cabinet? 
9. What does Poole find on ‘the desk among the neat array of papers’? 
10. Which character says, ‘he was alive and here this day’? 
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How do Victorian writers use Literature 
to explore the debate between religion and 
Science? 
 
Extract from Dr Lanyon’s narrative: 

He put the glass to his lips and drank at one gulp. A cry followed; he reeled, staggered, 1 

clutched at the table and held on, staring with injected eyes, gasping with open mouth; and as 2 

I looked there came, I thought, a change—he seemed to swell—his face became suddenly 3 

black and the features seemed to melt and alter—and the next moment, I had sprung to my 4 

feet and leaped back against the wall, my arms raised to shield me from that prodigy, my 5 

mind submerged in terror. 6 

“O God!” I screamed, and “O God!” again and again; for there before my eyes—pale and 7 

shaken, and half fainting, and groping before him with his hands, like a man restored from 8 

death—there stood Henry Jekyll! 9 

What he told me in the next hour, I cannot bring my mind to set on paper. I saw what I saw, 10 

I heard what I heard, and my soul sickened at it; and yet now when that sight has faded from 11 

my eyes, I ask myself if I believe it, and I cannot answer. My life is shaken to its roots; sleep 12 

has left me; the deadliest terror sits by me at all hours of the day and night; and I feel that my 13 

days are numbered, and that I must die; and yet I shall die incredulous. As for the moral 14 

turpitude that man unveiled to me, even with tears of penitence, I cannot, even in memory, dwell 15 

on it without a start of horror. I will say but one thing, Utterson, and that (if you can bring your 16 

mind to credit it) will be more than enough. The creature who crept into my house that night 17 

was, on Jekyll’s own confession, known by the name of Hyde and hunted for in every corner of 18 

the land as the murderer of Carew. 19 

HASTIE LANYON. 20 

 
Extract from ‘The Confession of Henry Jekyll: Extract One 
 
I must here speak by theory alone, saying not that which I know, but that which I suppose to be 1 

most probable. The evil side of my nature, to which I had now transferred the stamping efficacy, 2 

was less robust and less developed than the good which I had just deposed. Again, in the course 3 

of my life, which had been, after all, nine tenths a life of effort, virtue and control, it had been 4 

much less exercised and much less exhausted. And hence, as I think, it came about that Edward 5 

Hyde was so much smaller, slighter and younger than Henry Jekyll. Even as good shone upon 6 

the countenance of the one, evil was written broadly and plainly on the face of the other. Evil 7 

besides (which I must still believe to be the lethal side of man) had left on that body an imprint 8 

of deformity and decay. And yet when I looked upon that ugly idol in the glass, I was conscious 9 

of no repugnance, rather of a leap of welcome. This, too, was myself. It seemed natural and 10 

human. In my eyes it bore a livelier image of the spirit, it seemed more express and single, 11 

than the imperfect and divided countenance I had been hitherto accustomed to call mine. And 12 

in so far I was doubtless right. I have observed that when I wore the semblance of Edward 13 
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Thinking point 

Why might Frankenstein 

feel this way?  

What message could 

Shelley be trying to 

convey to readers?   

 

Hyde, none could come near to me at first without a visible misgiving of the flesh. This, as I take 14 

it, was because all human beings, as we meet them, are commingled out of good and evil: and 15 

Edward Hyde, alone in the ranks of mankind, was pure evil. 16 

 

Extract from ‘The Confession of Henry Jekyll: Extract Two 
 
That night I had come to the fatal cross-roads. Had I approached my discovery in a more noble 1 

spirit, had I risked the experiment while under the empire of generous or pious aspirations, all 2 

must have been otherwise, and from these agonies of death and birth, I had come forth an 3 

angel instead of a fiend. The drug had no discriminating action; it was neither diabolical nor 4 

divine; it but shook the doors of the prisonhouse of my disposition; and like the captives of 5 

Philippi, that which stood within ran forth. At that time my virtue slumbered; my evil, kept awake 6 

by ambition, was alert and swift to seize the occasion; and the thing that was projected was 7 

Edward Hyde. Hence, although I had now two characters as well as two appearances, one was 8 

wholly evil, and the other was still the old Henry Jekyll, that incongruous compound of whose 9 

reformation and improvement I had already learned to despair. The movement was thus wholly 10 

toward the worse. 11 

 
 

Extract from Mary Shelley’s Frankenstein: 
Victor Frankenstein and his creation: 
 
How does Victor feel about what he has created? 

The different accidents of life are not so changeable as the feelings of human 1 

nature. I had worked hard for nearly two years, for the sole purpose of infusing 2 

life into an inanimate body. For this I had deprived myself of rest and health. I 3 

had desired it with an ardour that far exceeded moderation; but now that I had 4 

finished, the beauty of the dream vanished, and breathless horror and disgust 5 

filled my heart. 6 

 

 

 

 
 7 
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Extract from Mary Shelley’s Frankenstein: 
The creature and Victor Frankenstein: 
 
In this extract the creature confronts Victor Frankenstein about 
abandoning him: 
 

‘’Believe me, Frankenstein, I was benevolent; my soul glowed with love and humanity; but am I 1 

not alone, miserably alone? You, my creator, abhor me; what hope can I gather from your 2 

fellow creatures, who owe me nothing? They spurn and hate me. The desert mountains and 3 

dreary glaciers are my refuge. I have wandered here many days; the caves of ice, which I 4 

only do not fear, are a dwelling to me, and the only one which man does not grudge. These 5 

bleak skies I hail, for they are kinder to me than your fellow beings. If the multitude of mankind 6 

knew of my existence, they would do as you do, and arm themselves for my destruction. Shall 7 

I not then hate them who abhor me? I will keep no terms with my enemies. I am miserable, and 8 

they shall share my wretchedness. Yet it is in your power to recompense me, and deliver them 9 

from an evil which it only remains for you to make so great, that not only you and your family, 10 

but thousands of others, shall be swallowed up in the whirlwinds of its rage. Let your compassion 11 

be moved, and do not disdain me. Listen to my tale; when you have heard that, abandon or 12 

commiserate me, as you shall judge that I deserve. But hear me. The guilty are allowed, by 13 

human laws, bloody as they are, to speak in their own defence before they are condemned. 14 

Listen to me, Frankenstein. You accuse me of murder, and yet you would, with a satisfied 15 

conscience, destroy your own creature. Oh, praise the eternal justice of man! Yet I ask you not 16 

to spare me; listen to me, and then, if you can, and if you will, destroy the work of your hands.”17 

 
 

In this extract, at the end of the novel, the creature reflects on the crimes 
he has committed:  
 
No sympathy may I ever find. When I first sought it, it was the love of virtue, the feelings of 1 

happiness and affection with which my whole being overflowed, that I wished to be 2 

participated. But now that virtue has become to me a shadow, and that happiness and affection 3 

are turned into bitter and loathing despair, in what should I seek for sympathy? I am content 4 

to suffer alone while my sufferings shall endure; when I die, I am well satisfied that abhorrence 5 

and opprobrium should load my memory. Once my fancy was soothed with dreams of virtue, 6 

of fame, and of enjoyment. Once I falsely hoped to meet with beings who, pardoning my 7 

outward form, would love me for the excellent qualities which I was capable of unfolding. I 8 

was nourished with high thoughts of honour and devotion. But now crime has degraded me 9 

beneath the meanest animal. No guilt, no mischief, no malignity, no misery, can be found 10 

comparable to mine. When I run over the frightful catalogue of my sins, I cannot believe that I 11 

am the same creature whose thoughts were once filled with sublime and transcendent visions of 12 

the beauty and the majesty of goodness. But it is even so; the fallen angel becomes a malignant 13 

devil. Yet even that enemy of God and man had friends and associates in his desolation; I am 14 

alone. 15 
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The Laboratory 

BY ROBERT BROWNING 

Now that I, tying thy glass mask tightly, 1 

May gaze thro’ these faint smokes curling whitely, 2 

As thou pliest thy trade in this devil’s-smithy— 3 

Which is the poison to poison her, prithee? 4 

 

   He is with her, and they know that I know 5 

Where they are, what they do: they believe my tears flow 6 

While they laugh, laugh at me, at me fled to the drear 7 

Empty church, to pray God in, for them!—I am here. 8 

 

   Grind away, moisten and mash up thy paste, 9 

Pound at thy powder,—I am not in haste! 10 

Better sit thus and observe thy strange things, 11 

Than go where men wait me and dance at the King’s. 12 

 

   That in the mortar—you call it a gum? 13 

Ah, the brave tree whence such gold oozings come! 14 

And yonder soft phial, the exquisite blue, 15 

Sure to taste sweetly,—is that poison too? 16 

 

   Had I but all of them, thee and thy treasures, 17 

What a wild crowd of invisible pleasures! 18 

To carry pure death in an earring, a casket, 19 

A signet, a fan-mount, a filigree basket! 20 

 

   Soon, at the King’s, a mere lozenge to give 21 

And Pauline should have just thirty minutes to live! 22 

But to light a pastile, and Elise, with her head 23 

And her breast and her arms and her hands, should drop dead! 24 

https://www.poetryfoundation.org/poets/robert-browning
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   Quick—is it finished? The colour’s too grim! 25 

Why not soft like the phial’s, enticing and dim? 26 

Let it brighten her drink, let her turn it and stir, 27 

And try it and taste, ere she fix and prefer! 28 

 

   What a drop! She’s not little, no minion like me— 29 

That’s why she ensnared him: this never will free 30 

The soul from those masculine eyes,—say, “no!” 31 

To that pulse’s magnificent come-and-go. 32 

 

   For only last night, as they whispered, I brought 33 

My own eyes to bear on her so, that I thought 34 

Could I keep them one half minute fixed, she would fall, 35 

Shrivelled; she fell not; yet this does it all! 36 

 

   Not that I bid you spare her the pain! 37 

Let death be felt and the proof remain; 38 

Brand, burn up, bite into its grace— 39 

He is sure to remember her dying face! 40 

 

   Is it done? Take my mask off! Nay, be not morose; 41 

It kills her, and this prevents seeing it close: 42 

The delicate droplet, my whole fortune’s fee— 43 

If it hurts her, beside, can it ever hurt me? 44 

 

   Now, take all my jewels, gorge gold to your fill, 45 

You may kiss me, old man, on my mouth if you will! 46 

But brush this dust off me, lest horror it brings 47 

Ere I know it—next moment I dance at the King’s! 48 
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Chapter 9 Retrieval Questions 
 
1. Which character wrote a letter to Lanyon? 
2. In which month was the letter written? 
3. At which time is Lanyon directed to admit a stranger into his house? 
4. What does the ‘press marked E’ contain? 
5. What is notable about the clothes worn by the stranger? 
6. Which character says, ‘Compose yourself’? 
7. What is the initial colour of the potion? 
8. What is the final colour of the potion? 
9. Into which character does the stranger transform? 
10. Which character screams, ‘Oh God!’? 
 
 

Chapter 10 Retrieval Questions 
 

1. What does Jekyll describe as one of his ‘worst’ faults? 
2. What is the ‘truth’ that Jekyll discovers? 
3. What makes Jekyll experience the most ‘racking pangs’? 
4. Is Hyde taller, shorter or the same height as Jekyll? 
5. Does Jekyll feel threefold or tenfold more wicked as Hyde? 
6. Is Hyde ‘comingled out of good and evil’ or is he ‘pure evil’? 
7. How does Jekyll describe the ‘pleasures’ he indulges in as Hyde? 
8. In which area of London does Jekyll keep ‘a little room’? 
9. Who does Hyde say he ‘smote’ in the face before she ‘fled’? 
10. What does Jekyll come to believe was ‘impure’? 

To what extent is Jekyll and Hyde still 
relevant today? 

‘Never Let Me Go’ 

Never Let Me Go is set in ‘England, late 1990s’ and is narrated by thirty-one year old Kathy 49 

who looks back on her life and explores her relationships with key individuals she met in 50 

childhood at the seemingly idyllic Hailsham school. At the time of her narration Kathy is working 51 

as a ‘carer’, a role that simultaneously seems familiar, in the sense that she looks after people 52 

who are ill, and ominous in the casual way she refers to her patients as ‘doners’ who will, we 53 

discover, repeatedly donate until they ‘complete’. ‘Completion’, it soon becomes clear, is a 54 

euphemism in Kathy’s world for dying. Kathy appears preoccupied by her childhood and the 55 

purpose of her story seems as much a quest to rediscover that childhood for herself as it is to 56 

inform us about it. 57 

We soon realise that Kathy and the rest of the children at Hailsham live in a dystopian 58 

alternative world in which they have been reproduced as clones that have the sole purpose of 59 

donating their vital organs so that the non-clone population can be cured of the various illnesses 60 

that afflict them. We discover that when the children are old enough, they will begin their 61 

careers as doners and will have their organs harvested until, generally after the fourth 62 

donation, they will ‘complete’ or die. It soon becomes apparent that the roles of ‘carer’, a role 63 

Kathy performs with real pride, and ‘doner’ are not mutually exclusive, for the carers are also 64 

clones who will eventually start the process of donation themselves. Kathy’s account of her life 65 

in this grotesque parallel world is made particularly haunting for the reader by the matter-of-66 
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fact way these lives are described and her inclusion of seemingly trivial detail whilst steering 67 

clear of the full horrifying reality of their existences. The children, and later young people, are 68 

for the most part in a state of denial about their realities. 69 

 

Cloning and Never Let Me Go 

Never Let Me Go was written in the decade after the possibilities of human cloning became 70 

something much more real and technologically possible with the successful cloning of a sheep 71 

known as Dolly, a development that sent shockwaves around the world and continues to shape 72 

frontiers of science today. Scottish scientists had taken a cell from an adult sheep, fused it with 73 

another sheep’s unfertilized egg and created an identical twin. The huge media attention that 74 

this development created focused on speculation and anxiety about man’s ability to manipulate 75 

biology, or in the language of tabloid newspapers of the day, ‘play God’. The story of Dolly 76 

reveals something of the tension between politics, ethics and science and relates closely to the 77 

growing and ongoing controversy about embryonic stem cell research. Something about this 78 

debate plays to our highest hopes and greatest fears. Most nations had already outlawed 79 

human cloning but some scientists still worked on cloning technology and the first hybrid human 80 

clone was created in 1998. The embryo that was created was then destroyed. Ten years later 81 

in 2008 the biotech company Stemagen announced that they had produced five mature human 82 

embryos by a process known as somatic cell nuclear transfer. The novel does not tell us anything 83 

about the science of human cloning or how, in a society that seems in many ways to be quite 84 

similar to our own, it was ever thought ethically acceptable to rear children as clones and then 85 

harvest their organs. 86 

Dolly the sheep: 15 years after her death, 

cloning still has the power to shock 

Technique is now being used to produce livestock and even replicate lost pets, 

but its implications still concern people 

Josh Gabbatiss 

Science Correspondent – The Independent 

Wednesday 14 February 2018 12:16 

 

In 1996, Dolly the sheep was revealed to the world as the first ever cloned mammal 1 

https://www.independent.co.uk/author/josh-gabbatiss
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Fifteen years have passed since Dolly the sheep was euthanised after developing a lung 2 

disease and severe arthritis. 3 

Dolly had lived a life in the spotlight. She was revealed to the world in 1996 as the first 4 

mammal ever to be cloned from another individual’s body cell. 5 

In Dolly’s case, that was a single mammary gland cell from an adult sheep. According to Dr 6 

Ian Wilmut, the scientist who led the cloning research team, the sheep earned her name 7 

because they “couldn’t think of a more impressive pair of glands than Dolly Parton’s”. 8 

Dolly’s death, like her life, was controversial. Normally sheep live for around 10 years, but 9 

Dolly had only managed six. This raised questions about the long-term health of clones, and 10 

added fuel to the fire of those who considered cloning to be unethical. 11 

Upon the initial announcement of Dolly’s birth, the press went into overdrive describing the 12 

“furious debate” in the scientific community the discovery had ignited. Many suggested it 13 

meant human cloning was inevitable. 14 

At the time, a Princeton University biologist, Dr Lee Silver, told The New York Times it was 15 

“unbelievable”. 16 

“It basically means that there are no limits. It means all of science fiction is true. They said 17 

it could never be done and now here it is, done before the year 2000,” he said. 18 

Yet in many ways, since Dolly’s birth and subsequent death, cloning has become normalised. 19 

In recent years, champion horses have been replicated in a bid to – in the words of US 20 

cloning company ViaGen – “allow breeders to better leverage their most exceptional 21 

animals”. 22 

Beloved cats and dogs have been cloned by owners who cannot bear to let go of their 23 

favourite pets, while “cloning factories” in China are being used to produce the best 24 

livestock in large quantities. 25 

Despite all this, when the cloned monkeys Zhong Zhong and Hua Hua were revealed to the 26 

world in January, the furore around cloning was rekindled. 27 

While some focused on the treatment of the captive animals themselves, the main concern 28 

for many was once again the potential for a “slippery slope”: would cloned monkeys mean 29 

cloned humans are right around the corner? 30 

“People are worried about applications in humans, but I think that’s always nonsense,” 31 

Professor Robin Lovell-Badge, a cloning expert at the Francis Crick Institute, told The 32 

Independent. 33 

“Given how inefficient and definitely unsafe it is, you would be crazy to even try it.” 34 

https://www.independent.co.uk/topic/dolly-the-sheep
https://www.independent.co.uk/topic/cloning
https://www.independent.co.uk/topic/DollyParton
http://www.nytimes.com/1997/02/23/us/scientist-reports-first-cloning-ever-of-adult-mammal.html
https://www.independent.co.uk/topic/China
https://www.independent.co.uk/news/science/clone-monkey-human-zhong-hua-china-cloning-fears-macaque-replicant-a8176181.html
https://www.independent.co.uk/voices/cloned-monkeys-china-zhong-zhong-hua-hua-cruelty-dolly-sheep-a8177966.html
https://www.independent.co.uk/topic/francis-crick-institute
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The monkeys were produced using the same technique used to produce Dolly all those years 35 

ago: somatic cell nuclear transfer. 36 

This technique involves taking the nucleus, which contains the genetic information, from a 37 

donor egg cell, and replacing it with one from another individual’s cell. Following an electric 38 

shock to jump start cell division, the embryo will develop into a clone of the animal that 39 

donated the genetic material. 40 

According to Professor Lovell-Badge, despite the 15 years that have elapsed, this technique 41 

still leaves a lot to be desired. “It works well enough for the commercial companies and the 42 

experiments that have been done, so not many people are devoting the effort to try and 43 

improve the method,” he said. 44 

While recent research suggests the scare stories about Dolly’s ill health resulting from cloning 45 

were unfounded, the inefficiencies of the cloning process itself still make it a difficult 46 

procedure for many to swallow. The number of failed attempts required to successfully 47 

produce the cloned monkeys hammers home the serious ethical issues that still come with this 48 

practice. 49 

 50 

“There were two born that died shortly afterwards that were abnormal," said Professor 51 

Lovell-Badge, explaining his concerns about the recent study. 52 

“If they had shown pictures of those instead of the two cuddly ones that looked OK, then 53 

the response might have been quite different.” 54 

In fact, far from there being a total free-for-all on cloning, even the researchers currently 55 

working in this area are still keen to emphasise the care that must be taken when using this 56 

technology. 57 

“Just like nuclear power and artificial intelligence, cloning technology is also a double-58 

edged sword,” said Dr Qiang Sun, one of the scientists responsible for the cloned monkeys, 59 

as he and his colleagues assured Chinese state media that they had “no plan to clone 60 

humans”. 61 

Monkeys are undoubtedly genetically closer to humans than sheep are, but as Zhong Zhong 62 

and Hua Hua were introduced to the world, scientists were once again keen to emphasise 63 

the development did not mean human clones were next. 64 

https://www.independent.co.uk/news/science/chinese-scientists-no-plan-clone-humans-monkey-a8180866.html
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The key point that Professor Lovell-Badge emphasises is that cloning would not create exact 65 

copies of existing humans as people might imagine. Environmental factors such as upbringing 66 

would interact with the developing child and result in someone very different. 67 

“There has been no good justification for doing it,” he said. 68 

“You’re not going to recreate a lost loved one, and that’s why I have been so critical of the 69 

dog cloning – because they are essentially fooling pet owners into thinking they can 70 

recreate the lost pet.” 71 

As for the practical applications of cloning, there are a number of suggestions. The research 72 

team behind the cloned monkeys said they wanted to use genetically identical primates to 73 

study diseases in humans. On the more ambitious end of the spectrum are plans to resurrect 74 

extinct species like woolly mammoths and Tasmanian tigers using cloning technology. 75 

However, the main future use of cloning is likely to be producing better livestock, particularly 76 

in combination with newer genome editing techniques. “It’s a very important experimental 77 

tool – a route to genetically modifying animals, particularly large animals like cows, sheep 78 

and pigs,” said Professor Lovell-Badge. 79 

Having manipulated cells to produce the desired genetic outcome and no unwanted 80 

changes, scientists can then clone them. 81 

“That’s the advantage of the cloning procedure – it allows you more precisely to get exactly 82 

what you want.” 83 
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Articles for Wider Reading 

 

Extracts from The Life of Robert Louis Stevenson 

Source: https://www.bl.uk/people/robert-louis-stevenson 

 

The Scottish novelist, essayist, and poet Robert Louis Stevenson is perhaps most famous for his ‘boys’ book’ Treasure 

Island. Born in Edinburgh, he was the son of the distinguished engineer Thomas Stevenson. He suffered from chronic 

bronchial disease, and spent much of his childhood alone in bed spinning stories: his memories informed A Child’s 

Garden of Verses (1885). 

 

Trained first as an engineer and then as a lawyer, he was always more interested in writing, training himself by 

imitating (‘playing the sedulous ape’) to authors he admired and then, from 1873, publishing essays and working on 

plays. Conflicted with his father over both religion and earning a living, he led a bohemian life in Edinburgh and 

took walking tours in Britain and abroad. Among his delightful travel accounts are his canoe journey An Inland 

Voyage (1878) and walking tour Travels With a Donkey in the Cevennes (1879). 

 

In 1876, he met the love of his life, the lively American Fanny Van de Grift Osbourne. In 1879, he followed her to 

California, where they married after Fanny’s divorce; The Silverado Squatters (1884) is the story of their honeymoon 

in an abandoned mining camp. Stevenson’s fame grew with the publication of Treasure Island (1883), and in 1884 

he and Fanny moved to Bournemouth, where they lived for three years. During this period he wrote Strange Case of 

Dr Jekyll and Mr Hyde and Kidnapped (both published 1886). 

 

Worsening health led Stevenson to settle with his family in Samoa in 1890, where he lived in great style, and wrote 

Catriona (1893), a sequel to Kidnapped. He died from a brain haemorrhage while working on Weir of Hermiston 

(1896). 

 

 

https://www.bl.uk/people/robert-louis-stevenson
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Extracts from Preface to Strange Case of Dr Jekyll and Mr Hyde 

Source: https://www.bl.uk/collection-items/preface-to-strange-case-of-dr-jekyll-and-mr-hyde 

 

In 1880 Robert Louis Stevenson and his friend W E Henley wrote a play called Deacon Brodie, or the Double Life. It 

production on the London stage was unsuccessful. Stevenson’s wife, Fanny, in her 1905 preface to Strange Case of 

Dr Jekyll and Mr Hyde, states that the Deacon Brodie story, together with ‘a paper [Stevenson] read in a French 

scientific journal on sub-consciousness’, provided ‘the germ of the idea that afterwards developed into the play’, and 

later the short story Markheim, and the novel Strange Case of Dr Jekyll and Mr Hyde. 

 

There is a widely-told story that Fanny woke Stevenson from a dream at the point of the first transformation of 

Jekyll into Hyde, thus causing an argument between them. Stevenson subsequently wrote the first draft of the story 

in three days; Fanny’s criticism was that, by using Hyde merely as a tool for the morally bad Jekyll, the story 

missed the potential to be a powerful allegory. This led Stevenson to burn his original manuscript, later rewriting it, 

again supposedly in three days. Both Fanny and her son insisted on the speed of the rewriting, Fanny stating ‘The 

amount of work this involved was appalling’. 

 

 
 

In Stevenson’s essay A Chapter on Dreams (1888) he writes that he ‘had long been trying to write a story 

on this subject, to find a body, a vehicle, for that strong sense of a man’s double being which must at 

times come in upon and overwhelm the mind of every thinking creature’. He does not talk about burning 

the Jekyll and Hyde manuscript, but mentions another story, The Travelling Companion, which he burned 

because it had been supplanted by Jekyll and Hyde. In the same year Stevenson told a reporter from the 

San Francisco Examiner that the novel had been drafted in three days and written in six weeks. 

 

 

 

https://www.bl.uk/collection-items/preface-to-strange-case-of-dr-jekyll-and-mr-hyde
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Extracts from ‘Man is not truly one, but truly two’: duality in Jekyll and Hyde – Part 1 

Source: https://www.bl.uk/romantics-and-victorians/articles/duality-in-robert-louis-stevensons-strange-case-of-dr-jekyll-and-mr-

hyde 

Robert Louis Stevenson’s The Strange Case of Dr Jekyll and Mr Hyde (1886) is a late-Victorian variation on 

ideas first raised in Mary Shelley’s Frankenstein (1818). Stevenson’s monster, however, is not artificially 

created from stitched-together body parts, but rather emerges fully formed from the dark side of the 

human personality. In the story Dr Jekyll, an admired member of the professional Victorian middle-classes, 

conducts a series of scientific experiments which unleash from his own psyche the ‘bestial’ and ‘ape-like’ Mr 

Hyde (ch. 10). Gothic fiction had examined the idea of the sinister alter ego or double before on many 

occasions but Stevenson’s genius with Jekyll and Hyde was to show the dual nature not only of one man 

but also of society in general. Throughout the story, respectability is doubled with degradation; abandon 

with restraint; honesty with duplicity. Even London itself has a dual nature, with its respectable streets 

existing side-by-side with areas notorious for their squalor and violence. 
 

 
 

 

Viewed on a simple level, Dr Jekyll is a good man, much admired in his profession. Mr Hyde, meanwhile, 

is evil. He is a murderer; a monster who tramples upon a small girl simply because she happens to be in 

his way. On a deeper level, however, the comparison is not merely between good and evil but between 

evolution and degeneration. Throughout the narrative Mr Hyde’s physical appearance provokes disgust. 

He is described as ‘ape-like’, ‘troglodytic’ and ‘hardly human’ (ch. 2). As Mr Enfield, a well-known man 

about town and distant relative of Jekyll’s friend Mr Utterson, observes ‘There is something wrong with 

his appearance; something displeasing, something downright detestable’ (ch. 1).  

 

Some 15 years before Jekyll and Hyde, Charles Darwin had published The Descent of Man (1871), a book 

in which he concluded that humankind had ‘descended from a hairy, tailed quadruped’ which was itself 

‘probably derived from an ancient marsupial animal’. Going back even further, Darwin hypothesised that 

these stages of evolution had been preceded, in a direct line, by ‘some amphibian-like creature, and this 

again from some fish-like animal’. Such a nightmarish biological lineage that denied the specialness of 

humans, feeds into many late-Victorian Gothic novels. Dracula’s ability to transform into the shape of a 

wolf or a bat is one example, while Dr Moreau’s experiments upon the hapless animals on his island as he 

attempts a barbaric form of accelerated evolution is another. Stevenson’s portrayal of Hyde works in a 

similar fashion. Mr Hyde is regarded as physically detestable but perhaps only because he subconsciously 

https://www.bl.uk/romantics-and-victorians/articles/duality-in-robert-louis-stevensons-strange-case-of-dr-jekyll-and-mr-hyde
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reminds those he encounters of their own distant evolutionary inheritance. When Dr Jekyll’s medical 

colleague, Dr Lanyon, witnesses Hyde transform back into Jekyll, the knowledge that the ugly, murderous 

beast exists within the respectable Victorian scientist sends him first to his sick-bed, and then to an early 

grave. 

Extracts from ‘Man is not truly one, but truly two’: duality in Jekyll and Hyde – Part 2 

Source: https://www.bl.uk/romantics-and-victorians/articles/duality-in-robert-louis-stevensons-strange-case-of-dr-jekyll-and-mr-

hyde 

The depiction of Dr Jekyll’s house was possibly based on the residence of famous surgeon John Hunter 

(1728–1793), whose respectable and renowned house in Leicester Square in the late 18th century also 

had a secret. In order to teach and to gain knowledge about human anatomy, Hunter required human 

cadavers, many of them supplied by ‘resurrection men’ who robbed fresh graves. These were brought, 

usually at night, to the back entrance of the house, which had a drawbridge leading to the preparation 

rooms and lecture-theatre. The front aspect of Dr Jekyll’s house presents a ‘great air of wealth and comfort’ 

(ch. 2). Meanwhile Mr Hyde, soon after we first encounter him, is seen entering a building which displays 

an air of ‘prolonged and sordid negligence’ (ch.1). The twist is that the reputable front and the rundown 

rear form two sides of the same property. Stevenson is not only making the point that the respectable and 

the disreputable frequently exist in close proximity, but also that a respectable façade is no guarantee 

against dark secrets lurking within. In a similar fashion, the seemingly decent Mr Enfield, a friend of the 

lawyer Mr Utterson, first encounters Hyde while ‘coming home from some place at the end of the world, 

about three o’clock of a black winter morning’ (ch. 1). Exactly where Mr Enfield has been, and what he has 

been up to, are never made clear but it sounds far from innocent. Throughout the book the people and 

events that initially seem innocent and straightforward become dark and sinister when viewed more 

closely. 

 

 

 

Just as the differing appearances of Dr Jekyll and Mr Hyde play upon the theories emerging from Charles 

Darwin’s work, so their differing personalities explore contemporary debates about moral behaviour and 

the possible plurality of human consciousness. By literally splitting the consciousness of Dr Jekyll into two – 

the decent side that attempts, and largely succeeds, in suppressing desires that run contrary to the dictates 

of society; and the amoral side that runs riot in an attempt to gratify animal desire – Stevenson explores 

in a heightened fashion the battles played out in every one of us. As Dr Jekyll observes ‘I saw that, of 

the two natures that contended in the field of my consciousness, even if I could rightly be said to be either, 

it was only because I was radically both’ (ch. 10). Through Hyde, the respectable Dr Jekyll is freed from 

the restraints imposed by society – ‘my devil had been long caged, he came out roaring’ (ch. 10). In his 

confession at the end of the book, Jekyll observes that, ultimately, he will have to choose between being 

https://www.bl.uk/romantics-and-victorians/articles/duality-in-robert-louis-stevensons-strange-case-of-dr-jekyll-and-mr-hyde
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Dr Jekyll or Mr Hyde. To become the latter would mean giving up on noble aspirations and being ‘forever 

despised and friendless’. (ch. 10) To become Jekyll, however, means giving up the sensual and disreputable 

appetites he can indulge as Hyde. In spite of the curious circumstances of his own case it is, as the melancholy 

Jekyll observes, a struggle and debate ‘as old and commonplace as man’ (ch. 10). 

Extracts from Gothic fiction in the fin de siècle: mutating bodies and disturbed minds 

Source: https://www.bl.uk/romantics-and-victorians/articles/gothic-fiction-in-the-victorian-fin-de-siecle 

Late-Victorian society was haunted by the implications of Darwinism. The ideas outlined in Charles 

Darwin’s On the Origin of Species (1859) and The Descent of Man (1871) had by the 1880s and 1890s 

been assimilated, initially by the scientific community and then by much of the general public. For many, 

the balance between ‘faith’ and ‘doubt’ had tipped disturbingly in favour of the latter, and questions about 

the origins, nature and destiny of humankind had become matters for science, rather than theology to 

address. The final chapter of The Descent of Man contains a passage in which Darwin concludes that humans 

are ‘descended from a hairy, tailed quadruped’ which, via several intermediary stages, had itself evolved 

‘from some amphibian-like creature, and this again from some fish-like animal’. Such a nightmarish lineage 

in which human evolution was portrayed as a disturbing variation on the theme of Frankenstein’s monster, 

with humanity being assembled from assorted disparate earlier versions, perhaps lies behind the 

descriptions of Mr Hyde as ‘ape-like’ and ‘troglodytic’ in Stevenson’s Jekyll and Hyde; the implication is 

that the brutal and uncivilised Hyde is somehow a reversion to a more primitive stage of human 

development; a ghastly evolutionary precursor who stands in a direct genetic line behind the eminently 

respectable Dr Jekyll. 

Evolution also raised doubts in another sense. Initially it appeared logical that evolution would always 

lead to physical and mental improvement with weaker and less-useful characteristics being eradicated 

over time; however, it was soon recognised that this was not necessarily the case. Evolution is a mechanistic 

process with no guiding hand or ultimate goal and therefore, it was argued, in certain circumstances 

degeneration into less-complex forms was just as likely as progress into more complex ones.  

The influential Italian criminologist Cesare Lombroso (1835–1909) had argued that the ‘born criminal’ 

could be recognised by certain physical characteristics – unusually sized ears, for example, or 

asymmetrical facial features; particularly long arms or a sloping forehead. Mr Hyde’s ‘troglodytic’ 

appearance in Jekyll and Hyde marks him out as a criminal and as someone who is unacceptable in polite 

society. The fact that Dr Jekyll, who is highly respected, and Mr Hyde who is a social outcast happen to be 

one and the same person, allows Stevenson to simultaneously accept Lombroso’s theory (in the depiction of 

Hyde) and refute it (in the appearance of Jekyll). This implication that the criminal could lurk behind an 

acceptable public persona, and that appearances might provide no real indication of the personality 

within, rendered Jekyll and Hyde a particularly disturbing work during the late 1880s as Jack the Ripper 

carried out his attacks in Whitechapel. 
 

https://www.bl.uk/romantics-and-victorians/articles/gothic-fiction-in-the-victorian-fin-de-siecle
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Extracts from Post Darwin: social Darwinism, degeneration, eugenics 

Source: https://www.bl.uk/romantics-and-victorians/articles/post-darwin-social-darwinism-degeneration-eugenics 

Many Victorians recognised in evolutionary thinking a vision of the world that seemed to fit their own 

social experience. The scale of change during the 19th century, and the impact on people’s lives of 

industrialisation, urbanisation and technological innovation, was unprecedented. The idea of a 

‘struggle for existence’ that was central to Darwin’s theory of biological evolution was a powerful way to 

describe Britain’s competitive capitalist economy in which some people became enormously wealthy and 

others struggled amidst the direst poverty. 

Darwin’s evolutionary ideas helped many Victorians to imagine a dynamic world of progress. It seemed 

to fit perfectly, for a period of time at least, an image of Britain at the forefront of an industrialised and 

wealthy modern world in which man had definitively tamed nature for his own ends. Towards the end of 

the 19th century, however, theories of evolution were the basis of fears of social, racial and cultural 

degeneration and decline. Evolution was countered by frightening examples of ‘devolution’. Some of the 

most popular fiction of this period – including Robert Louis Stevenson’s Strange Case of Dr Jekyll and Mr 

Hyde (1886), Henry Rider Haggard’s She (1887) and H G Wells’s The Time Machine (1895) – explored 

scenarios of frightening devolution. Stevenson’s erudite, gentlemanly and rather bored Jekyll turns into the 

beastly Hyde, who is cruel, lustful and murderous. Hyde’s squat, ape-like body, his dark, hairy hands, and 

his energy and appetite all signal his ‘primitive’ state. 
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 1 
 2 

Fears that modern European civilisation was on the brink of disaster and decline were, for some at 3 

least, given credence by the new literature and art. A German writer, Max Nordau, used scientific and 4 

evolutionary language to condemn much late 19th-century European music and writing. His book, 5 

Degeneration, translated in 1895, attacked a long list of writers, poets, dramatists, artists and composers, 6 

including Oscar Wilde. Wilde’s downfall from the height of his fame in the same year, when he was tried 7 

and imprisoned for ‘gross indecency’ seemed to illustrate Nordau’s case.  8 

All manner of biological arguments about degeneration were extended to debate about social and cultural 9 

life in the late 19th century, as major European societies were buffeted by volatile economic conditions. 10 

Degeneration became an influential idea and a favourite trope for writers. However, notions of 11 

degeneration did not supersede other evolutionary ideas, but became a part of the extraordinary 12 

imaginative resource that Darwin’s theory – unwittingly, on his part – provided. 13 

 14 

 15 

Extracts from Ian Rankin on The Strange Case of Dr Jekyll and Mr Hyde – Part 1 16 

Source: https://www.theguardian.com/books/2010/aug/16/ian-rankin-dr-jekyll-mr-hyde 17 

The notion of a ‘Jekyll-and-Hyde’ character has become a lazy way of describing someone when they 18 

do something contrary to their normal nature. But that’s not quite what Dr Henry Jekyll does. Rather, he 19 

consciously searches for a chemical that will allow him to separate out the two sides to his nature. He is 20 

fascinated by the duality of man and wants to explore his darker side. Resolute and determined, 21 

eventually he succeeds. But his evil self becomes stronger over time, until it threatens to extinguish Jekyll 22 

altogether. The doctor has played with fire and he’s burning from the inside. 23 

 24 

https://www.theguardian.com/books/2010/aug/16/ian-rankin-dr-jekyll-mr-hyde
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 25 

Sadly, we’ll never know the thrill experienced by this explosive book’s original audience. Dr Jekyll and Mr 26 

Hyde is a work of suspense, but we all know the twist these days, don’t we? So why do we still read the 27 

story? Well, it’s written with great economy, tension and wit. I know few books so concise that pack such an 28 

emotional punch. It’s also a complex narrative: Jekyll himself figures only as a friend of the other characters 29 

and narrators – right up until the revelation provided by his ‘confession’. We start the book in the company 30 

of two gentlemen called Utterson and Enfield. They are out walking, but Enfield has a story to tell. It 31 

concerns a grotesque incident and its aftermath. The story links the thuggish and mysterious Edward Hyde 32 

to the wealthy and urbane Henry Jekyll. Utterson and Enfield are in no doubt: their friend is being 33 

blackmailed. But Hyde has a stronger hold on Jekyll than this, as Utterson will eventually discover. 34 

The tale originally came to its author in a dream. Robert Louis Stevenson had always trusted to ‘brownies’ 35 

– meaning his daydreams and nightmares. He felt that stories and characters were being channelled to 36 

him from elsewhere. As a young man his fantasy life had been kept in check. He had grown up in a family 37 

of engineers and was himself destined for a career in the law. He lived with his family in a large house in 38 

Edinburgh’s ‘New Town’ (constructed to a rational, geometric design in the late 18th century). But the 39 

population of the New Town had decamped from the squalid, overcrowded and downright dangerous 40 

‘Old Town’ (the stretch of Edinburgh between Castle Rock and the Palace of Holyrood). Stevenson was 41 

captivated by the Old Town, and would tiptoe out of the house when everyone else was asleep, climbing 42 

the steep slope towards drink and debauchery. He knew fine well that there were two sides to Edinburgh’s 43 

character – he’d known it since childhood. In his bedroom there stood a wardrobe constructed by William 44 

Brodie, and young Stevenson’s nanny would tell him the story of Brodie, who had been a respected citizen 45 

by day but housebreaker by night. Here was the duality of Man – not only in the figure of Brodie but also 46 

apparently built into the construction of the city itself – light and dark, the rational and the savage. 47 
 48 

Extracts from Ian Rankin on The Strange Case of Dr Jekyll and Mr Hyde – Part 2 49 

Source: https://www.theguardian.com/books/2010/aug/16/ian-rankin-dr-jekyll-mr-hyde 50 

Stevenson suffered ill-health all his life, and was being dosed with an experimental drug at the time when 51 

his ‘brownies’ assailed him with the story of the good doctor and his evil other self. It must have struck 52 

Stevenson that it might be a yarn about his own attraction to the less savoury side of life. Maybe self-53 

preservation led him to set the novel in London rather than Edinburgh. On the other hand, London was 54 

perfect. It had been the home of a Scots-born doctor called John Hunter. Hunter was known in all the right 55 

circles. He was married to a patron of the arts who would give grand parties at their home in Leicester 56 

Square. But if you continued through the house you came to Hunter’s surgery. You might also be shown his 57 

vast (and growing) collection of weird and wonderful specimens. And eventually, you’d find yourself in the 58 

https://www.theguardian.com/books/2010/aug/16/ian-rankin-dr-jekyll-mr-hyde
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cramped accommodation used by his students, beyond which a door led out into a narrow alley off what 59 

is now Charing Cross Road. This was where, at dead of night, the grave-robbers arrived with fresh 60 

deliveries of cadavers. John Hunter did like his little experiments... 61 

 62 

When you read Dr Jekyll and Mr Hyde you will be struck by the similarities. (Jekyll himself purchased such 63 

a property from the heirs of a great medical man.) For a tale steeped in fantasy and the macabre, this is 64 

a novel with its roots firmly planted in a recognisable world – so much so, in fact, that when Jack the Ripper 65 

began his work, the public began to suspect that Hyde himself might be real. And remember ... Jack, too, 66 

was reputed to be a medical man. 67 

As a writer, Stevenson wanted to explore the various facets of human nature. Was civilisation just a 68 

very thin veneer? Did you dare to scratch its surface and reveal the truth beneath? We are all capable of 69 

committing evil acts – look at the atrocities meted out in wartime. Killers talk about the ‘red mist’ that 70 

descends, then lifts, leaving them wondering how they could have done such terrible deeds. Religious 71 

believers talk of ‘possession’. Psychopaths can appear to be just like you and me for the most part of their 72 

lives, but then suddenly flip, before flipping back again. 73 

This is an important book because it discusses a very basic problem which is still (and forever) with us – 74 

how can we do such terrible things to each other? Jekyll feels hidebound in his own skin, made to comply 75 

with the rigid conventions of his class and society. Hyde frees him from this, but the sensation of liberation 76 

becomes addictive. It is no accident that Hyde is described as being much younger than Jekyll. Jekyll 77 

himself is a man of 50, regretting times past and opportunities missed. The folly of youth – that sense of 78 

possibility and invincibility – is regained when he becomes Edward Hyde.  This book, then, is a morality 79 

tale as well as a stark warning. It’s also every bit as claustrophobic, creepy and chilling as when it first 80 

saw the light of day over a century ago. 81 

 82 

Extracts from ‘The Beast Within’ 83 

Source: https://www.theguardian.com/books/2008/dec/13/dr-jekyll-mr-hyde-stevenson 84 

Dr Jekyll and Mr Hyde belongs to everyone who has ever referred to themselves in the third person, or 85 

cursed their own ‘split personality’, or praised their ‘better nature’. The poet Hugo Williams has compressed 86 

the essence into a single line - ‘God give me strength to lead a double life’ - a plea to be in two places at 87 

once, not necessarily legitimately, without the inconvenience of a guilty conscience. Stevenson’s 88 

respectable physician Henry Jekyll appears to have had a similar desire, though his appeal was not to the 89 

deity but the pharmaceutical cabinet, with disastrous results. 90 

 91 

Strange Case of Dr Jekyll and Mr Hyde (the definite article is missing from the original title) was written in 92 

about six weeks in the autumn of 1885. It was Stevenson’s response to a request from the publisher Charles 93 

Longman for a ghost story for the Christmas number of Longman’s Magazine, in which he gave readers a 94 

taste of his best authors. The legend put about by RLS’s stepson Lloyd Osbourne has it that he wrote a 95 

draft in three days, after being awakened from a dream, then threw it into the fire when his wife Fanny, 96 

Lloyd’s mother, complained that he had ‘missed the allegory’. After a brief period of reflection, Stevenson 97 

wrote it all out again, ‘in another three days of feverish industry’. 98 

 99 

Lloyd was a charming teller of tales about his stepfather, but not a reliable one. Letters make it plain that 100 

Stevenson spent at least six weeks on the revision. And even if an early version really was burned - ‘imagine 101 

my feelings as we saw those precious pages wrinkling and blackening and turning into flames’, Lloyd wrote 102 

- there still exist two full drafts of the novella. 103 

https://www.theguardian.com/books/2008/dec/13/dr-jekyll-mr-hyde-stevenson
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 104 

Fanny, his wife, however, was right to stress the importance of the missing element. It clearly is an allegory: 105 

in real life, people do not split into separate selves, with different bodily characteristics and ages (Hyde 106 

is notably smaller and younger than Jekyll). But an allegory of what? Stevenson’s mother Margaret, who 107 

lived for three years after the death of her son in Samoa in 1894, was touched to learn that the story had 108 

been interpreted by a Church of Scotland minister as a parable on the wages of sin, and preached as a 109 

sermon from the pulpit. Stevenson’s first biographer, Graham Balfour (1901), tells us that it was also ‘made 110 

the subject of leading articles in religious newspapers’. Stevenson might have smiled indulgently at his 111 

acceptance by the kirk many years after he had fallen out with his father over fundamental religious 112 

differences, but he would have disapproved of the simplistic reading of his story as a lesson on the 113 

perils of straying from the path of righteousness. 114 
 115 

 116 


